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Antal Dorati 
B y Alan M. Kriegsman 

Ai . t a l Dorat i , the conduc
tor who w i l l take over the 
reins of the National Sym
phony this fa l l as its new 
music director, is so con
vinced of the orchestra's po
tential for excellence that 
he's already boasting about 
the gl rious earful we ' l l get 
during the coming season. 

" I don't know why I 'm so 
cocksure," he says w i t h a 
broad, sunny gr in; "but I 
am. 

"There's enormously good 
mater ia l i n this orchestra," 
he insists. "The orchestra i t 
self doesn't even know how 
good it is—they have no 
idea. But soon, they w i l l 
hear the fine sound they ' l l 

be making and they ' l l learn 
and then the people of 
Washington w i l l learn to be 
proud. And that, i n a nut
shell, is our job . " 

The ebull ient , 64-year-old 
musician, his speech s t i l l 
d is t inct ly t inged by his Hun
garian upbringing (he's been 
a U.S. citizen since 1947), 
was in town yesterday for a 
br ief stop between guest en
gagements. He had come 
from Tanglewood and was 
headed for Detroit's Mead-
owbrook. 

"For my f irs t season in 
Washington," he said, "my 
pr imary concern w i l l be 
w i t h the quali ty of the per
formances. To a degree, I 
w i l l be more interested in 
how we are playing than in 

what. Main ly , I would l ike 
to see the orchestra develop 
a tremendous pride i n its 
own work." 

A t the moment, Dorat i is 
not contemplating any 
changes in the orchestra's 
makeup. " I f changes eventu
ally seem necessary, I 'd l ike 
to see them come, not f rom 
me, but f rom the orchestra 
itself, sensing its own needs. 
The present players are 
fine, as far as I can te l l now; 
the section leaders, the f i rs t 
desk men, are especially 
good." 

The improvements Dora t i 
has wrought over the years 
in such orchestras as the 
Dallas and Minneapolis 
S y m p h o n i e s , London's 
B.B.C. Orchestra and the 

Stockholm Philharmonic 
have given h im a formidable 
reputat ion as an "orchestra 
builder," a conductor who 
can hone an ensemble to a 
b r i l l i an t polish and cause i t 
to transcend its best past ef
forts. But he disclaims any 
magic i n the process, and 
even shrugs off personal 
credit. 

" I don't do anything spe
cial . I have no 'method.' I 
s imply t ry as honestly as I 
can to make nice music— 
and next week, to make bet
ter music. Besides, i f the Na
t ional Symphony becomes a 
better orchestra while I ' m 
here, I won't have made i t 
so. A n orchestra always 
makes itself what i t is." 

I n two months, Dorat i w i l l 
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be re turn ing to Washington 
for a week of intensive re
hearsals i n preparation for 
the season's opening pair of 
concerts, Oct. 13 and 14. 

The opening work of 
these in i t i a l , all-Beethoven 
concerts w i l l be the same 
composition—the Eigh th 
Symphony—with wh ich Do-
r a t i began another concert 
w i t h the Nat ional Symphony 
33 years ago. I t was an ap
pearance that marked his 
professional debut i n the 
Uni t ed States. " I remember 
i t w e l l , " he says. "Ricci (the 
viol inis t Ruggiero Ricci) was 
the soloist, and I s t i l l recal l 
a mistake we made to
gether." 

A week after the opening 

concerts, which w i l l also i n 
clude the N i n t h Symphony, 
D o r a t i w i l l introduce some 
of the unusual repertoire 
which may help to deflect 
the orchestra f rom its for
mer, ultra-conventional path 
i n matters of programming. 
The concerts on Oct. 21 and 
22 w i l l start off w i t h an 
early Haydn Symphony, No. 
12 i n E Major , Dora t i sus

pects i t has not been per
formed i n America before).' 
Also included w i l l be Frank 
Mar t in ' s Concerto for 7 
Winds and Bartok's "Mirac
ulous Mandar in" Suite. On 
the same program, the So
viet pianist Novitskaya w i l l 
be heard in the Tchaikovsky 
Concerto No. 1. 

O n the question of 
whether he contemplated 
any radical new policy i n 
the matter of rare or con
temporary works, Dora t i 
quipped, "revolutions are 
best avoided by evolutions. I 
w o u l d rather be part of a 
na tura l evolution. 

" I myself," he continued, 
" w i l l stop short of the most 
extreme of today's experi
ments, s imply because I can
not even read such scores, 
and at my age, I don't t h ink 
I should be expected to 
learn a whole new 'alpha
bet.' I f any of m y younger 
colleagues, as guest conduc
tors, wish to go i n this direc
t ion , I ' l l give them every en
couragement. I t h i n k y o u ' l l 
f i nd that I w i l l go pre t ty far 

out on a l i m b myself, too." 
Later i n the season, Do

r a t i w i l l perform a number 
of pieces f rom the standard 
orbi t tha t either the Na
t iona l Symphony has not 
played before or Washing
ton has not heard before. 
These include the Richard 
Strauss tone poem, "Thus 
Spake Zarathustra" (of 
"2001" fame), and the Dvo
rak S ix th Symphony, for ex
ample. I n February of next 
year, Dora t i is also sched
uled to conduct an all-Amer-
ican program. 

W i l l he program some of 
his own music? "Not for the 
t ime being, but eventually, I 
would hope. W i t h my own 
music, I always wa i t u n t i l I 
am asked—but I never wai t 
to be asked twice!" A com
posit ion pup i l of Bar tok and 
Kodaly, Dora t i has two sym
phonies, a cantata and a 
host of chamber pieces to 
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