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Jacqueline Kennedy Onassis, the for-
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o1/“Being Present” She de.
an interview she had with Karl
chairman of projects at

‘mer First Lady, has an article in the, ﬁ New York, and later her meeting with

current New Yorker maga uf
byline.

The fissue of Jan. 13, on the
stands this week, has 2 rep:

in the unbylined “Talk of

section by Mrs, Aristotle | n
New York's new Int tional Center
of Photography.

the

her type- -

Cornell Capa, director of the photo-
graphy exhibit,
Mrs. Onassis, as the former Jacque-
_line Bouvier, was the “Inguiring Pho-
| tographer” on the now defunct Times-

Herald in Washington for 18 months.

in 1952 and 1953. Thus she writes for
The New Yorker as a trained newspa-
perwoman who understands photogra.
phy first hand.

She will be paid at "regular rates,
which run into the hundreds rather
than the thousands, " says Shawn.

The Talk of the Town is staff wril-
ten, but occasionally outsiders submit
something considered so good that it is
bought and used without identifieation
of the author. Others who have ap-
peared in The Talk of the Town-—
anonymously include Francine Du
Plessix Gray, the fiction writer; James
Ivory, the mﬁ:n director, and Jamaica
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special
fetropolitan Museum of Art in



Mts. Onassis’ Talk of the T
‘piece, reprinted with permgss
The New Yorker, runs as fol 3

which oceupies the f
merly served as-he
National Ay

rits@ehlnd it. The center will ex-
it, teach and publish photography,
and will set up archives for the preser-
vation of photographs. It grew out of
the Intérnational Fund for Concerned
Photography founded in 1866 by Mr.

Capa, who was one of the most emi-
nent photographers for Life, Like the
fund, the center has been dedicated to
the memory of three photojournalists
who were killed in the 1950s while on
picture assignments: David® Seymour
(Chim), Werner Bischof and Robert

S0

II's older brother), All this |
om Mr. Katz, an ebullient

0's chairman for Special

he Metropolitan Museum

staff dining room of the Met. :
“The Center will be concentrating
on photography as a means of commu-
nication rather than as art,” Mr, Kalz
told us. "It is interested in' committed
photojournalists in documentary pho-
tography, which no longer has an out-
let, now that the big picture maga-
‘zines have folded. Documentary pho-
tography could be said to [all into two
broad = categories” Mr., Katz had
brought a pile of books to Junch and
had put them on the chair next to him.
He reached for one. “The Coneerned
Photographer,” edited by Cornell
Capa, and rifled through it. “Here,
This says it better than I can. It's from
Cornell's introduction." He pointed to
the lines “Lewis W. Hine, an early hu-
manitarian-with-a-camera, m have
stated it best: “There were two t 1
wanted to do, I wanted to show the

jeut
Art, while lunching with him in the







T e
£n meaemummm.memm
iﬂlhp-Anvﬂmemme places want a

il phm where he could
teach,and where he could reach more
- Somehow we got a !.lt‘u
from ns.

OCenter's a te dir

second T, emerged into a ]ong.
high-ceiling wood-paneled
vidl place at one end and a band-

. This was once the
recwtlnn room and is now
Ganu-srz. There we found a
goman holding a metal rod. Mr.
2 lntroduced him tous as Bhupen-

Karia, an Indian mmmpher.
mh6 had boen working with Cornell

Capa for two years and is mow the
ector. As we

-stood talking, Mr. Capa walked in—a
sturdy man of 56, with bushy gray
hair, bushy eyebrows and a smiling
face. “There you are,” he said. “The
haby is about to be born. We will make
it for the opening. Come. I want to
show you everything.”

Mr. Capa put one arm around Mr.

. “When we moved in,



g;au‘.dn'! fit. the ‘holes. ‘Right, —
hupendra?™ Mr. Karia smiled. dy Jacqueline  Onassi
Gallery 2 and a large wood-paxele arrives at the ]::::

room adjoining it were to b
one of the opening exhib{ti
“Apropos U.SS.R. (1954 an

p———

made up of photographs
Henri Cartier-Bresson on two-trips to
Russia. On the opposite side, the fecep-
tion room opened into §/wood-paneled
library, which had a number of
folding chairs stacke inst the
walls, and three 13 s facing

Fifth Avenue. “H ete have lec-

tures, audiox erences,” Mr.
Capa said.

Mr. Katz his wateh and
said he had 1 K to the Metro-

Capa clapped him on the
and then led us up-
large paneled room on the
e both sat down in direc-
red canvas, drawn up to
d table. This room, Mr.

ssey, Some of the leading
raphers would come here once a
kahd conduct Sseminars. He went
on\ty say that the Center would be the
onlly/ museum in the country devoted
usively to photography, except for
___the International Museum of Photogra-
hy at George Eastman House, in
Rochester, which was established in
1947. “Modern Art and Whitney, they
show photography, of course,” he said.
“They buy a few negatives of the great
photographers, but what happens to
the rest? 1 becamé¢ concerned ahout

= national  Center of

Photography last No-

vember.

that when, around the same time, my
brother and Bischof and Seymour
died. All the negatives, all their life's
work—] could save them. But what
happens with the other photographers?
The family puts their photographs in
the attic, and one day they get thrown
out. All the history of the 20th century
will be in photographs—more than in
words.”

Capa stood up. “Come. I want you to
meet some of the young people who
are with me here,” he said. "Some of
them come all the way from Califor-
nia. The door will be open from 11 in
the morning to 11 at night—maybe
later. Who knows, when a lot of pho-
tographers get going? There will al-
ways be coffee.”

We went back down to the reception-
room gallery. Capa introduced us to a
baby, held by a pretty dark haired
young woman. “This is Colin Bur-
roughs, 3% weeks,” Capa said. “And
his beautiful mother, Wendy. His fa-
ther runs the slide machine and works
in the dark room.”

Downstairs, in the entrance hall, the
long-haired young/girl was still simul-
taneously telking on the telephone and
filling envelopes. A hearded young
manwas squatting on the floor beide
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