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Dorati, 
Stern 
...And 
Haydn 

By Paul Hume 

A n t a l Dora t i , preeminent among 
the world 's Haydn conductors, opened 
the Kennedy Center's Haydn Festival 
last n ight as he led the Nat ional Sym­
phony O r c h e s t r a i n the f i r s t of 
Haydn's symphonies. 

Nei ther H a y d n nor anyone else, 
hearing that f i r s t work , could have 
known where the path he was newly 
t rave l ing would lead. I n the end, more 
than a hundred times later, the sym­
phonic path was one among several 
he took that led h i m to musical im­
mor ta l i ty . 

Dora t i chose w i t h great care i n 
p lann ing this f i r s t o f nearly 50 Haydn 
programs that w i l l fol low i n the next 
three weeks, and his choice brought 
a sold-out audience to the Concert 
H a l l . 

That audience heard the f i r s t of 
the symphonies, and the last, and— 
choosing by the numbers, as Dora t i 
admit ted — the Symphony No. 52, 
which is precisely ha l f of the to ta l of 
104. The evening also brought Isaac 
Stern to demonstrate the great a r t 
that lies i n the seemingly simple 
V i o l i n Concerto i n C that is so gen­
eral ly neglected by v io l in virtuosos, 
even though Haydn wrote i t for one 
of the greatest of his day, L u i g i Tom-
asini 
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"Haydn's harmony seems sim­
ple, but it is perfection. And 
it is succeeded by a melody 
of utter tranquility, supported 

by whispered pizzicatos.** 

By the t ime Dora t i and Stern f in­
ished the concerto, the audience's en­
thusiasm was so great that i t would 
not let them go for the intermission 
u n t i l conductor and viol inis t returned 
to the stage and repeated the f inal 
movement. I t was interesting to note 
the several points at which the repe­
t i t i o n surpassed the i n i t i a l perform­
ance. 

The concerto is bu i l t of those things 
at which b r i l l i an t violinists in Haydn's 
day excelled: rapid-fire arpeggios, 
quick leaps to what was then the top 
of the instrument 's range, and the 
clear laying out of melodic lines. No­
where is this last gi f t more te l l ing ly 
used than i n the slow movement. 

I n this entire section—a dream of 
a passage for a great musician— 
Haydn opens and closes w i t h the 
simplest traversal of the F major 
scale. But, as the Marschall in says in 
"Der Rosenkavalier." i t is i n the ek
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"how" that the difference lies. 
Haydn's harmony seems simple, but 
i t is perfection. A n d i t is succeeded 
by a melody of u t ter t ranqui l i ty , sup­
ported by whispered pizzicatos. 

For that movement, as much as for 
anything else i n the concerto, Stern 
and Dora t i deserved the encore the 
audience demanded. 

W i t h i n the evening's three sym­
phonies l i e the seeds of most of 
Haydn's symphonic genius. The f i r s t 
may be naive, but, as Paul Henry 
Lang's perceptive commentary on 
Haydn notes, i t is a naivete that 
glows w i t h genius. That opening sym­
phony is touched w i t h inspirat ion, as 
much i n its melodic content as i n the 
sounds Haydn got out of his small 
ensemble. How different the horns 
sound when there are fewer instru­
ments, and how the sustained oboe 
carries across the entire texture. 

The harpsichord too, which has its 
place i n so much of Haydn, f i l l ed out 
the whole, both i n the f i rs t symphony 
and the concerto. 

But move ahead w i t h Haydn to the 
Symphony No. 52 and you f ind h i m 
passing th rough his "storm and stress 
period," w r i t i n g i n the ominous key 
of C M i n o r and paring away some 
atti tudes tha t had earl ier seemed 
"nice." 

By means which, by then—he was 
40—had become a par t o f his basic 
technique, Haydn could introduce ten­
sion and release in to his music. Dra­
matic pauses occur, of which D o r a t i 
makes the most. Key changes appear, 
unsuspected and, i n the t rad i t iona l 
sense, unprepared. But he also finds 
a new device for creating calm: Hi s 
slow movements often t u r n into 
s l ight ly expanded s t r ing quartets, with 
the strings muted. 

As for that last symphony, i n D 
Major , i t is one, though far f rom the 
only one, i n which a l l Haydn's sym­
phonic art is summed up, showing 
fresh mastery though the composer 
was by then i n his 60s. 
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