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uDorati: Clear 
Direction 

By Paul Hume 

A n t a l Dora t i has been at 
Work w i t h the Nat ional Sym
phony Orchestra for around 
three months. I t wou ld be 
premature to expect or to 
c la im any s ta r t l ing changes 
i n the orchestra i n that 
t ime. Symphony orchestras 
evolve over a f a i r l y long 
t ime , regardless of the direc
t i o n of the i r g rowth . 

B u t Dora t i has given clear 
and strong indicat ions of the 
d i rec t ion he hopes to take 
both the orchestra and— 
more impor tan t ly—its audi
ences i n the few concerts he 
has conducted since t ak ing 
over the post of music direc
tor. These are to be seen not 
only i n the music he has al
ready played, and the man
ner of i t s p lay ing , bu t i n that 
wh ich he has announced for 
the orchestra's f i r s t season 
i n the Kennedy Center. 

The qu ie t ly dramatic pres
entation of the finale of the 
Holidays Symphony by 
Charles Ives, which came un
heralded by any advance 
publ ic i ty , last week brought 
Const i tut ion H a l l something 
new and welcome i n the 
way i t l i f t ed the concert far 
above the ordinary rout ine. 
I t was wi thou t fanfare. More 
signif icantly, i t was whol ly 
compatible w i t h the sp i r i t of 
the music. 

The four th and last move
ment of the "Holidays" is 
called "Thanksgiving and/or 
Forefathers' Day." As i t 
reaches i ts f i n a l pages Ives 
asks for a chorus to sing a 

single verse of the hymn, "O 
God, Beneath T h y Guid ing 
Hand." As the t ime for the 
choral entrance neared, I 
was wonder ing where the 
singers were. B u t at jus t the 

r i g h t moment, w i thou t the 
slightest touch o f gim
mickry , members of Norman 
Scribner's Choral A r t s So-
c.ety began to f i le down the 
center aisle of Const i tut ion 
Hall f rom the back. 

They were dressed i n the 
street clothes i n which they 
might go to work or to 
church or school i f they 
l ived i n Ives' hometown of 
Danbury, Conn. They looked 
as Ives' friends and neigh
bors i n tha t t own must have 
looked when they stood up 
to s ing tha t h y m n i n the 
church where he was once 
organist. 

B u t D o r a t i had more than 
a single purpose i n m i n d 
when he planned this pres
entat ion of the music. Not 
only d i d the chorus sing 
wi thou t the fo rma l f lour
ishes of coming out on 
stage, bu t i t sang to every 
corner of the h a l l , so tha t 
the music flooded the place 
and entered d i rec t ly in to 
the l is tening ears as i f f rom 
a large, surrounding space. 
I t was theater. I t was magic. 
A n d i t was the very embodi
ment of the sp i r i t of Ives. 

This is the k i n d of electric 
moment we need i n our con
certs. The shouts that came 
f rom the back and f ron t of 
the ha l l easily surpassed any 
other response Dora t i has 
aroused i n his f i r s t concerts 
here. 
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Not every concert offers 
this k i n d of opportuni ty . 
When you have an overture, 
a v i o l i n concerto, and a sym
phony, a l l f rom the standard 
repertoire, there is nei ther 
need nor point i n seeking 
some novel way of present
ing them. Bu t we do need 
and long for and hear t i ly 
welcome the heightened 
sense of drama that Dora t i 
is obviously happy to create 
when the music and the oc
casion are r igh t . 

W i t h this feeling or new 
ideas, i t is easy to imagine 
that Dora t i w i l l not f a i l to 
make of Haydn's "Creat ion" 
something m o r e t h a n a 
stand-up oratorio evening. 
A n d when he c o m e s to 
"Elektra ," by Strauss, the 
possibilities for dramatiza
t ion ent i re ly w i t h i n the 
f ramework of the Kennedy 
Center's new concert ha l l 
are unusually exci t ing. 

Meant ime, i f Dora t i is s t i l l 
m u l l i n g over what music 
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