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"At this moment I cannot propose any 
precise programs. But I would like to 
work as I have always worked: three 
seasons, three seasons always roughed 

out ahead." 
By Paul Hume 

A t 8 every m o r n i n g d u r i n g his recent 12-day stay i n 
Los Angeles, A n t a l D o r a t i t o o k a l e i su re ly s w i m i n the 
p o o l nex t to his ho te l . W h i l e t h e wa t e r was somewhat 
heated, there were m o r n i n g s w h e n i t was d i s t i n c t l y 
c h i l l i e r t han others . B u t n o t h i n g kep t D o r a t i f r o m d o i n g 
several laps up and d o w n the l e n g t h of the poo l . 

That , however, was no t the b e g i n n i n g o f his day. F o r 
instance, on Thursday , A p r i l 3, w h e n i t w o u l d have been 
a l l r i g h t w i t h me i f the w a t e r had been j u s t a b i t 
w a r m e r , D o r a t i said, " I have been up since 6 s t u d y i n g 
the score of m y symphony . " 

I t was especially to hear D o r a t i conduct his sym
phony , b o t h i n rehearsals and i n concert , t h a t I w e n t 
ou t to Los Angeles . 

B u t I also we lcomed the chance to w a t c h t h e m a n 
w h o has j u s t been named Music D i r e c t o r o f the N a t i o n a l 
Symphony Orchestra—as of the f a l l of 1 9 7 0—a s he 
w o r k e d w i t h another orchest ra . A n d o f course the re 
w e r e m a n y questions about Wash ing ton ' s orches t ra t o 
w h i c h D o r a t i he ld t h e answers. 

A s I f l e w across the U n i t e d States, over some o f t h e 
most b a r r e n stretches i n t h i s c o u n t r y i n t o t h e Los 
Angeles smog, the p r o g r a m of classical mus ic presen ted 
to m y earphones i nc luded , q u i t e b y chance, A n t a l D o r a t i 
conduc t ing the Minneapo l i s S y m p h o n y i n mus ic b y Cop
l a n d and Offenbach, and the L o n d o n S y m p h o n y i n 
B r a h m s and the C h o p i n F M i n o r Piano Concerto , w i t h 
Gina Bachauer as soloist. 

These were on ly the br iefes t sampl ings o f a r eco rd 
i n g career that has made D o r a t i one o f the w o r l d ' s 
most f r e q u e n t l y m i c r o p h o n e d conductors , a long w i t h 
Ormandy , Berns te in and S tokowsk i . 

Ce r t a in ly the N a t i o n a l Symphony ' s boa rd o f d i r ec to r s 
c o u l d not have chosen a conduc tor m o r e l i k e l y to engage 
the orchestra i n n e w r e c o r d i n g projects . One o f h is 
recordings , of the 1812 Over tu re , has w o n D o r a t i a g o l d 
meda l fo r se l l ing over a m i l l i o n copies, w h i l e a r ecord
i n g of miscel laneous w o r k s has b r o u g h t h i m a second 
g o l d meda l fo r passing the 2 - m i l l i o n m a r k . 

I n rehearsals, D o r a t i is genera l ly r e l axed i n his ap
p roach to the players . W h e n I f i r s t w a l k e d i n t o the 
Chandler Pav i l ion , he and the Los Angeles Ph i lha r 
m o n i c were go ing over S t rav insky ' s " F i r e b i r d " Sui te . 
I t h e n r emembered the years w h e n D o r a t i was p r i n c i p a l 
conduc tor of the Ba l l e t Russe de Monte Car lo . 

The r epe r to i r e i nc luded bal le ts u t i l i z i n g the comple te 
Brahms F o u r t h , Tscha ikowsky F i f t h , Beethoven 
Seventh, and the Shostakovich F i r s t . B y the t i m e D o r a t i 
m o v e d over to become Music D i r e c t o r o f the t h e n new 
Ba l l e t Theater , w i t h i t s magn i f i cen t T u d o r bal le ts a n d 
the great w o r k s to the Copland music "Rodeo" and 

.donis — and the 
eeing a vision 
?, roars w i t h de-
t ime he ambles 
range. 
Pa t imkin , Jack 
tanages to over-

coarseness of 
i role and regain 
e lost by Miss 
rformance as the 
one very moving 
man gives us the 
t these parents 
they do is moti
ve for their chi l 
we also see tha~ 
in t u r n into a vi-
Suddenly, i t be 
• that Brenda Pa 
I always be a 
r l whenever the 
wn. 

la. the new heir-
;es, A l i MacGraw 
•autiful. and be
ds, Neil 's loss is 
ore te r r ib le . But 
io caught some of 
omplexi ty — the 
i mixed w i t h shal-
\e self-confidence 
a l i t t l e too vulgar 
in t . Mater ia l ly in-

but emotionally 
and unreachable, 

n i l always be an 
i prize. 

ek
on

yv
ta

r.s
k-

sz
eg

ed
.h

u



eko
nyvt

ar.s
k-s

ze
ged.hu

CU 1 UCtlUCU iu Larvv, . . . x^ . f e u « 
moment , there was n o t h i n g tha t I wanted m ! 
w r i t i n g . 

Q: W h y write plays? 
A : That 's jus t a way of l ook ing at things. I 

is that , when you w r i t e a play, y o u the au t r 
appear. Y o u are impersonal . A n d I ' m ve ry 
able i n tha t role. I n w r i t i n g f i c t ion I f i n d tha t 
of the w r i t e r , the n a r r a t o r s tone, bothers me, 
come self-conscious. 

Q: Wha t is your method of w r i t i n g ? 
A : To surprise myself. I f I am not consta, 

pr ised by what's happening on stage and if I I 
cipate t he i r next moves, it's not w o r k i n g . Sonj 
try to capture rea l i ty , to show an event as i 
want to show it as it wasn't . I want to dis tort I 
t h i n k t h r o u g h d is tor t ion , you f i n a l l y a r r ive a 
I f you d r a w a tree as you t h i n k it is, it recej 
i f you say, this is the way I see a tree, then j 
somebody else w i l l say, "Yes, that 's the way ' 
too," and gain something f r o m th is . 

Q: A r e y o u interested i n one's inner life? 
A . I t depends. I don' t have a theory about th 

I k n o w you must see something tha t has ma 
the author. You must feel that he has more -

t han jus t w r i t i n g a play, tha t he's naked on . 
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T H E WASHINGTON POSf 

" Sunday, April 20,1969 J£ 3 

DORATI: A BUSY REBUILDER OF ORCHESTRAS 
DORATI, From Kl 

" B i l l y the K i d , " D o r a t i had become, i n addi t ion to an 
arranger of unusual sk i l l and perception—such pieces 
as "Helen o f T r o y , " "Bluebeard" and "Graduat ion B a l l , " 
fo r samples—one of the wor ld ' s most experienced and 
va lued ballet conductors. 

The Dora t i debut occurred in the Royal Opera House 
i n Budapest, i n A p r i l 1926. The young pianist , who was 
also a student of composit ion w i t h Zol tan Kodaly and 
Leo Weiner , then began a career tha t w o u l d car ry h i m 
to many of the wor ld ' s leading operatic theaters. 

This is the k i n d of var ied background i n the whole 
w o r l d of music that helped to give D o r a t i the repu ta t ion 
of a man who could b u i l d a f ine new orchestra or i n 
fuse new l i fe and v igor in to one needing help to become 
great. I n Dallas, where he moved i n 1945, the manager 
of the orchestra once said w i t h o u t hesitation, " D o r a t i 
r ea l ly re-created the orchestra and pu t i t i n to business 
as a first-class i n s t i t u t i on . " 

I n Minneapolis , where Dora t i was conductor fo r 11 
years u n t i l 1960, he car r ied f o r w a r d standards of ex
cellence established by Ormandy and Mit ropoulos . A n 
inveterate world- t raveler , who speaks German, French , 
I t a l i an , Engl ish and Spanish i n add i t ion to his nat ive 
Hungar ian , Dora t i has apartments i n Rome and London . 

"Rome is real ly our home," he said, "when we have 
t i m e for a break." 

Just when this man f inds any "spare" t ime w o u l d be 
ha rd to imagine i f one could see his engagement book 
fo r the months between now and the f a l l of 1970 w h e n 
he w i l l f i r s t raise his baton as the Nat ional Symphony's 
Music Director . 

Hav ing marked his 63d b i r t hday i n Los Angeles on 
A p r i l 9, Dora t i lef t there on the 13th, f l y i n g back to 
f i n i sh the present season w i t h the Stockholm Phi lhar
monic of wh ich he is the conductor, and w i t h wh ich , 
inc identa l ly , he w i l l make his nex t Washington appear
ance on Feb. 22, 1970. 

I n May he w i l l guest conduct i n Hels ink i , Copen
hagen, and Prague. June w i l l f i n d h i m back i n his native 
c i ty , Budapest, before he proceeds to Z u r i c h and t hen 
London . 

" F r o m there, after a very short vacation, I go to 
Lucerne, back to London for two P rom Concerts, t h e n 
Stockholm again, back for some recordings w i t h the 
London Symphony, and then Geneva, London again, 
a n d Prague." By th is t ime D o r a t i had t a lked h imse l f 
right up to the beginning o f 1970. Ea r ly tha t year he 
w i l l r e t u r n for what has become an annual v is i t t o 
Israel , a custom he has kept each year since 1961. 

F r o m Israel, Dora t i w i l l r e j o in the Stockholm Ph i l 
harmonic fo r i ts U.S. tour , af ter w h i c h he is signed u p 
i n London, Paris, Copenhagen, and Berne. 

Before he re turns to Washington in the f a l l of 1970 
to begin w o r k w i t h the Nat iona l Symphony there are a 
few engagements w h i c h w i l l have to be "adjusted" to 
p e r m i t h i m to commence his new duties. 

" B u t already I am very exci ted and f u l l of ideas and 
plans about Washington," the busy conductor said. 

" I wan t to make a great orchestra i n Washington. 
I have been an Amer i can ci t izen since 1947, and I see 
the Capital as a special c i ty , no t under the shadow of 
New Y o r k or any other c i ty , bu t one w h i c h has not ye t 
become completely a center of cu l tu re as i t should be." 

"Wha t about the size of the Nat iona l Symphony?" I 
asked. 

Dorat i ' s answer was as d i rec t as i t was diplomat ic . 
" I n the t ime of M i t c h e l l the orchestra has been i n 
creased," he began. " I should l i k e to continue where 

W h i l e his answer is direct , i t avoids specifics. Pure ly 
speculatively, I should imagine tha t D o r a t i wants the 
Nat iona l Symphony expanded as i t should be, t o the 
size o f those orchestras i n this coun t ry tha t are un i 
versal ly accounted great. 

These be ing Boston, New Y o r k , Phi ladelphia , Chicago 
and Cleveland, have, among o ther th ings i n common, a 
to t a l membership of a round 104 t o 106 players. For the 
Na t iona l Symphony to reach th i s size w o u l d mean add
i n g 12 players t o i ts present roster . 

D o r a t i has already been quoted on another t roub le 
some mat ter , tha t of adequate numbers of rehearsals. 
W h e n D o r a t i was f i r s t named to succeed H o w a r d 
M i t c h e l l , M . Robert Rogers, managing d i rec tor of the 
orchestra, was quoted as saying, " M r . Dora t i has asked 
fo r added rehearsals. We w i l l give t hem to h i m i f we 
can a f fo rd them." There is, however, no quest ion tha t 

D o r a t i w i l l insist, as he should, on four rehearsals per 
concert as a n o r m . 

I asked D o r a t i i f he had any plans for the orchestra's 
sound. 

He said, "Eve ry great orchestra's e ternal quest is to 
get more and more f ine ins t ruments in to the hands o f 
t he i r artists. This is n o t h i n g new. As of now I do no t 
k n o w wha t can be done. B u t however many f ine ins t ru
ments we .can secure f o r the members of the Na t iona l 
Symphony we w i l l get ." 

I asked wha t music he planned to conduct. 
D o r a t i said, " A t th is moment I cannot propose any 

precise programs. B u t I w o u l d l i k e to w o r k as I have 
always worked : three seasons, th ree seasons always 
roughed out ahead. They m i g h t change, b u t th i s way I 
can serve the publ ic best. I n a smal l season—and every 
season is a smal l season, even i f we played 365 concerts 
i n a year the season w o u l d be smal l f o r the reper to i re 
we wan t t o p lay—we have to give a f a i r representat ive 
of every style, every epoch. 

" I a m available — . " Here D o r a t i stopped. I t was 
one of the rare t imes when he was searching fo r pre
cisely the words w i t h w h i c h he wanted to say something 
very precisely. Then he began again, " I k n o w of many 
styles and epochs. A n d i f I am not available, then I 
w o u l d l i k e guest conductors who are k n o w n for a cer ta in 
style." 

W h i l e A n t a l D o r a t i is one of the busiest men i n t h e 
w o r l d of conduct ing, he has found t ime almost every 
year f o r the past t w o decades t o add another major 
w o r k to the g r o w i n g l i s t of composit ions he began w h i l e 
w o r k i n g w i t h Koda ly and Weiner . 

His symphony, w h i c h is recorded on M e r c u r y SR 
90248, where i t is pa i r ed w i t h a love ly w o r k f o r oboe 
and s t r ing quarte t da t ing f r o m 1926, is a r emarkab ly 
powerfu l and immedia te ly appeal ing score. Superbly 
w r i t t e n fo r large orchestra, i t is i n f ive movements 

whose ti t les—Sonata, Var ia t ions , Scherzo, Noc tu rne and 
Rondo-finale—give clues to the composer's classic tem
perament . T h r o u g h d r i v i n g rhy thms and urgen t me l 
odies, as w e l l as i n excellent f o r m a l design that unif ies 
the whole, i t is a h igh ly successful achievement. 

I f the conductor 's a t t ract ive wi fe , who enjoys the 
w o r l d - g i r d l i n g t ravels tha t are a constant par t o f her 
l i f e , has any compla in t about her husband's unceasing 
schedule, i t is that i t robs h i m of t ime she wishes he 
had fo r composing. Ye t the last dozen years have seen 
h i m comple t ing a long cantata, "The Way of the Cross," 
to a tex t by Paul Claudel ; a l y r i c a l scene for bar i tone 
and chamber .orchestra to poems by L i T a i Pei ; 
"Threnos" f o r strings; a Missa Brevis f o r chorus and 
percussion; "Magdalena," a choreographic legend; a 
Madr iga l Suite fo r chorus and chamber orchestra: an 
octet f o r str ings, and a set of seven pieces fo r orchestra. 
That 's a laudable ou tput fo r any composer. 

I t is easy to unders tand the honors tha t have come, 
and tha t cont inue to be awarded to Dora t i . His honor
ary doctorate i n music is f r o m Macalester College i n 
St. Paul . He is a member of the Swedish Academy, an 
honor once enjoyed by Mozart and Haydn . 

His latest honor came on A p r i l 16 when D o r a t i re
ceived the George Washington A w a r d f r o m the A m e r i 
can-Hungarian Studies Foundat ion . Since 1961 the 
award has been given annual ly " to persons w h o have 
advanced the appreciat ion and unders tanding of H u n 
garian cu l tu r e . " 

I n f o l l o w i n g a t r a d i t i o n established by A r t u r N i k i s c h 
w i t h the Boston Symphony, and fo l lowed by Reiner, 
Ormandy, Szell and Sol t i , Dora t i stands securely i n the 
l ine o f Hungar i an conductors who, as a nat ional group, 
must be said to have con t r ibu ted the most of any single 
European count ry to the musical g r o w t h and splendor 
of this count ry . 
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