By RICHARD FREED /7,

EFORE ANTAL DORATI'S recent
a e the
world's champion Haydn conductor—
with the symphony cycle completed
for London/Decca; the complete key-
board concertos with his wife, Ilse von
Alpenheim, for Vox; and the phenome-
nal complete opera series now under
way for Philips—he had established a
similar record on behalf of Tchaikov-
sky. A
‘No other conductor has Q
many of Tchaikovsky’s works, i

Now Philips has br
Dorati Nutcracke
Concertg

&oﬁld not persist, though, in putting
dises in a box thick enough for six;

this case it was not done to accom-

leases this month, one of them a

. ning remake, the others

bishings of classic r
-1960s.

us refur-
fromi the

‘was even more attractive, not
use of its fine stereo sound,
the sparkling playing of the

Dorati had helped substan-

d an elaborate booklet—the
notes are the skimpiest offered with
any Nuteracker.

It does seem, too, that the great
Dutch orchestra may be a bit less fluid
and flexible in this particular music
than the LSO, which responded to Dor-

ati's leadership with more flair, more *

apparent spontaneity, more of a sense
of shared delight. I would not want to
suggest that the new version is any-
thing less than distinguished, but the
infectiousness of its predecessor was
something very special; the Mercury
sound was less sumptuous than that of
the Amsterdam recording (which,
however, tends to be a littie overpow-
ering now and then), but might have
come up handsomely in a “Golden Im-
ports” reprocessing.

Dorati’s 1965 set of Tchaikovsky's
first three symphonies, also with the
LSO, has been given the “Golden Im-
ports” treatment, and the resultant
reissue is enormously
77009, three discs). The sound is first-
rate, much closer to that of the master
tapes | remember than the original re-
lease in which the Little Russian was
crowded on to a single side, or the sub-
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