
ek
on

yv
ta

r.s
k-

sz
eg

ed
.h

u

Antal Dorati, Conductor 
(and Composer) 

mi 
By Paul Hume 

A n t a l Dorati 's name rare ly appears 
on concert programs i n Washington. 
Yet he is a relat ively prol i f ic composer 
of music that ranges f rom piano solos 
to large works for orchestra, w i t h and 
wi thout chorus. 

Last year Dora t i programmed his 
Chamber Music, a set of songs for so­
prano and chamber orchestra i n which 
he revealed gifts for w r i t i n g vocal 
lines of unusual beauty, supported by 
sonorities of elegance and special 
aural perception. 

The year Dora t i was named to take 
charge of the Nat ional Symphony, he 
conducted his f i r s t symphony i n a se­
ries of concerts w i t h the Los Angeles 
Philharmonic. That work , which was 
previously we l l recorded by the Minne­
apolis Orchestra when Dora t i was i ts 
conductor, is a muscular score of strik­
i n g vigor and effect. The Nat ional 
Symphony should play i t before long. 

This Ho ly Week, however, D o r a t i is 
offer ing the orchestra's subscribers 
the i r f i rs t oppor tuni ty of hear ing one 
of his ful l - length works, a choral-or­
chestral work Dora t i completed i n 
1956, a year before i t was f i r s t per­
formed on Good Friday, 1957. 

I t is a sett ing of the Passion story. 
The tex t is not f rom the Gospels bu t 
ra ther f rom Paul Claudel's contempo­
r a r y v iew of the Passion which he 
called "The Way of the Cross." Dora t i 
has shortened the t i t l e to the simpler, 
"The Way," and, having composed the 
w o r k or ig ina l ly to Claudel's French, 
uses, i n this country, a t ranslat ion by 
John Berryman. 

The choral forces are used i n f u l l 
and small groups and i n men's and 
women's voices. They, as w e l l as the 
contral to and bari tone soloists and the 
narrator, share the responsibil i ty of 
nar ra t ing the events. 

Paul Claudel was one of the major 
figures i n 20th-century l i tera ture . 
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Among his plays "The Satin Slipper" 
may be the best known, though Wash­
ing ton audiences have also seen "The 
Tidings Brought to Mary ." Many com­
posers, both French and non-French, 
have often turned to Claudel, f ind ing 
special inspira t ion i n the part icular 
k i n d of mystic symbolism i n his wr i t ­
ing . Honegger's "Joan of Arc at the 
Stake" is, l ike Dorati 's "The Way," a 
contemporary t e l l i ng of a famous his­
tor ic event. I n both Claudel added d i ­
mensions pert inent to our own times. 

Dora t i studied w i t h Bela Bar tok and 
Zoltan Kodaly, yet i n l is tening to his 
music there is always the clear sound 
of a man who has his own musical per­
sonality. 

Just before he ended his association 
w i t h the Stockholm Philharmonic last 
January, Dora t i was honored i n that 

c i ty w i t h a festival of his own music. 
The programs ranged f rom symphonic 
and chamber works to a recent set of 
piano solos w r i t t e n for his wife , Use 
von Alpenheim. 

This placing of an orchestral conduc­
tor's own compositions on concerts led 
by the composer-conductor has been 
one of the venerable tradit ions since 
1842, when the Vienna and New Y o r k 
Phi lharmonic orchestras were founded. 
Chicagoans heard admirable music by 
Frederick Stock d u r i n g his long ten­
ure w i t h that city's orchestra, as Bosto-
nians heard Rabaud, New Yorkers 
Mahler , Cincinnatians Goossens, and 
more recently, New Yorkers Bernstein 
and Chicagoans Mar t inon . 

Many conductors are not also compos­
ers, nor need they be. However, when 
they are, there is no reason why thei r 
own works should not appear on thei r 
programs, where they share the same 
testing spotlight as other contempo­
rary works. The fact that the composer 
of a work is also conducting i t does 
not confer upon the music any special 
aura of innate quali ty. And , depending 
upon the purely conductorial gifts of 
the composer, his being i n charge of 

the baton does not always do the most 
for his music. 

There were years i n which admirers 
of music by Stravinsky, Copland and 
Hindemi th fel t that other conductors 
made thei r music sound more persua­
sive than they themselves. I n a l l three 
cases this si tuation changed as the" 
composers became more proficient 

conductors. H a n s Kind le r , the Na­
t ional Symphony's founder, often 
played his own transcriptions of o ther 
men's music. Only three of his own 
works appeared on the orchestra's pro­
grams, one of them under a pseudo­
nym i n the hope of fooling the crit ics. 
He was a more effective arranger than 
composer. 

W i t h Dorat i , the orchestra has a man 
the strength of whose conducting gifts 
become more apparent from year to 
year. F rom the evidence heard up to 
now, i t w i l l be rewarding to become 
further acquainted w i t h Dorat i the 
composer. 
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