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By Sam Tamashiro 
Special to Th« Washington Post 

Picasso wanted to see more 
photographs, that was why 
he had come. I began bring
ing them out to show him, 
and he asked for still more 
and still more, seeming avid 
to know them all. I came at 
last to the last sen.es I had 
done of the Paris underworld 
in 1923-33; pimps and their 
girls, petty gangsters, per
verts, filthy dens of night 
spots, and their entertainers, 
rooms for opium smokers, 
bordellos. 

Brassai in "Conversations 
With Piscasso" 

Go see the Brassai show 
at the L u n n Gallery at 3243 
P St. NW i n Georgetown. 
F irst of a l l , you may see 
some of the same photo
graphs that fascinated Pi
casso. The 40 pr in ts on dis
play w i l l also give you a 
good sampling of Brassai's 
work, w i t h the exception of 
his g ra f i t t i series, wh i ch is 
not i n the show. 

Secondly, the Brassai ex
h i b i t h ighl ights a new t r end : 
people are buy ing photo
graphs for pleasure and for 
" inves tment " i n greater 
numbers. This was not t rue 
five years ago. The Brassai 
p r in t s are sel l ing fró*rn $175 
to $250 each^ whi le the M a n 

"Ray photographs go f r om 
$900 to $1,500 each. Also 
showing at the L u n n Gal lery 
are photos by Ansel Adams 
($200-$250) and Walker Evans 
($100). 

Galleries report that 
pr in ts by the masters of 
photography are gett ing 
scarcer and scarcer. The 
W a l l Street Journa l re
ported a year ago tha t the 
Parke-Bernet noted an up
surge of i n t e r e s t ' i n photo 
auctions, and that the Wit -
k i n Gallery in New York 
Ci ty grossed $100,000 i n i ts 
f i r s t 18 months of sel l ing 
photographs by Louis Hine , 
Margaret Bourke-White and 
others. Lee D. W i t k i n , 
owner and founder, says 
tha t the prejudice against 
col lect ing photos is chang
ing , par t i cu lar ly among the 
under-25 group that consti
tutes 70 per cent of its cus
tomers. 

"K ids today don't want to 
be a great art ist or wr i t e r , " 
he says, ' t h e y want to be a 

great photographer." 
The L u n n Gallery, Inc. 

started sel l ing photographs 
18 months ago. "We deal p r i 
mar i l y i n f ine pr ints such as 
th is $4,000 p r i n t by Matisse 
on the f loor here," says 
Harry H. L u n n , Jr. " b u t we 
p lan eight exhibits per year 
and two of them w i l l be pho
tographic shows. We hope to 
have a Cartier-Bresson show 
i n the near future . We may 
even publ ish a book." 

Brassai, whose r e a l name 
was Gyula Halasz, was born 
ih Brosov, a Transylvanian 
t own on the borders of Hun
gary and Romania. The 
pseudonym "Brassai " means 
" f r o m Brasov." ek
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When Henry M i l l e r f i r s t 
met the Transylvanian i n 
1930, Brassai had not yet es
tablished himsel f as a pho
tographer. He was a painter 
l i v i ng i n Paris and w r i t i n g 
for Hungar ian newspapers. 

"H i s eyes were unusua l . " 
M i l l e r recalls, "not only i n a 
physical sense for the im
pression they conveyed of 
an uncanny abi l i ty to take 
i n everything at once. There 
was also a sly humor, wh ich 
was at once cr i t i ca l and 
k ind l y . " 

V isual examples of this 
"mal ic ious benevolence" of 
Brassai is present i n his 
" G i r l p lay ing snooker i n 
Mon tmar t e " the overweight 
streetwalker photographed 
by the l i gh t f r om street 
lamps, and the exhausted 
passenger on the Rome-Na
ples express sound asleep 
w i t h m o u t h wide open and 
probably snoring loudly . 

Brassai's dazzling subjects 
were a heady mix of Pi
casso, Matisse, Sartre, Coc-
teau, Braque, Da l i , Breton, 
Malaux, Ma i l l o l , Kertez, 
Genet, Man Ray, Max Jacob 
and scores of others i n artis-
itc experimentat ion. 

When Picasso saw a port
fol io of Brassai's drawings, 
his verdict : "You're a born 
draftsman. Why don't you 
go on w i t h it? You own a 
gold mine, and you're ex
p l o i t ing a salt mine . . . 
And later, at every one of 
our meetings, the f i rs t ques
t i on he pu t to me was al
ways: ' And the drawing? 
Have you gone back to your 
drawing? ' " 
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Thanks to the stubborness 
of the "Eye of Par is" — as 
Henry M i l l e r called h i m and 
who later put h i m i n 
"Tropic of Cancer" as the 
photographer who shows 
M i l l e r Paris by n ight — we 
have memorable photo
graphs of the artists at work 
and play. 

We see Picasso c lowning 
as a "professional" painter 
" p a i n t i n g " a huge f igure of 
a rec l in ing nude wh ich he 
had jus t purchased f r om an 
antique dealer. Jean Marais, 
" the model , " is stretched out 
on the f loor i n f ront of the 
huge pa int ing in an u t t e r l y 
impossible rec l in ing posi
t i on , defying gravity. 

I n the next photograph 
Matisse, i n wh i t e smock, 
looks stern, sul len and c l in i 
cal as he scrutinizes a fem
ale nude model, who stands 
facing the camera a la Pent

house magazine. " I ' m always 
taken for a sad, sullen man, " 
Matisse once confided to 
Brassai. "The t r u t h is that 
I 'm very happy by nature, 
even i f my exter ior gives a 
d i f ferent impression." 

Jean Genet, who must 
have jus t tu rned 40, stands 
look ing you r i g h t i n the eye 
seeking a response f r om 
you. He is casually neat w i t h 
sleeves ro l led up almost to 
his armpits , the end of his 
long belt tucked i n , and 
sport ing an understated 
monogram on his lower le f t 
sh i r t f ront . 

There are night scenes of 
lovers eyeing each other,- of 
the Pont Neuf i n which the 
t ime exposure was 10 min
utes at F9 on his Voigt lan-
der Berghei l camera on an 
unpredictable t r ipod tha t 
Lawrence D u r r e l l says " k e p t 
kneel ing down l ike a camel " 
dur ing a f a i r l y recent por
t r a i t session; an exquisite 
shot of a cat creating i n t r i 
cate l ines, shapes, spaces 
and tensions; a breath-tak
ing view of Paris i n wh i ch 
a section of the Chartres is 
si lhouetted on the le f t side 
of a vert ica l composit ion 
l ike the side of a sheer pre
cipice f r om which a gar
goyle looks down on steam
ing and smoking chimneys 
and rooftops of houses 
squeezed together in a vast 
cauldron. 

How do you explain the 
eternal v i ta l i t y of Brassai or 
Kertez? "We should t r y , " 
says Brassai, " t o renew our
selves constantly by leaving 
our 'subjects' and even pho
tography itsel f f rom t ime to 
t ime i n order that we may 
come back to them w i t h rea
wakened zest, w i th the vir
g inal eye that is the most 
precious th ing we can 
possess." ek
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