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uThe Passion 
and Precision of 
Antal Dorati 
The National Symphony, 
Under Its Brilliant New Conductor, 
May Finally Become Dne of 
the World's Great Orchestras. 

By Richard Lee 

BACK F R O M EUROPE for a week to 

finish up his first season as music 
1 d i rec tor o f the Nat ional S y m 

phony, A n t a l D o r a t i was coping w i t h a 
fo rmidab ly t igh t schedule. There was no 
t ime for an in-depth interview, i t ap
peared. A n d he was flying off to London 
the next day and w o u l d n ' t be back i n 
Wash ing ton un t i l August 31, to start his 
second season. 

But the maestro, noth ing i f not pub-
l ic i tv-wise , offered a neat solution—we 
w o u l d talk i n the car, enroute to a con
cert i n Shippensburg, Pennsylvania. 

I agreed to i t , bu t not w i t h o u t some 
trepidat ion. T w o hours w i t h a tempera
mental Hungar ian maestro—a touchy 
business under any circumstances. But 
trapped i n a mov ing car . . . ask the 
w r o n g question and w o u l d he order the 
chauffeur t o stop, utter a few fierv 
Magyar oaths, and eject me forcibly? 
O u t there in the middle of nowhere? I 
d idn ' t wan t t o th ink about i t . 

Fortunately, the in terview started we l l . 
Maybe i t was true, wha t his fr iend 
George L o n d o n said about h im: " H e 
saves his temperament for the per fo rm
ance." 

Seated there in whi te tie and a bur
gundy and black silk smoking jacket, 
D o r a t i looked every inch the maestro. 
Phys ica l ly , he is cast in the heroic 
mold—ta l l and rather O l d W o r l d hand
some, w i t h grey, w a v y hair f raming his 
strong ve t sensitive face. I n profile, he 
calls to m i n d busts of Beethoven. H e 
exudes v igo r and author i ty . Quite natu
ra l ly , y o u f ind yourself deferr ing t o h im. 

D o r a t i had taken over as music direc-
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t o r o f the Nat ional Symphony last Oc to 
ber, and i t was n o w almost a cliche that 
he was g iv ing the orchestra a new lease 
on life. T h e musicians were in a state of 
euphoria over having a maestro of 
Dorat i ' s caliber and international reputa
t i o n to lead them—out o f the cultural 
wilderness, as i t were. 

Cri t ics and audiences were no less 
enthusiastic—even the Neiv York Times 
was1 impressed when Dora t i appeared 
there w i t h the Nat iona l Symphony in 
Philharmonic H a l l : " T h e orchestra 
played w i t h uncommon br io and pur
pose," wro te Donal Henahan, "and w i t h 
a tonal homogeneity often missing in 
former years." 

" T h i s is a very good orchestra," Dora t i 
was insisting as we sped through the 
Mary l and countryside, "much better 
than its reputation. T h e talent, the ma
terial here is surprisingly high . . . each 
week, we knew each other better, and 
the talent unfolds more and more—it 
was l ike a f lower unfolding—yes, that is 
wha t i t was l ike , " he smiled a pleased 
smile. " I can't say i t any better. 

" T h e first season was all too short," he 
continued, expressing regret that p rev i 
ous conduct ing and recording commi t 
ments prevented his spending more than 
ten weeks w i t h his new charges. Some o f 
his new charges expressed regret about 
it , too, bu t half o f Dora t i was better than 
no D o r a t i , they conceded. 

Dora t i w i l l give them fourteen weeks 
the second year. Beyond that, it 's open 
to negotiation. That 's the way i t is when 
you're a maestro in demand—you make 
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a l o t o f commitments years in advance 
and iet f r o m orchestra t o orchestra to 
fu l f i l l them. 

"It 's a whole new era, really," notes 
the symphony's new manager. B i l l D e n 
ton , w h o was w i t h the San Diego and 
Atlanta symphonies before jo in ing Dora t i 
here last year. "Maestros are too precious 
a c o m m o d i t y these davs to expose them
selves week after week in one place. 
T h e y w o u l d no sooner do a fu l l t h i r t y -
six weeks than stand on their head any
more. N o r w o u l d vou , i f you were in 
their shoes. No*- w o u l d I . 

" T h e music director o f an American 
orchestra l i teral ly has the whole burden 
of excellence on his shoulders," he wen t 
on. "Every single week, he goes before 
the oublie, all b v himself, fu l ly exposed, 
depending on his o w n talent, and it's 
extraordinar i ly demanding. W e don ' t 
make any one other person do that. So, 
inevitably, i f we wan t excellence, we 
must accept i t on the terms i t is offered." 

Dora t i planned no immediate person
nel changes, bu t he w o u l d f ind out what 
he had soon enough—he was t h r o w i n g 
new music at them left and right . I t was 
quite a r é p e r t o r i a i w o r k o u t , the musi
cians said. T h e y were leaving rehearsals 
t i red , happy, and stimulated. 

" I t r ied to give each program a strong 
face, a strong profi le ," he said. "Some 
were controversial, some w o r k e d better 
than others; some were a surprise—we 
put i n an al l -American program (Ives, 
Schuman, Copland) and i t evoked t re
mendous enthusiasm . . . we had no idea 
i t w o u l d go over so w e l l . " ek
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H e also had happv results w i t h Bartok 
— " T h e Miraculous Mandar in" and "Con
certo for Orchestra." 

" I ' m a good Bartok man," he ad
mi t t ed , "bu t i t took me a long time to 
become a good Bartok man—longer than 
Bartok l i v e d ! " 

But he resisted the suggestion that this 
music was his specialty. " M y specialty is 
to be a nonspecialist," he smiled. 

W hat about his vaunted reputation as 
an orchestra builder? Wasn ' t that 

a specialty o f a sort? 
" I d idn ' t start out to do this as a doctor 

migh t treat a sick patient," he replied. 
" T h e goal was that each orchestra should 
be p laying much better in its o w n degree, 
w i t h more c lar i ty and discipline, than 
before." 

D o r a t i had brought c lar i ty and dis
cipline to many major orchestras i n a 
career spanning four decades. I n 1941, 
he helped put the fledgling American 
Ballet Theatre on its professional feet, 
and, four years later, d id much the same 
for the v i r tua l ly disbanded Dallas Sym
phony. T h e n he moved on to the Minne 
apolis Symphony i n 1949, and spent 
eleven years there as music director be
fore depart ing to free-lance w i t h major 
orchestras around the w o r l d . More re
cent ly, he was called upon to aid the 
ai l ing London , BBC, and Stockholm 
symphonies. 

But the Nat iona l Symphony may pose 
the biggest challenge of Anta l Dorati 's 
long and illustrious orchestra-building 
career. A n d he knows i t . 

" I wasn't sure I should have such a 
b ig job , " he confided in his th i ck ly 
accented, high-resonating voice, "but 
here I am again, here I go again . . . it's a 
funny th ing , I l ike i t very much to be 
w i t h an orchestra and g row w i t h them, 
and I get very much involved w i t h non-
musical matters i f I am chief." 

T h a t does not include fund-raising, 
however. " T h e maintenance o f the sym
phony is not m y business," he said 
br iskly . " M y business is to spend, and 
spend w e l l . " H e thought the government 
should step in to support the orchestra, 
along w i t h more private capital. 

Publ ic ly , Dora t i had avoided comment 
on the controversial record o f his pre
decessor. D r . H o w a r d M i t c h e l l . P r i 
vately, however, he had expressed con
cern over the abuses the musicians had 
endured under the H o w a r d M i t c h e l l -
M . Rober t Rogers regime. 

Bu t that was all a part o f the sym
phony's past, wasn't it? A n d we should 
be concentrat ing on its future, he said. 

D o r a t i had made his Amer ican con
duc t ing debut guesting w i t h the Xat ional 
Symphony in 1937. H e had appeared 
here w i t h them occasionally over the 
years, and had done t w o weeks o f con
certs w i t h them in January 1969—short ly 

after H o w a r d Mi tche l l announced he 
w o u l d step d o w n at the end of the 
1969-70 concert season. 

Those t w o weeks were fateful ones for 
Dora t i . and for the symphony's board o f 
directors, w h o had set up a conductor 
review- committee (headed b y then-
symphony association president L l o y d 
Syming ton) charged w i t h the task o f 
finding Wash ing ton a new maestro. 

" W e had a long list o f prospects," 
Symington recalled, indicat ing that the 
list contained the name o f nearly every 
prominent conductor i n the business, 
inc lud ing Leonard Bernstein, Zubin 
Mehta, E r i c h Leinsdorf, and Seiji Ozawa. 
H e declined to say w h o were the nar
row cd -down choices. 

" A t that point , none o f us had made 
any o u t - o f - t o w n expeditions," he added. 
" W e all l iked what we heard w i t h 
D o r a t i those t w o weeks, and we began a 
series o f informal discussions w i t h h i m . " 

I n February 1970, i t was announced 
that the Xat iona l Symphony's board o f 
directors had voted unanimously to ap
point A n t a l D o r a t i music director. Even 
H o w a r d M i t c h e l l was enthusiastic: " I f 
y o u can get that man, y o u can't do much 
better," he to ld the board. 

" I t h ink y o u have to give the board 
a lo t o f credit ," one close observer, o f 
the symphony commented. " I t was a 
very logical choice, and a very sophis
ticated one—not to have gone after a 
younger, flash-in-the-pan type ." 

Inevi tably, our conversation dr i f ted 
t o the John F. Kennedy Center for the 
Performing Ar t s , where the orchestra 
w o u l d take up residence i n September. 
H e was enthusiastic about the Kennedy 
Center, pronounced i t "a splendid b u i l d 
ing ," and termed i t "a whole new idea 
for this c i t y . " I t was going to affect the 
orchestra "very deeply." 

Some people are skeptical, I reminded 
h im. Wash ing ton is a c i t y where cul ture 
has always taken a back seat to politics, 
and even w i t h the added impetus of the 
Kennedy Center, was his stated goal o f 
making the Nat ional Symphony not on ly 
first-class, but great, a realistic one? 

"Such sentences are the sentences of 
lazy people," he broke in impatiently. 
" Y o u could also say this about Chicago— 
the c i ty of the stockyards, and one of 
the finest orchestras in the w o r l d . Y o u 
can give any reason against i t , and it's 
no reason. 

" O n l y enthusiasm and determination 
w i l l make this a first-class orchestra. I t 
starts w i t h the idea, the w i l l , and the 
push to become really great. There's no 
obstacle here, i f they want to have i t . 
It 's up to these people to determine what 
they want. I t on ly takes talent, and care, 
and patience, and luck. M u c h luck. 

" I t h ink this is the last job of m y l i fe , " 
Dora t i added, w i t h a direct look to 
emphasize the point . " I wan t this to be 

the c r o w n i n g job of m y life, and I w i l l 
do i t i f they w i l l let me." 

Reprising his early years, Dora t i said 
. he conducted his first orchestra in 

high school in Budapest, where he was 
born A p r i l 9, 1906. 

" M y fami ly was a musical one," he 
said. " M y father was a v io l in player, and 
so was m y mother , and m v sister was a 
singer. I was playing the piano very 
early. I picked i t up b y myself. I tuned 
an o ld piano that belonged to relatives, 
and everybody thought i t was quite 
wonder fu l that I had done this, and 
could play i t , and people came to hear 
me. and I l iked this attention ve ry much. 
I t became clear to me that m y destiny 
was to be a musician. 

"Later , I took piano lessons, and then 
I learned the cello when I was thirteen. 
1 was not such a ve ry fine cellist, bur T 
was a usable cellist." 

H e was enrolled at the prestigious 
Budapest Academy o f Music when he 
was fourteen, and trained as a composer, 
cellist, pianist, and conductor . W h e n 
had he decided t o learn to be a con
ductor? 

"One doesn't learn conduct ing, one 
exberievces i t . . . l ike being an explorer. 
Th i s talent is. to a great extent, a leader
ship talent. N o t just the ego th ing , o r ' a 
musical abi l i ty , bu t a talent o f persuasion, 
a pure ly orar t ical th ing , to tel l them 
wha t to do. T h e music must be. done 
some way , so i f you ' re the conductor it's 
un to y o u to decide how r i t is ro be done. 
That 's the whole secret o f this profes
sion. I t can't be taught. 

" I knew i t a l i t t le b i t f o r t y years ago, 
and I knew i t better twen ty years ago, 
snd n o w T th ink I am conduct ing even 
better, a better approach, but I always 
had the talent." 

Dorati 's talent flourished at the Buda
pest Academy. " I t was a most unusual 
situation," he said, " l ike a universi ty w i t h 
Marcon i and Einstein, on ly w i t h m u 
sicians. There was a high voltage of 
education." A m o n g others, he studied 
instruments w i t h Leo Weine r , the H u n 
garian Bizet. "As a musician he was 
extraordinary," D o r a t i said. 

" A n d then there was Koda ly , w i t h 
w h o m I studied theory, score reading, 
and composit ion. A n d Bartok. H e was 
around, he taught piano. I learned a lot 
f rom h im, but never in a formal lesson." 

H e was graduated at eighteen—the 
youngest in the academy's history. ( H e 
then studied at the Univers i ty o f Vienna, 
1923-25.) H e conducted at the Budapest 
Royal Opera House f rom 1924 to 1928; 
Dresden State Opera, 1928-29; Munster 
State Opera, 1929-32; and guest con
ducted i n Germanv r , France, Spain, and 
I ta ly . H e joined the Ballet Russe de 
Monte Carlo in 1934 and made extensive 
tours as its leading conductor. (continued) 
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B y his o w n ta l ly , D o r a t i has conducted 
ninetv-f ive orchestras around the w o r l d . 

W a s there a characteristic D o r a t i 
sound he w o r k e d to get w i t h all these 
orchestras? 

"Yes, there is a k i n d o f orchestra sound 
I l ike and often achieve—a clear, trans
parent, rather lean sound. A l l the sounds 
produced b v good orchestras and good 
conductors are nice, fine sounds, and 
they are different as conductors are di f 
ferent. T h i s is a human th ing . " 

I was interested i n his Minneapolis 
per iod, where he had staved the longest 
and, typically, had reshaped the sym
phony and expanded the programming. 

D o r a t i , however, was vague about these 
eleven years. "Sometimes the presence 
o f an in i t ia tor is very i r r i t a t ing , " he 
commented obl iquely. Y o u sense the 
Minneapolis Symphony m i g h t not have 
wanted to move ahead as fast as Dora t i 
wanted i t to. The re were monev prob
lems, he conceded. 

" D o r a t i d id not find a top-notch band 
w h e n he took over in 1949," his man
ager, R a y m o n d Sokolov ( n o w w i t h the 
Philadelphia) , recalled. " D i m i t r i M i t r o -
poulos was a tremendous artist, but not 
a good administrator like Dora t i . So 
Mi t ropou los came to Dorati 's first con
cert, and after i t was over, w i t h all the 
people m i l l i n g about, Mi t ropou los said 
to D o r a t i i n a voice loud enough for 
everyone to h e a r — I wan t to te l l v o u — 
y o u made this orchestra a far better 
orchestra than T ever had.' " 

B u t had D o r a t i left Minneapolis under 
a cloud? Sokolov d idn ' t t h ink so. " I 
t h ink he just got i t chy . There's no i l l 
w i l l there. He's been back to guest con
duct, and thev gave h im a very w a r m 
reception." 

I met Use, Dorat i ' s voung wi fe , at a 
post-concert par ty for pianist Andre 

Wat t s . She was f r iendly and very strik
ing—slim, auburn hair, translucent skin, 
and wear ing a g l i t t e ry w rhite pant suit. 
A l l that and a pianist, too. Together , 
Use and " T o n y " Dora t i made a hand
some couple. T h e v evoked a welcome 
note o f glamor, though I noticed they 
did not l inger at these parties. Ev iden t ly 
they preferred their o w n company. 
D o r a t i , I understood, was t o r n between 
wan t ing Use w i t h h im and encouraging 
her to pursue her career in Europe. 

" Y o u r wi fe . Use, d id not come w i t h 
v o u this t r i p , " I commented now, easing 
in to a more personal line o f questioning. 

" N o . " 
"She is concert iz ing now in Europe, T 

undestand . . ." 
"Yes." 
". . . and w i l l be p lay ing a Mozar t 

Concerto w i t h v o u and the Nat ional 
^ S i a n p h o n v next season.. . . " 

fv, * 

^ k ' T S ^ Y p o u l d > ' o u — w o u l d vou tell how 
J g l l t i n j r l v o u r wi fe . . . a l i t t le b i t about 
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her . . . and vour life together?" 
H e grew painful ly silent. Final ly he 

said, " I don ' t l ike to discuss m v private 
life . . . private life should not be dis
cussed. I find i t detestable. W h e n our 
w o r k is done, let us be go ing home and 
eat our soup behind closed doors!" 

W e rode along, uncomfor tably , for 
a few miles. I stared in ten t ly at the 
notes I had taken, t r y i n g to th ink o f 
more questions, but m v mind was a 
temporary blank. 

" W h a t do y o u th ink o f rock music?" 
I heard myself asking h i m . H e d idn ' t 
seem to understand. 

"Rock music," I repeated. " Y o u k n o w 
. . . the Beatles." 

" A h , the Beatles, yes," he replied. 
"I 've heard them . . . ve ry simple music, 
very ch i ld l ike . " 

" A n d the younger conductors," I con
tinued, " l ike Ozawa, or Mehta. W h a t do 
y o u t h ink o f them?" 

" I k n o w Mehta ," he said. " I th ink he's 
very talented. . . . I being an older man, 
I t h ink the older conductors, the experi
enced man, w i t h some ma tu r i ty . . . the 
y o u n g man w h o comes i n and exudes a 
lo t of style and personality, this is not 
always good for the orchestra. 

" I was always very conscious o f m y 
shortcomings, always," he wen t on. 
" W h e n I was younger, I was eager to 
learn f r o m the older conductor . . . bu t 
this is no t always the case today." 

I thought i t was probably futi le t o 
ask about his first marriage, w h i c h ended 
i n divorce several years ago. But when I 
mentioned his daughter and on ly ch i ld , 
Antonia , a former L o n d o n jet-setter and 
stage designer, now married and l i v i n g in 
Rome (as does his ex-wife K l a r a ) , he 
smiled soft ly and d id speak o f her 
br ief ly , bu t on ly to conf i rm wha t I al
ready knew. H e w o u l d volunteer no th ing 
more. 

T h e concert ( t o commemorate Ship-
pensburg State College's centennial year 
and to dedicate its new aud i to r ium) , 
went ve ry we l l . D o r a t i led them in the 
V e r d i overture to La Forza del Destino, 
Strauss' tone poem, Also Sprach Zara-
thustra ( the audience stirred at the first 
few bars, popularized as the theme f rom 
2001: A Space Odyssey), and the Dvorak 
Sixth Symphony. A l l the rehearsing that 
m o r n i n g in the Kennedy Center did 
them no harm. T h e y really sounded like 
a Nat ional Symphony tonight , out here 
in the Pennsylvania boondocks. 

O n the podium, D o r a t i is a command
ing figure. Rather l ike a Napoleonic 
general marshalling his forces. H i s con
duct ing style is taut and economical, 
w i t h a l o t o f circular movement. T h e 
sum impression is . . . au thor i ty . . . 
sol idi ty . . . weight . A maestro at the 
peak of his powers. 

The day before, in his Watergate 
apartment, Dora t i had played host 

to three o f Washington's music critics. 
T h e Washington Post's Paul H u m e 
scampered in late, w i t h profuse apolo
gies, and joined the Star's I r v i n g 
Lowens and the Neivs' M i l t o n Berliner, 
w h o were seated on the sofa, and p ro
ceeded to spark the conversation (off-
the-record) w i t h his contagious enthus
iasm and interest in Dorati 's plans for 
the Kennedy Center. (Stravinsky's " T h e 
Rite o f Spr ing" w o u l d be on the opening 
program September 9, and he was plan
ning a H a y d n festival the f o l l o w i n g sea
son, and . . . . ) T h e y were a delight to 
listen to. A mini-seminar i n musicology. 

D u r i n g the post-concert ride back to 
Washing ton . I questioned the maestro 
about this " f ra terniz ing" w i t h the critics. 
H e chided me for the use o f that te rm. 
T h e crit ics had a role to play here, too, 
he reminded me, i n rebui lding the N a 
t ional Symphony. 

H e was r ight , o f course. I t wasn't just 
a matter o f improv ing the orchestra—it 
was also a matter o f i m p r o v i n g the 
orchestra's image, and i t could be de
bated whether or not the Nat iona l Sym
phony has an image. Tt has no inter
national reputation to speak of, and not 
much o f an ou t - o f - t own audience. A lo t 
of subscribers, yes. but no cachet—no 
proud, devoted f o l l o w i n g l ike Philadel
phia, or Boston, or Chicago. 

D o r a t i . v o u sense, is going to change 
all that. Bu t not overnight . • 

I t was dark now, and our conversation 
rambled, fitfully, staying clear o f topics 
l ike wives and ex-wives. 

A strong advocate of the "Renaissance 
type o f l i f e , " D o r a t i is fluent i n six 
languages—English, French, German, 
Italian, Spanish, and Hungar ian . ( H e was 
naturalized an Amer ican citizen i n 1947.) 

H e enjoys paint ing and learning new 
music. H e has a large repertoire, com
mi t t ed to memory . 

" I learn about ten to fifteen pieces a 
year—every type that I can read, w i t h 
out going to school again. I plan to w r i t e 
a book, and n o w I am even composing 
again, after a long period when I seemed 
to have an in fe r io r i ty complex about i t . " 
(Earl ier compositions include a sym
phony, a ballet, a cantata, a short mass, 
a cello concerto, a str ing quartet, a 
d iver t imento for small orchestra.) 

A n early riser, he composes i n the 
morn ing . I n late afternoon, before a 
concert, he rests. T h i s is s t r ic t ly ad
hered to. " I n everyth ing else," he 
smiled, " I am undisciplined." 

H e is not a r i ch man, he said, but he 
likes to live we l l . (Dorat i ' s salary here 
is a closely guarded secret. " H e doesn't 
come cheap," a symphony official says.) 
H e does not have a small circle o f close 
friends. " I can give y o u a list o f fifty— 
not one or t w o , " he said. 

H e likes good food and good wine 
and st imulat ing company, and has a 
Prussian impatience w i t h inefficiency. H e ek
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Antal Dorati with Mr. and Mrs. Roger Stevens after the final concert of Dorati's 
first season with the National Symphony. Stevens is head of the board of the 
Kennedy Center, where the symphony will open its new season on September 9. 

can be formidably charming and fero
ciously bad-tempered. H e glowers a lot . 
But he also smiles a lot . 

H e is a musical elitist w h o does not 
believe the appeal o f serious music can 
be broadened. 

" T h e arts are not for everybody," he 
said. "Never can be. Never w i l l be. I t is 
no t our job t o t h i n ourselves out so that 
w e lose our meaning. I t has to be ap
proached f r o m the other end." 

H e is a religious man " i n m y o w n 
way , w h i c h is ent i re ly undenominational. 
I ' m k i n d of contemplative, and believe in 
a higher author i ty . I t h ink the higher 
au thor i ty d id wha t he d id w i t h me. N o w 
it's m y job . " 

H e spoke exuberantly o f his current 
recording project—to do all 104 H a y d n 
symphonies w i t h the Philharmonica H u n -
garica i n Germany. " I have recorded 45, 
prepared another 24, and among those 
there is not a single weak one," he 
marveled. "Each one is like a new m i r 
acle." One of the most recorded o f con
ductors—he has w o n eight Grand Prix 
du Disques, and his 1812 Overture w i t h 
the Minneapolis Symphony sold over 5 
mil l ion—his ou tpu t w i l l total over 300 
records when the H a y d n project is 
completed t w o years hence. H e said 
there are also " t w o irons in the fire" 
for h im to record w i t h the Nat ional 
Symphony, in due course. 

H e hoped he w o u l d live long enough 
to complete the H a y d n project, he 
added. I thought he was jok ing . 

" A a h . . . y o u laugh," he said, sud
denly serious, "bu t wai t another t h i r t y 
or f o r t y years, and you w i l l find out." 

St i l l , the int imations o f mor ta l i ty 
seemed premature. As maestros go, 
D o r a t i , at s ixty-f ive, isn't that o ld . ( O t t o 

Klemperer is eighty-six; Leopold S tokow-
ski is e ighty-four ; Eugene O r m a n d v is 
seventy-two.) Maestros l ive to ripe o ld 
ages, and they're active to the end. A n d 
Dorati 's l i t t le blue ledger showed h i m 
booked sol idly throngh 1974. ( I n June, 
the Nat iona l Symphony renewed his 
original two-year contract for an addi
tional t w o years—through the 1973-74 
season. A n d he w i l l continue as music 
director o f the Stockholm Symphony as 
we l l . ) 

H a d he enjoyed good health? 
"Yes," he replied, making no ment ion 

o f a serious heart attack he had suffered 
a few years ago in Europe. " I am very 
young in spirit , and very tough in phy
sique . . . bu t I have been young for a 
very long t ime." 

H o w w o u l d he like t o be remembered? 
"As an all-around musician, and an a l l -

around man," he said. " M y concern and 
ambit ion is to contr ibute m y talent at all 
times. W h a t is done afterwards is o f 
lesser importance—but I ' m not indiffer
ent about i t . I l ike to be accepted as one 
of the ' top echelon' conductors of m y 
t ime ." 

H e is so accepted in Europe, though 
his star may have d immed a b i t i n 
America i n recent years—which has 
noth ing to do w i t h his musicianship and 
every th ing to do w i t h publ ic i ty , expos
ure, and image-making. H e may be bank
ing on the nation's capital to b r ing i t t o 
fu l l incandescence. 

Dorat i and his Nat ional Symphony 
were runn ing through the final, 

bombastic movement o f Tchaikovsky 's 
Four th Symphony when I arrived next 
morn ing i n the Kennedy Center concert 
hall. 

Scattered throughout the red-plush 
orchestra seats were about 200 persons of 
va ry ing ages, l istening intent ly . Others 
walked about i n the red-carpeted aisles 
and up the ivory-co lored tiers. There 
was a lo t o f whispered conferr ing, nod
ding o f heads, and f u r r o w i n g of brows. 
T h e new hall was r i fe w i t h acoustical 
experts—some professional, some not. 

I sauntered f r o m stage r igh t to the 
rear o f the hall, and stood there listening. 
T h e Tcha ikovsky Four th seemed to 
reverberate w e l l enough. ( T h e y had 
played i t magnif icent ly a few nights 
before i n their last subscription concert 
ever in D A R Const i tut ion H a l l . ) 

D o r a t i ran th rough some other musical 
excerpts and a few of the players left the 
stage and mil led around in the orchestra. 
T h e y were amazed at how much better 
i t sounded d o w n here in the orchestra 
than up there on the stage—especially 
the basses, w h o complained the day be
fore i t was like p laying under water. A 
good omen? 

T h e n Dora t i , clad in dark rehearsal 
slacks and a loose-fitt ing gold sweater, 
was d o w n in the orchestra, and N o r m a n 
Scribner was on the podium, leading his 
Cathedral Choral Society and the sym
phony in- Handel's "Hal le lujah Chorus." 
W h e n they finished, Dora t i came for 
w a r d , smil ing and applauding, and ut
tered an enthusiastic "Bravo!" 

There was a b i t more Handel , and 
then i t was over, the musicians were 
streaming off the stage, and D o r a t i was 
off i n the wings, conversing w i t h K e n 
nedy Center president Roger Stevens, 
artistic administrator George London , 
and symphony board president Dav id 
L l o y d Kreeger, w h o minutes before had 
been bussing various ladies o f the or
chestra. A festive mood prevailed. Eve ry 
body thought they had a good hall here. 

D o r a t i was depart ing in a few hours 
for Dulles to catch his plane to London 
(and then on to a br ie f reunion w i t h 
Use at their St. Adr ian , Switzerland, 
home before cont inuing on to guest con
duct in Israel and Finland, and record 
more H a y d n in G e r m a n y ) . Bi l l Denton, 
the symphony's new y o u n g manager, 
was d r i v i n g h im. T thought o f asking to 
accompany them—it w o u l d have made a 
fitting final image for the article, our 
iet-setting maestro b idd ing farewell to 
IT'S first season in Washington—but the 
maestro wanted to have a "confidential 
t a lk" w i t h his manager, his manager to ld 
me, so I d idn ' t pursue i t . G o d knows, 
they 'd had precious l i t t le t ime together 
the past few hectic da\"s. 

Bur you had to hand i t to Dora r i— 
making maximum use o f every available 
minute. 

A n d you had to hand i t to h i m for 
what he had already done to resurrect 
the Nat ional Symphony. 

A n d the best is yet to come. Starting 
on September 9. • 
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