Concerned Photojourn

By Meryle
Cornell Capa, the brother of Robert, said it was in-
evitable that they should both become photographe: d
“We wen Hungarians and nobody else wckt our I

assignment in South America, was driving
inding road in the Andes when the brakes of
k gave way. Seymour was killed by an Egyptian
hine-gunner four days ofter the armistice at Suez.

Weiner died in a plane crash.
Each is known for his commitment to his work. Their
objzcﬁve pmileia that of Lewis W. Hine, an om

“I wanted to show the things that

uage.”

Both have traveled around the world as distinguishe
photojournalists and published books o
Rahm Capa won almost legendary fmn a

grapher before he died a vielen
-m]’ﬂﬁ‘! ctlhemofﬂ

be appreciat
Cornell Capa has founded the Fund for

men to follow this role.
“We also want to male sure that the work of the dead
men does not die. This is the miumnt."(:mmi
mMaCSﬁ.mmtnvfewwﬁicﬂyu | Freed.
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: Concerned
Photography in order to emphasize the role of the pho-
tographer as witness and to encourage other young -
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 lotograph? What difference does it make?
i‘reed:!suppouit‘lumaﬂaruthoneﬂw.ﬂml

am involved in the situation, I react in this situation at
1is time and visualize it then. What comes afterwards,
Jpping the picture, is an entirely different moment
umewhen[aminananurelydmmtmmen,{

By Margaret Thomas—Ths Washington Post
Cornell Capa stands amid photos.




“mind. 1t is a question of training oneself to think and xi
mq&fsﬂ! hjaﬂﬁmmﬂﬁlmmbﬂ. \

‘moment of truth. Adter, if you crop the phatograph, you' o
have changed the graphic truth. It's like cheating in a
game. You missed the picture, so you fix it afterwards.

Freed: The viewer needs to believe in the integrity

foster in the new generations of photographers
spect for the truth in photography which is ve
to maintain. Because the taste makers, the

Q: Why does a ph want to be a witness?

Freed: A put into all kinds of en-
vironments m Jo him. It's an educational
process and vehimelfmekjndsofan-
swers. He involved.

Q: But point n(dncnmentltlon? How can
one prey senseless deaths

we come in, damnut Take Bis-

chof’s phs of famine in India, which led to
CONGress priations. Or take the picture made
die\Adams of AP who snapped, and I use the

ivisedly, the famous phmgnph of the police

mod.nntognphlnsamgedymakeayoureﬂm
you are responsible to those you photograph. I photo-
graphed a mine tragedy in Belgium. How do you justify
your entering the private homes of the miners’ families
at the moment of their grief? Your justification has to
be that something better must come of this; otherwise
what you are doing has no value. It's subhuman.

“Why does a photog- '

rapher want to be a

~—witness ?”







Capa: A photographer has to commit himself. I was
mm:mdmammﬂmﬂnga
mwmmmmmumunm
i&@mnn&dﬂa the military on a palace balcony and a road
W them. As an American, wearing three
could stay with the students or go to the bal

ography, what I am really exploring is

s. We can’t know people we meet. We

't know our wives, We don't know ourselves. And

phy is a surface medium; it shows the outsides

of things, the veneer. You find the only depth is within

yourself. And in this manner, you retain your own bal-
ance, your own equilibrium.

Capa: He’s pointing out that artists are very selfish
people; they are really examining their own psyches.: |
He's looking at people acting out their drama, in order
to understand his own. It's all reversed. What does it
|, mean to me?

Once I tried to approach the subject of hazing in an
! !.‘nglixh public school through the eyes of one of the
t being hazed, And I found I couldn’t do it. It was a

hl!m‘ Eventually, I looked at it through my own
yes. The sooner you find out your own view is what
4 mltterl. the faster you are off the mark.
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