- By Paul Hume
Antal Dorati's name rarely appears

on concert programs in Washington.
Yet he is a relatively prolific composer
\of music that ranges from piano solos
to large works for orchestra, with and

without chorus.

Last year Dorati programmed i
Chamber Music, a set of
prano and chamber orchestra in
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Among his plays “The Satin Slipper”
may be the best known, though Wash-
ington audiences have ‘seen “The
Tidings Brought to Mary.” Many com-
posers, both French and non-French,
have often turned to Claudel, finding
special inspiration in the particular
kind of mystic symbolism in his writ-

ing. Ho: s “Joan of Arc at the
Stake” is, Dorati’s “The Way,” a
[ telling of a famous his-
foric event. In both Claudel added di-

This placing of an orchestral conduc:
tor’s own compositions on concerts led
by the composer-conductor has be

. composers became more proficient,
conductors. Hans Kindler, the Nar,
tional Symphony's founder, often

ptions of other
» of his own

on the o 's prod
grams, one of them under a pseudos
nym in the hope of fooling the critica;

He was a more effective amn:u‘thanf

composer.

With Dorati, the orchestra has a mam
the strength of whose conducting gifts
become more apparent from year to
now, it fmﬂ;mméluuh?dm
further acquainted Wwith
composer, {
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