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The Artists

BariToNE Lupovic Konva

Bretan's cause s admizably angued {n Konya's artistic
singing. His enunciation is impeccable and he moves with
ease from effortless power fo a hushed sound of great
beauty. (Paul Hume, The Washington Post)

Konya is clearly a finst class artist with a voice of
nal beauty. (George London, General Director, The
Opera Society of Washington)

Ludovic Konya. young star of Romanian, Hungarian and Austrian
opera, is currently First Baritone at the Hungarian Opera in Cluj,
Romania. He has represented Romania with tremendous success in singing
competitions, concerts, and opera performances throughout Europe and

1 Tabarro, and Don Giovanni. Irving Lowens [The Washington Star-N
writes:
tudovic Konya is a superb Lyric baritone with
exceptional sensitivity towards Bretan's simple but
antjul melodic Lines.

He has a fine, strong, masculi
mmammmw&uy
anduncmn‘uévepwn&a,ty.&r B ta
proved 40 affecting to Ain the (aydoe
mm&;guukumwm

R g his niith year as organist and choir-
master of Christ x He studied in Philadelphia with

d nore, and in 1967 was graduated as a
1 College of Church Musicians. He
mprovisation with Preston Rockholt

nces in the Washington area have included one of
gan recitals on the new Kennedy Center Concert Hall

ps and recitals have taken him all over the United States
#nt a six-month sabbatical studying with Francis Jackson at
d York Minster, playing many services and recitals.

Both Stalford's work with choral groups and his fine playing have
ed him an enviable reputation as one of America's finest young
ist-musicians.
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|
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the United States, and has sung the main baritone roles in La Thaviafa,
Cosi Fan Tutte, Madame Buttenfly, The Masked Ball, Attifa, Tunandot,
1¢ Taovatore, Oedip, Bank-Ban, Carmen, Aida, Lucia di Lammeumoor,
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eacd Doamme. ..
|Prayer on the text of Psalm 50)

Tatdl nostru

(The Lord's Prayer)

Linigte
(Sifencel

2.8 Songsﬁ ngs to Poems by Endre Ady

Kis, kardcsonyi ének

(Smalt Christmas Song)

Kdzef a temetihbz
(CLose by the Graveyard)

Tsten dadga pdnze
(God's Bankrupting Loan)

Krisztus-keneszt az endfn

[The Chaist-Cross in the Forest)

Az (n énkezése
(The Lord's Axrivat)

Imddsdg hdbord utdn
(Prayer After Wax)

3. Requiem

Intermission

Introdtus
Graduale
Dies inae
Offentorium
Sancitus

Pie Jesu
Agnus Ded



The Texts

ORIGINAL TEXTS IN ROMANIAN AND HUNGARIAN
WITH ENGLISH TRANSLATIONS AND SYNOPSES

by
JUDITH BRETAN LE BOVIT
with
MARION WHITE
and
JUDITH LOTH

Nascitoare de Dumnezeu (Ave Maria)

Cmﬁce egti plind de dal;.

Maria u] este cu tine.

e loaatt est1 tu fatre muiert

Si bi ntat este rodul
tecului tiu,

Cd ai ndscut pe Hristos

Mintuitoru] sufletelor noastre.
Prnsflna Marie, Maica lui

Dumnezeu,
Roag¥-te pentru noi picitogii,
till §1 T ceasul morii noastre,
n.

D>

full measure of days and

Priceasna |Prayer)

A prayer for God's
a mtﬂmm.— bitter

Prayer

God, tell me; God, tell me
My end, my end.
And the number of days that 1 have
So that I will know

what T will be missing,
And to save me from what is bitter
Do not take me after half of

my days,
You, whose years last forever.
Hallelujah, hallelujah.

————

”

PleacX Doamne... [Prayer on text 0

Pleaci Doamne ureches
Pleacd urechea Ta
Si auzima auz

Si auzind,

éﬁg nu o urgisi,
N'o urgisi, Doamne,

Tu nu o urgisi,
Ca pr# cei fird de lege

i voi invi?
A Ta cale, 11 voi invaga a Ta cale
11 voi intoarce 1a Tine fard.
Deschide Doamne buzele mele,
Buzele mele i‘ gura mea
Va vesti mirirea ta §i gura
Mea va vesti marirea ta
Aliluia, Aliluia,
Aliluia, Aliluia,
Aliluia, Aliluia,
Alilufa! Aliluial Aliluia!l

Tatdt nostru (The Lond's Pragyer)

Tat¥1 nostru, carele egti tn
ceruri,
Sfingiasca-se numele t¥u
Vie' mpXr¥iia ta, fie voia_ta,
Precum in cer, aga §i pe pimnt.
Pénea noastrd cea de toate zilele,
Di-ne-o noul astizi,
;i ne iartd noud picatele noastre,
recum fertSm §i nof gregifilor
nogtri
i nu ne duce pe noi in ispitd,
A:ﬁne mintuegte de cel riu.
n.

50)

Qur Father, Who art in heaven,
Hallowed be Thy name.
Thy kingdom come, Thy will be done
On earth, as it is in heaven.
Give us this day our daily bread
And forgive us our trespasses,
As we forgive those

who trespass against us.
And Tead us not into temptation,
But deliver us from evil.
Amen.
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Linigte (Silence), by Victor Eftimiu

In praise of a silence so deep that one can catch the singing of
oarsmen on Mars.

0 razd thrzie se_gterge'n apus The last ray of light melts in I
mem ticutd’ coboark.. velvety dark il
1 nimeni pe apd §i nimeni In silence, the air fills with !
night.
P'Ilm la—s mt.e departe. The shore is deserted, the sea
51 atita-1 dum. is at peace.
dl s 'aud The planets watch from afar
Cum chtrviﬂqﬂ din Marte.... In a silence so deep

You can almost hear
The song of the oarsmen on Mars....

Nici fognet, nici td, The leaves scarcely whisper,
gna val the waves scarcely sigh

'licutu'l amurg nu nﬁur!. The strong arms of silence
Nu-i nimeni pe apd §i nimeni embrace them.

la The shore is deserted,
P!mta'la—s mu departe. the sea is at
51 atita-i tdcerea, The planets watch f

fr prﬁ s'aud In a silence 5o Gk
Cum clnta vislagii din Marte.... ;:u can almos

e

sofl his brand-new shoes one muddy Cl
Almighty that he wishes to be t

Kis, bardcsonyi ének

Te harangoztak
.!m rangoznak ;

e

Bells rang yesterday and
Bells will ring tomorrow.
Then will come the Christmas

az a
Gyémant-havat hoz

angels,
Bringing lots of snowflakes!

I wish there were something

I could do for Jesus,

But I'm not a grown-up person,
Life is just beginning.

$till 1 can come forward

Singing in God's honor

Blessed, blessed are the shepherds
And the Eastern Wise Men.

@@&

E:e“ menndk,

kelni men 1»9 uitll the grown-ups.
Nagyok kbziitt kis 1d outde all of them to
Minden sziput tenn: little Jesus.

Uj csizmdm a 1d even dirty
My nice brand-new shoes
In the mud a hundred times

To prove how much I love Him.

(Thus sang I long ago

With childhood's daring faith, A
In the ugly Christmas night of

Eighteen eighty three.)

Kbzel a temetSh¥z (Close by the Graveyard), by Endre Ady
—

The poet's death will be his view of a village graveyard that
magnetically draws him to itself the closer it approaches.

Kozel a temetbhiiz Close by the Graveuard
Lgy ablaka lesz a szobdmnak My room will have one single
arcomon ezer redd small window,
S széz 1&pésre a temetf. And on my face will be

one thousand wrinkles,
And, one hundred steps away,
the graveyard.

Kis temet8 a fald alidn, Small graveyard at village end,
Olyan szelid s is merész: So mild but yet daring.
Holdas éjen szemembe néz. Through moonlit night it Tooks
into my eyes.
Hajnalig bdmulunk egymdsra Until dawn we Tock glances;
S olykor a lelkem is remeg: On and off even my soul trembles.
Jaj, a temetd kbzeleg. The graveyard lurches near,
Engem is visznek titkos szdrnyak Too I am taken by secret wings
S mar ,azt sem tudom, hogy vagyok, And know no longer whether 1 exist,
Hogy élek-e? S a Hold ragyog. Whether I live.
And the Moon glitters.
Alszik a fald, én virrasztok, The village sleeps, I keep my
Nézem, nézem a temetfit: deathwatch.
Itt van az ablakom elftt. 1 look upon, I look upon

the graveyard.
It is come here,
beneath the window.
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Sird, rettegd mnug
Eze 1 §
i i g 3 AP

In a cry-pierced, on-and-off,
interrupted half-sleep
1 ask myself one thousand times,
Do I float toward it?
Does it draw toward me?

laten d_A_‘E &t (God's Bankaupting Loan), by Endre E!

In repaying God for his costly gift of life, we are bankrupted by
the interest payment levied by day-to-day existence.

laten ﬁgg pénze God's Loan

HAt eljGttem a kamattal, 1 have come with the payment
Uram-Isten, of interest,
Ag,wnnyamlt akarattal My Lord God.
Siettem, hogy el ne késsek. With totally sapped will

1 drove myself not to be late.
Itt az Flet, itt a pénzed.

Sokat kellett rdfizetni,
Uram-

Here is my life, here is your
I had to mortgage a in addition

Isten, My Lord God.
Magamak nem maradt semmi: Nothing was Teft
Rément mind a kamatokra. AT1 went to pay the interpst

Gyilkos volt a vildg sodra.

Inaimak frissesdgét, g scles,
Uram-Isten, od

Barma hajam sfiriséadt,
Ermet a vérben, agyban:

Neked adtam, odahagytam,
prdga z volt, mi
IJH-I:‘" s .

s\of my brown hair,
blood, in brain:

doned, I gave up to You.

It was bankrupting but
it no longer matters;
The devil take it.
As long as You have tormented me,
Leave me Your dear money.

Bankrupting loan, bankrupting life.
Without teeth, without will,

My Lord God,

Let me rest in Your power,

At usurious interest!

A cripple, in Your world.

Nagy addval, nagy kamattal/
Uram-Isten,

Akaratlan akarattal

Add, egy kicsit v

ek, hogy) €] jek.

Havas Krisztus-kereszt az erdon
Holdas, nagy, té11 éjszakdban:
Régi emlék. Csdrghs szdnkéval
Valamikor én arra jdrtam
Holdas nagy, téli €jszakdban.

Az apdm még vidém legény volt,

E:lo'lt. hogyha keresztre nézett,
meg az apam fia voltam,

Ki unta a faragott képet

S dalolt, hogyha keresztre nézett.

Két nyakas, magyar kalvinista,
Miként az 148, ugy ropliltink,
Apa, fiu: egy Igen s egy Nem,
Egymds mellett dalolva [l tiink
S miként az 1d8, dgy rBpiiltink.

Hiisz éve elmult s gondalatban
Ott réplil a szdnom az djben
S amit akkor elmulasztottam,
Megemelem kalapom mélyen.

Ott ropiil a szdnom az éjben.

\‘logr/zrusning tax,

crushing interest,
Lord God,
th will-less will,
Let me keep returning to pay off.

Let me Tive, only live.

edze dz endfn (The Chaist-Cross in the Fonest), by Endre Ady

-—

|
-- poet and his father mock the snow-covered cross from
ding sleigh; and only after the pain of years has bent the
-necked pride can he finally genuflect in memory.

ysuﬂ'
Krisztus-kereszt az endin

The Christ-Cross in the Forest

Christ-cross covered with snow
in the forest
In the moonlit, great winter night:
Ancfent memory. Long ago
I rode a sleigh
With jingling bells there
In the moonlit, great winter night.

Father still was young and carefree,
Singing when he saw the cross.
I was his son, most like him,
Too jaded to care for an image,
We sang at the cross
in the moonlight.

Two stubborn Hungarian Calvinists,
Flying like Time in our sleigh.
Father, Son: one Yes, one No.

We sat side by side singing,
Flying 1ike Time in our sleigh.

Twenty years have passed,
and in my thoughts
My sleigh flies through the night.
bow my head in reverence
As I failed to do in the past
While my sleigh flies
through the night.
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Az th dnkezdie (The Loxd's Awnivat), by Endre Ady

The first vision of God cancels out all pain, youth and the world,
and fills the newborn believer with the light of a clear noon sun.

Az (r dakezdse The Load's Avnival
Mikor elhagytak

1 was forsaken,

L a lelkem roskadozva vittem, Dragging my soul 1ike a heavy
és vératlanul burden.

Atflelt az Isten. Then God put his arms around me,
Silent, unexpected.

l!- hai on‘n'l. There were no fanfares,

'lgn: &ete'ssel. Only wordless truth embraced me.
{izes nappalon, Not in sum, but in tortured night,

The Lord embraced me.

ig And blinded were my vain and

wanton eyes,
And my youth was ended.
But He, the Lord of Glory,
I shall see forever, forgver.

Hi umfl. Ihyult ifjusdgom,
De 0Ot, t, nagyszerut,
Il‘lmhro!u latom.

Imidsdy hdbord wedn (Prayer After wax), by End

Mutilated and numbed in battle, the poe
are to be found only in his making peace with\G

1 hdbord wtdn
Uram, hiborit HMktn

its ki llglddﬂ s lngu_'l.
Hiszen Te vagy a Béke.

nd:

peace with myself and
Thee,

Because You are the Peace.

hold, my heart is a flaming tumor,

iss your kiss upon my heart
That the swelling may subside
a little.

My great sad eyes
Have shut their grilles
to the world,
They have nothing more to see,
They see only You, You.

d there is nothing to give me calm.

S
O 11

two racing legs

racing knee-deep in blood.
behold, my Lord, I have no leg.
ave only knee, only knee.

I do not fight, I do not kiss,

My 1ip has dried out

And my two arms are a scarecrow's.
My Lord, scrutinize me.

My Lord, You as well should see me,
A1l things have come to an end,

an end.
vigy a Béke. Set me at peace with myself

an N
Because You are the Peace.

1968--A bitt cofd without sun. 1In the small
m“m"; - .;mfw-dqmmm‘d.m-ymu
apmtmuo‘mudc.ﬂzmmmmmawm,vao who come
touqiunwu&auo‘!omalmdug composers. For this singer
and composer there is no composition or song, save for the tape that 1
have brought myset§, a reconding made by my American husband of my
er at age 76 singing some of his Lieder. He is bunied high up the
, all but invis zmmu;ﬁ;uad. "Can't he be buried
closen?" 1 ask the fown's maion. A
slope," he nesponds. "It is hardly the same," 1 tell him. “This small
graveyard someday will be famous as Nicofae Bretan's ginal resting
place. Suudnyuwwuu;pmpudmughmmmmmumza
know my father and his music.

3
&

--Judith Bretan Le Bovit
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About Bretan

NICOLAE BRETAN:
SINGER, OPERA DIRECTOR, COMPOSER

Nicolae Bretan (1887-1968), who spent almost all his life within 2
hundred-mile radius in Transylvania, is increasingly acknowledged as a
leading Romanian composer of lieder, operas, and religious music.

In "Nicolae Bretan--The Emergence of a Major Composer," an article
written for the United States Information Agency im January 1976,
Irving Lowens says:

. One of the most kabte musical ph of the past
w:ymuanmhlu-ﬂmmetummm"zm:
of the Romanian composen, Nicolae Bretfan, affer n 25
guuo(mulmlm;.nmmummm e wonld

Bretan's great musical talent was obvious at an early age, As a
yom? man he studied violin, singing and composition at the Conservato
of Cluj, Romania. By 1908, his musical gifts were so evident
was awarded a scholarship to continue his studies at the Ac
Music in Vienna. He later transferred to the Budapest nced
and graduated at the head of his class in 1912. He wa posi-
tion with the world-famous Viennese Volksoper, but ddeto
World War he was forced to return to Romania,

~ Over a span of thirty years, Bretan was A e
nian Opera of Cluj, tly stage : onductor,
and later artistic director and general n 2 the major
baritone opera roles, including Verdi, Puct
and Tchaikovsky. As artistic di he
established both the basic repe
Opera as the leading opera of the
forced to take a municipal adminis
to make ends meet, thus making
in addition to his de

At\the same time he was
3 b on the side, in order
the Taw degree which he held
demy of Music of Budapest.
Bretan held Romania's musical 1ife not only
uj Opera, but also as a composer.
he Evening an) » performed in 1921, was the
Jransylvanian Romanian musician. This and
e often mounted during the 1920s and 1930s, and
g Stax have recently been revived in his hmeilnd

ree-fold expertise--singer, opera director, and composer--
develop in his own music a variety of range of tone and
0 tion t makes his operas and more than 230 lieder perfect show-
r the performer. Paul Hume (The Washingfon Post) writes:

Bretan

81, spent t |0
meeting i f th groups separated by language and cultural trudi-
tions: Romani. Hungﬂrhns, Germans, the Romanians forming the

3 By, the !ﬂm ns a substantial minority, and the Germans a
i retan, who captured equally well tne flavor of
all languages, calls forth in listeners of all nation-

an extraordinary immediacy and depth of emotional response.

In his songs, the music is always rooted in the language of the text,

ﬂt has—an unmistakable national physiognomy, but it also expresses
ul

nivers a'l feelings, feelings that transcend national boundaries.
Irving Lowens (in The Washington Star-News) writes:

Bretan's artistry was universal--he undmataada.nd.mm-
pathized with great poets whether they wexe Romanian, Hun-
gardan on Geaman, and he set to music the vease of Mihail
Enmuw.mw,mﬁmmhnmzmqu humanity
and penetration.

The histony books will have to be newnitten. In the
future, theywc.uhuum wmamptmaboutm
composer-singen-directon grom Transylvania, thapped in the
Amggm between Romania and Hungary for his homeland, uj\a
'maintained a glerce pride in his mixed henitage uiu.tv.,
the same time, eloquently Jtum‘a.ng Ats cultunal values to
the xest of the civilized world.'

The mood of Bretan's music is one of bittensweet discon-
tent, of sad joy, of intense involvement with the sorrows eud
hnppmmu of Life. There is a touch of romance to it,
touch of irony, a fouch of humon, and above all, the gq,t of
an over-arching humanity.

Of Bretan's more than 230 lieder, approximately 100 are Romanian,
80 Hungarian, and 50 German--a subconscious reflection of the proportion
of the three nationalities of Transylvania. His ability to create in
three languages and three cultures comes not only from Bretan's genius
to project the empathy of a classical humanist, but also from a Tin-
guistic talent that enabled him to write and translate many of his
works in two and three languages.

Classical not only in his point of view but also in his achieve-
ments, Bretan as lieder composer has been compared with Schubert,
Schumann, Brahms, Strauss, Mahler, and Wolf. His too is a richness
of melodic 1ine joined to a strikingly economical, rigorous structure
in which no detail--folkloric or psychological--is allowed to detract
from the music's essential purity.
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BRETAN MUSTC ENTHUSTASTICALLY RECEIVED

Ironically, 1t was the discovery of Bretan's music by the American
Tic that led to a revival of interest in the composer in his native

1a and other European countries. The music of Nicolae Bretan was
j first introduced to the Western world in a 1ieder recital in December

1972 at the Smithsonfan Institution in Washington, D.C. The Smithsonfan

concert, subsequently broadcast over the National Public Radio (NPR)
network of more than 200 stations in 44 states, was so well received
that it has been followed by a long series of performances and broad-
casts of Bretan's music both in the U.S. and abroad.

These broadcasts produced a profound effect. Over a short period
of time American musical consciousness incorporated a new name in the
universal musical heritage.

Interest in Bretan began to snowball. On July 17, 1974, the
National Association of Teachers of Singing (NATS) devoted an entire
session at its Eastern Regional Conference to Nicolae Bretan and his
songs. Later that summer, the National Public Radio System, the
Library of Congress, and the National Academy of Sciences spop
baritone c Konya to return to the U.S. for Bretan copcé

of these concerts, presented at the prestigious Nationd
f Sciences in Washington, D.C., was also broadcast natig
NPR network of 200 stations. While in this coun
taped a large number of Bretan songs for the Lib
Archives of Eminent Performing Artists and Composers ovember
1974, Bretan was the only composer chosen tb 3 atured
in three special tape presentations, wi o d
by the ser's daughter, at the Fiftie
the National Association of Schools of Mus
Texas. A recent series of Bretan concerts
circuit proved so popular that rég
the many requests. The NPR netwo
broadcasts of Bretan music d

One
o
the

are scheduled to meet

The Voice of 5 Europe have broadcast Bretan
music several time astern Europe--certainly a dramatic
illustration of Bretan concerts have been held in

‘ Budapest, st and all the main cultural centers

o and TV grograms, as well as newspaper and
homage to Bretan in Hungary and in his native

and The Evening Star were revived during the 1973-
nfa, and Hordla opened the 1974-75 and the 1975-76 sea-
. In the U.5., NPR featured Horia in a nation-

in r 1975. George London, General Director of the
iety of Washington, writes:

— -
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1 think HORIA is , 0 c;qua&&y;mzm one
does mot exp 42 of our
One feels 4 element, simifan to
wonks by Ba

g And he is 1iving as he wanted to
er'y s a humanist who in posterity

a mu evel people of different nationalities and
religions formerly divided from one another.

Compos1TioNs oF N1COLAE BRETAN

& M LTEDERLAND--230 songs:

100 lieder set to texts of Romanian poems by Eminescu, Goga,

lie

an

50 lieder set to Gewman poems by Heine, Lenau, Rilke, Bretan,
and others.

OPERAS :

Honia--1937, Four acts (seven scenes). Romanian (original)
and German. Story of the eighteenth-century peasant
revolution in Transylvania.

Luceagdrul (The Evening Stan}--1921. One-act opera in Romanian,
translated by the composer into Hungarian and German,

Golem (Rebellion of the Clay Man)--1924. One-act opera in
Hungarian, translated by the composer into Romanian and
German.

Eroii dela Rouvine (The Hences of Rovine)--1935. One-act opera
in Romanian.

Arald--1939. One-act opera in Romanian,

RELIGIOUS COMPOSITIONS:
Reqguiem, Performed in the U.5.
Praeludium,

An Extracndinany Seder Evening. Mystery play in one act.
Original Hungarian text, translated into English.
Performed in the U.S.

Prayers and Psalms.
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_-‘f RECORDINGS OF BRETAN MUSIC NOW mn@@)}

Two recordings of Bretan music are newly available:

LIEDER OF NICOLAE BRETAN. 12-inch record of 1ieder
set to texts of Romanian and Hungarian Y bari-
‘ tone Ludovic Konya, with pianist Ferdi iss. t
i Records no. 5016. $4.00.
l
| LIEDER OF NICOLAE BRETAN. 7-inch samplei ing 5 Bretan

| lieder set to texts of Romanian and a - Sung by
| baritone Ludovic Konya, with pianist Ferdfnand Weiss. $1.00,
i To obtain n:g:s of these recordi
| along with k or money order, to:

your name and address,

Dr. Jdudi
8542 Pike
McLean, nja/ 22101

<

Please be gi 8 evening. No other funds are
available fees and of this t
except your s and the kind gifts of

Mr. Frank Toperzer
Mr. & Mrs. Frank Miele
Mr. & Mrs. Winslow Demaine

CHRIST CHURCH, GEORGETOWN
t '0&{/Streets, Northwest, Washington, D.C. 20007
| The Rev. Sanford Garner, Rector
The Rev. David §. Pollock
Ronald Stalford, Organist & Choirmaster
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