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/ THE GENESIS of Beetho-
) ven's 33 variations on a -
| waltz by Anton Diabelli, Op.
120, is well known. In 1821
Diabelli, a publisher and
| composer, invited 51 out-
to contribute each a single
variation on a simple and
characteristic waltz of his
ifty did;
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’ | who saw in the unpreten-
tious little dance several
| features, both harmonic and
A melodic, that made it highly
- L suitable as the basis of a
= large-scale work, remarked
—~ + that he never collaborated,
/’\ { but that he was willing to
\/ 4| | provide an entire set of var-
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theme in one of many
No matter how re:

two halves of the
are sometimes re-
ted, sometimes not,
times repeated with

rther variation, some- -
i curtailed. Sometimes

a variation does not come to
{7 afull close but runs into the
next; two distinct features

of the theme are combined
in the subjects of a double
fugue.

NEVERTHELESS, the
whole is unquestionably a

ings out of laziness or cap-
rice, accelerate andante
dotted -notes to allegro, *

quires a piar

* Diabelli Variations. Dozens

. of first-rate recitals have

. done without it. If, however,
you do play ‘master-
piece, you have to give it a
modicum of attention, I
have heard the Diabelli
Variations in more than 30
recitals — never before
with cuts.
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