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THE WASHINGTON POST, 
PIO Simdmr.OetoberlO.1976 ' 

Antal Dorati will christen the Na
tional Symphony Orchestra's 46th sea
son Tuesday night as he begins his fi
nal season as music director of the or
chestra. He will return next season 
with the title of principal guest con
ductor. There is no finer tribute to 
Dorati—as a conductor of superb taste 
and technique, as an orchestra builder 
of proven achievements or as a pro
gram designer of superior invention— 
than to consider the position of the Na
tional Symphony today as it faces a 
highly promising future and looks 
back on an impressive six years under 
Dorati's leadership. 

Before Dorati came to Washington, 
it would have been out of the question 
to think of the National Symphony as 
the orchestra with which to present 
the U.S. premiere of one of the major 
works of Olivier Messiaen. And the 
idea that the NSO could follow up that 
impressive premiere by recording 
"The Transfiguration" would have 
brought open derision from experts in 
the field, except for the immediate im
provements worked in and through 
the orchestra under Dorati's knowing 
rninistrations. 

Another exciting high point in the 
Dorati years was the moving perform
ance of Luigi Dallapiccola's tremen
dous opera, "II Prigioniero," which, 
like the Messiaen, was recorded 
shortly after its Kennedy Center hear
ings. The superb quality of those 
works and their National Symphony 
recordings have been widely attested 
to in record reviews both in this coun
try and in Europe, where they have 
been greeted enthusiastically with no 
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dissenting voice. Indeed, of the f i rs t 
four NSO recordings made under Dor-
ati's baton on the London Records la
bel, three won top awards, an extraor
d inary accomplishment that points to 
bo th the repertoire and its perform
ance. 

Dora t i is far too canny a man w i t h 
audiences, however, to over-emphasize 
new music at the expense of the old, 
the famil iar and the beloved. A n d i t is 
a fu r the r testimonial to his leadership 
that his performances and his record
ings of such standard works as those of 
Tchaikovsky and Wagner have been 
h igh ly praised. 

F r o m the t ime he began di rec t ing 
the orchestra, Dora t i has made very 
few changes i n its personnel, a fact 
tha t now gives h i m a special pleasure 
as he points out tha t the " improved" 
orchestra is composed largely of the 
same players w i t h w h o m he began. 

His method of raising the orchestra 
to a h igher level of playing has been to 
t r y t o help each player play his best, 
something Dora t i was f i r m l y con
vinced was not happening when he 
took over. He also determined to make 
a par t of the regular repertoire of the 
Nat ional Symphony many great works 
of orchestral l i terature w h i c h he 
found , to his astonishment, had never 
been played by the NSO. 

Dora t i also made i t a policy to b r i n g 
Washington guest conductors and solo
ists who had not been heard here be
fore , thus aiding i n his overall plan to 
enlarge bo th the repertoire and play
i n g style o f the orchestra. 

A n external factor that played a 
large pa r t i n his decision to come to 

Washington, and which has made its 
salient cont r ibu t ion to the orchestra's 
enhanced reputat ion, as i t has to the 
ent ire musical scene i n this ci ty , was 
the fact that the Kennedy Center was 
to open a year after Dorat i assumed 
the d i rec t ion of the orchestra. 

As Washington's music lovers cur
ren t ly celebrate the Kennedy Center's 
f i f t h bi r thday, i t must be pointed out 
that by the mere physical fact of mov
ing i n to the Concert Hal l of the center, 
the National Symphony immediately 
sounded perceptibly better than i t 
ever could i n Consti tution Hal l . To the 
far f iner acoustics of the new ha l l was 
at once added the public's keen inter
est i n hearing " i ts" orchestra i n the 
new center. 

I t is beyond the boundaries o f the 
imaginat ion to t h i n k that Mstislav Ros-
t ropovich could have been engaged as 
the National Symphony's new music 
director, to succeed Dorat i i n a year, 
had the orchestra not had the special 
guidance i n technical matters, the en
couragement as fel low musicians and 
the part icular insights i n repertoire 
w h i c h i t enjoys w i t h Dorati . His great 
nights on the conductor's stand w i l l be 
remembered for many years, dur ing 
w h i c h we sincerely hope he w i l l con
t inue to visit us. The season he is about 
to open is by no means a farewell , but 
ra ther a change of status which , pre
dictably, w i l l b r i n g Washington even 
nearer to the best of all possible 
worlds orchestrally. Dorati 's w o r t h 
stands unassailable. Rostropovich's fu
tu re could hardly gleam more bright
l y . A n d the National Symphony has 
both . 
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