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By RICHARD D . F R E E D 
Special to The Star-News 

When Antal Dorati returns 
to conduct the National Sym
phony Orchestra's concerts in 
the Kennedy Center Concert 
Hal l this week, he w i l l raise 
his baton over an orchestra he 
has so thorough ly remade 
during the last two years that 
i t is v i r tual ly unrecognizable 
— although the actual number 
of personnel replacements 
has been s m a l l . D o r a t i has 
s imp ly (or perhaps not so 
"s imply") energized his play
ers to the point of unleashing 
previously untapped capaci
ties for superior music-mak
ing. 

This is a hea l thy , happy 
development for the com
munity 's musical l i f e , and 
Dorati himself could not be 
happier. He is a musician nei
ther a r rogan t nor burdened 
wi th false humili ty, but very 
realistically aware of his gifts 
and the most effective ways of 
using them. 

" I A M E X T R E M E L Y 
gra teful tha t i n my present 
state of life I was once more 
offered th is oppor tun i ty to 
serve," he remarked recent
ly . As he spoke he was s t i l l -
beaming from a very satisfy
ing Sunday morning rehearsal 
and was enjoying himself in 
an interview session wi th a 
group of Georgetown Unversi-
y students. 

"Conducting is not a profes
sion," he told the students as 
they were pack ing up the i r 
tape recorder and note pads; 
" i t is only my occupation. My 

profession is music, and con
ducting is the occupation in 
which I work at that profes
sion." 

Without posturing and wi th 
the understated elegance 
which never calls a t tent ion to 
itself, Dorati has been happily 
raising orchestral standards 
i n var ious par ts of Europe 
and America for the last quar
ter-century—building a cohe-
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each of which w i l l feature " i n 
depth" coverage of a single 
composer on a top level, inter
national scale, wi th symposia 
and other attendant events as 
w e l l as the performances 
themselves. This spring i t is to 
be a Bach festival, next year 
Mozar t , and i n 1975, on the 
grandest scale, i t w i l l be 
Haydn , w i t h dozens of the 
symphonies plus concertos, 
chamber music, sacred and 
secular cho ra l works and 
oprra, and the active part ici
pation of distinguished Haydn 
scholars f r o m around the 
w o r l d under ths auspices of 
the International and Ameri
can Musicological Societies. 

DORATI'S enthusiasm for 
the Haydn festival is hardly 
surprising in view of the pro
j ec t he has jus t completed 
wi th the Philharmonia Hun-
gar ica , r eco rd ing a l l the 
Haydn symphonies. He is not 
the first conductor to record 
the complete symphonies 
(Ernst Maerzendorfer and the 
Vienna Chamber Orches t ra 
accomplished the feat for the 
Musica l Her i tage Society a 
few years ago), but his cycle is 
"more complete" than its pre
decessor, in that i t includes ail 
the alternative movements for 
the symphonies so equipped. 

Dorati is one of the two or 
three most heavily recorded 
conductors in history, and has 
probably appeared on a great
er number of different labels 
than any of his colleagues 
except Leopold Stokowski ; 
but he has only begun to rec
ord wi th the two orchestras he 
serves now as music director. 
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