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DORATI
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writing. . . .

Q: Why write plays? 2

A: That's just a way of looking at things. T
is that, when you write a play, you the auth
appear. You are impersonal. And I'm very
able in that role. In writing fiction 1 find that|
of the writer, the narrator’s tone, bothers me,
come self-conscious. ]

Q: What is your method of writing?

A: To surprise myself. If I am not consta
prised by what's happening on stage and if 1
cipate their next moves, it's not working. So
try to capture reality, to show an event as
want to show it as it wasn't. I want to distort
through distortion, you finally arrive a
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you say, this is the way I see a tree, then
somebody else will say, “Yes, that's the way
too,” and gain something from this.
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DORATI: A BUSY REBUILDER OF

DORATI, From K1

“Billy the Kid,” Dorati had become, in addition to an
arranger of unusual skill and perception—such pieces
as “Helen of Troy,” “Bluebeard” and “Graduation Ball.”
for samples—one of the world's most experienced and
valued ballet conductors.

The Dorati debut occurred in the Royal Opera House
in Budapest, in April 1926. The young pianist, who was
also a student of composition with Zoltan Kodaly t:i‘:ll
Leo Weiner, then began a career that would carry
to. many of the world's leading operatic theaters.

This is the kind of varied background in the whole
world of music that helped to give Dorati the reputation
of a man who could build a fine new orchestra or in-
fuse new life and vigor into one needing help to become
great, In Dallas, where he moved in 1945, the manager
of the orchestra once said without hesitation, “Dorati
really re-created the orchestra and put it into business
as a first-class institution.”

In Minneapolis, where Dorati was conductor for 11
years until 1960, he carried forward standards of ex-
cellence established by Ormandy and Mitropoulos. An
inveterate world-traveler, who speaks German, French,
Italian, English and Spanish jn addition to his native
Hungarian, Dorati has apartments in Rome and London.

“Rome is really our home,” he said, “when we have
time for a break.”

Just when this man finds any “spare” time would
hard to imagine if one could see his engagement boo
for the months between now and the fall of 1970 whe:

April 9, Dorati left there on

finish the present season wit
monic of which he is the ¢
incidentally, he will make
ance on Feh. 22, 1970.

ort vacation, I go to
] wo Prom Concerts, then
in, \back for some recordings with the
y, and then Geneva, London again,
is time Dorati had talked himself
beginning of 1970, Early that year he
what has become an annual visit to
stom he has kept each year since 1981
rati will rejoin the Stockholm Phil-

\\ harmonic for its-TU.S. four, after which he is signed up

\ London, Paris, Copenhagen, and Berne.

Before he returns to Washington in the fall of 1870
to begin work with the National Symphony there are a
few engagements which will have to be “adjusted” to

t him to commence his new duties.

“But already I am very excited and full of ideas and
plans about Washington,” the busy conductor said.

“] want to make a great orchestra in Washington.
I have been an American citizen since 1947, and I see
the Capital as a special city, not under the shadow of
New York or any other city, but one which has not yet
become completely a center of culture as it should be.”

!;:fl'hat about the size of the National Symphony?" I
a

Dorati’s answer was as direct as it was diplomatic.
“In the time of Mitchell the orchestra has been in-
creased,” he began. “I should like to continue where
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it should be, to the
country that are uni-

New York, Philadelphia, Chicago
ve, among other things in common, a
ip of around 104 to 106 players. For the

nal Symphony to reach this size would mean add-
players to its present roster.
ati has already been quoted on another trouble-
some matter, that of adequate numbers .of rehearsals.
When Dorati was first named to succeed Howard
Mitchell, M. Robert Rogers, managing director of the
orchestra, was quoted as saying, “Mr. Dorati has asked
for added rehearsals. We will give them to him if we
can afford them.” There is, however, no question that

Dorati will insist, as he should
concert as a2 norm.

1 asked Dorati if he had any p
sound.
He said, “Every g

anned to conduct.

his moment I cannot propose any
am t I would like to work as I have
ced: e seasons, three seasons always
J (head. They might change, but this way I
erve the public best. In a small season—and every
eason is a small season, even if we played 365 concerts
n & year the season would be small for the repertoire
e want to play—we have to give a fair representative
of every style, every epoch. :

“I am available — . Here Dorati stopped, It was
one of the rare times when he was searching for pre-
cisely the words with which he wanted to say something
very precisely. Then he began again, “I know of many
styles and epochs. And if T am not available, then I
would like guest conductors who are known for a certain
style.”

While Antal Dorati is one of the busiest men in the
world of conducting, he has found time almost every
year for the past two decades to add another major
work to the growing list of compositions he began while
working with Kodaly and Weiner,

His symphony, which is recorded on Mercury SR
90248, where it is paired with a lovely work for oboe
and string quartet dating from 1928, is a remarkably
powerful and immediately appealing score. Superbly
written for large orchestra, it is in five movements
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whose titles—Sonata, Variations, Scherzo, Nocturne and
Rondo-finale—give clues to the composer's classic tem-
perament. Through driving rhythms and urgent mel-
odies, as well as in excellent formal design that unifies
the whole, it is a highly successful achievement.

If the conductor’s attractive wife, who enjoys the
world-girdling travels that are a constant part of her
life, has any complaint about her husband's unceasing
schedule, it is that it robs him of time she wishes he
had for composing. Yet the last dozen years have seen
him completing a long cantata, “The Way of the Cross,”
to a text by Paul Claudel; a lyrical scene for baritone
and chamber .orchestra to poems by Li Tai Pei;
“Threnos” for strings; a Missa Brevis for chorus and
pércussion; “Magdalena,” a choreographic legend; a
Madrigal Suite for chorus and chamber orchestra; an
octet for strings, and a set of seven pieces for orchestra.
That's a laudable output for any composer. y

1t is easy to understand the honors that have come,
and that continue to be awarded to Dorati. His honor-
ary doctorate in music is from Macalester College in
St. Paul. He is a member of the Swedish Academy, an
honor once enjoyed by Mozart and Haydn.

His latest honor came on April 16 when Dorati re.
ceived the George Washington Award from the Ameri-
can-Hungarian Studies Foundation. Since 1961 the
award has been given annually “to persons who have
ad d the appreciation and understanding of Hun-
garian culture.”

In following a tradition established by Artur Nikisch
with the Boston Symphony, and followed by Reiner,
Ormandy, Szell and Solti, Dorati stands securely in the
line of Hungarian conductors who, as a national group,
must be said to have contributed the most of any single
European country to the musical growth and splendor
of this country.
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