
' /Brossod Like his camera, he has seen everything. 
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The Eye of Paris 
B y L O U I S E L A G U E 

Star-News Staff Writer 

B r a s s a i m o v e d a m o n g h i s p h o t o 
graphs , t a p p i n g his cane on the ga l l e r y 
floor, t e l l i n g stor ies about each one. 
T h e y a r e moments f r o m his l i f e , l a i d 
o u t before h i m i n b l ack and wh i t e as 
f ew m e n o f 74 can see them, f rozen 
fo rever i n the eyes of the bar g i r l s o f 
Pa r i s a n d the a r t i s t s and dogs he has 
k n o w n . 

He is perhaps the best-known l i v i n g 
pho tog rapher o f Pa r i s , and he is now 

• i n Wash ington to open his o w n e x h i b i 
t i on of his w o r k a t the Corcoran Ga l 
l e r y t omor r ow . B u t one m o r n i n g th i s 
week his p i c tures were l ean ing aga ins t 
t h e w a l l s o f t h e L u n n G a l l e r y i n 
G e o r g e t o w n , a n d B r a s s a i w a s shu f 
fling t h r o u g h them, showing t h e m of f 
l i k e the pages of a scrapbook. 

He is a shor t m a n but qu i ck , p r oud 
a n d w a r m , w i t h the enormous d a m p 
eyes o f a ch i l d who doesn' t w a n t to 
miss any th ing . L i k e his camera , he has 
seen e ve r y th ing , and has been moved 
b u t not shaken b y i t . 

H E C A M E TO P A R I S f r o m T r a n s y l 
v a n i a a t 24, b e a r i n g the name G y u l a 
H a l asz. He had s tudied p a i n t i n g , b u t 
he found i t h a r d to pa in t i n Pa r i s i n the 
20s. " L i f e was too beaut i fu l to s tay i n 
side alone and w o r k , " he said. " I p re 
f e r r ed to be i n the cafes, to t a l k w i t h 
m y f r i ends , to w a t c h people, and chase 
women. I espec ia l l y loved the n ights i n 
Pa r i s . I l oved the fog, I loved the shad
ows. T h e y spoke to me and I needed a 
w a y to keep them. 

" A w o m a n l en t m e a camera a n d I 
began to pho tograph the n ight . See th is 
p i c t u r e o f the Pont Neuf , and th is m a n 
s t a n d i n g a lone b y a k iosk . The n i g h t is 
a pe rsonage . " 

He heard of a m a n who wanted to 
pub l i sh a book of photos o f n i gh t - t ime 
Pa r i s . " O f c ou r s e , " he sa id , " I was the 
o n l y one w i t h such pho t o s . " The book 
w a s p u b l i s h e d a n d H a l a s z t o o k t h e 
name Brassa i , a f t e r his hometown o f 
Brasso. 

I t w a s t h e n t h a t he b e g a n h i s 
" u n d e r g r o u n d " phase — the d a r k a n d 
s h a d o w y p o r t r a i t s o f s t r e e t w a l k e r s , 
l e s b i a n s , b o r e d a n d l o v i n g c o u p l e s . 
" I m a g i n e be ing he ld i n the a r m s o f 
t h a t e n o r m o u s w o m a n ! " he s a i d o f 
" S t r e e t w a l k e r , 1 9 3 2 . " P o i n t i n g t o 
" B i j o u o f M o n t m a r t r e , " he s a i d : " I 
found th is w o m a n i n a cafe. She was a 
r e l i c o f a past a r i s toc racy . Once she 
had houses and se rvants ; now she has 
o n l y her jewels . 

" M a n y w o m e n , " he s a i d , " w o r e 
these cur ious c u r l s s tuck to t h e i r fore
heads . T h e y w e r e c a l l e d ' a c c r o c h e -
c o e u r s ' because t h e y h o o k e d th e 
hear ts of men. There a r e m o r e under
g round p ic tures , bu t I w i l l no t show 
t h e m for awh i l e because some o f the 
people i n t h e m a r e s t i l l a l i v e . " 

I N 1932, B R A S S A I me t Picasso and 
t h e t w o b e g a n a l i f e t i m e f r i e n d s h i p 
t h a t also served to in t roduce Brassa i 
in to the a r t i s t i c c i rc les of Pa r i s . One 
p i c t u r e o f Picasso was used i n L i f e 
magaz ine , another shows Picasso i n 
1932 w i t h a c e r t a in amount of ha i r and 
a c e r t a i n madness i n his eyes. " N o t i c e 
the stains on his suit? '* asked Brassa i . 
" H e a lways wore g r a y sui ts because 
he sa id he w o r k e d i n dus t , a n d w i t h 
dus t and i t never showed u p . " 

There is a p o r t r a i t o f the p l a y w r i g h t 
J e a n Genet w i t h a p r i son h a i r c u t and a 
monog rammed s h i r t . " H e was a lways 
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The Paris Eye 
In Washington 

i n a n d o u t o f p r i s o n f o r herd a t a Chr is tmas mass 
s t e a l i n g , " B r a s s a i s a i d . i n P r o v e n c e , h o l d i n g a 
" W h e n he was out he was l a m b as an o f fer ing . " T h e 
a rea l snob and wore mon- m a n was o ld , the l a m b was 
og rammed sh i r t s . When he c r y i n g . I t was a p o e m . " 
saw this p i c tu re , he sa id Brassa i s t i l l l ives i n Par-
he d idn ' t know he was so is, w i t h his wi fe , and keeps 
good- looking. " a house between Nice and 

T h e r e a r e p o r t r a i t s o f Monte Car lo for the sum-
h i s f r i e n d s M a t i s s e , mers . They have no ch i l -
Braque , D a l i , G iacomet t i , d r en . He doesn't take pic-
a n d P i e r r e B o n n a r d . tures m u c h anymore , pre-
There is a p i c tu re o f Hen- f e r r i n g to do scu lp ture a t 
r y M i l l e r i n a t r ench coat th is po int i n his l i f e , 
and a s louch hat , p e e r ing " I w r i t e , t o o , " he said, 
a round a doorway . ' I w r o t e a book c a l l e d 

" H e came to wake me 'Conversat ions w i t h Picas-
up l ike tha t one day , and I so,' about the a r t i s t as a 
said, 'Wa i t un t i l I get m y p e r s o n , as a m a n . I n 
c a m e r a . * H e w a s p o o r Amer i ca , they changed the 
t h e n . He s l e p t he r e a n d t i t l e to 'Picasso and Co. ' I 
t h e r e . " d i d n ' t l i ke t h a t . " 

A M O N G Brassai ' s h u m - T H O U G H those g o l d e n 
b ier subjects is a dog peer- d a y s o f P a r i s a r e gone, 

" W h e n he was out he was l a m b as an o f fer ing . " T h e 
a rea l snob and wore mon- m a n was o ld , the l a m b was 
og rammed sh i r t s . When he c r y i n g . I t was a p o e m . " 
saw this p i c tu re , he sa id Brassa i s t i l l l ives i n Par-
he d idn ' t know he was so is, w i t h his wi fe , and keeps 
good- looking. " a house between Nice and 

T h e r e a r e p o r t r a i t s o f Monte Car lo for the sum-
h i s f r i e n d s M a t i s s e , mers . They have no ch i l -
Braque , D a l i , G iacomet t i , d r en . He doesn't take pic-
a n d P i e r r e B o n n a r d . tures m u c h anymore , pre-
There is a p i c tu re o f Hen- f e r r i n g to do scu lp ture a t 
r y M i l l e r i n a t r ench coat th is po int i n his l i f e , 
and a s louch hat , p e e r ing " I w r i t e , t o o , " he said, 
a round a doorway . ' I w r o t e a book c a l l e d 

" H e came to wake me 'Conversat ions w i t h Picas-
up l ike tha t one day , and I so,' about the a r t i s t as a 
said, 'Wa i t un t i l I get m y p e r s o n , as a m a n . I n 
c a m e r a . * H e w a s p o o r Amer i ca , they changed the 
t h e n . He s l e p t he r e a n d t i t l e to 'Picasso and Co. ' I 
t h e r e . " d i d n ' t l i ke t h a t . " 

A M O N G Brassai ' s h u m - T H O U G H those g o l d e n 
b ier subjects is a dog peer- d a y s o f P a r i s a r e gone, 

" W h e n he was out he was l a m b as an o f fer ing . " T h e 
a rea l snob and wore mon- m a n was o ld , the l a m b was 
og rammed sh i r t s . When he c r y i n g . I t was a p o e m . " 
saw this p i c tu re , he sa id Brassa i s t i l l l ives i n Par-
he d idn ' t know he was so is, w i t h his wi fe , and keeps 
good- looking. " a house between Nice and 

T h e r e a r e p o r t r a i t s o f Monte Car lo for the sum-
h i s f r i e n d s M a t i s s e , mers . They have no ch i l -
Braque , D a l i , G iacomet t i , d r en . He doesn't take pic-
a n d P i e r r e B o n n a r d . tures m u c h anymore , pre-
There is a p i c tu re o f Hen- f e r r i n g to do scu lp ture a t 
r y M i l l e r i n a t r ench coat th is po int i n his l i f e , 
and a s louch hat , p e e r ing " I w r i t e , t o o , " he said, 
a round a doorway . ' I w r o t e a book c a l l e d 

" H e came to wake me 'Conversat ions w i t h Picas-
up l ike tha t one day , and I so,' about the a r t i s t as a 
said, 'Wa i t un t i l I get m y p e r s o n , as a m a n . I n 
c a m e r a . * H e w a s p o o r Amer i ca , they changed the 
t h e n . He s l e p t he r e a n d t i t l e to 'Picasso and Co. ' I 
t h e r e . " d i d n ' t l i ke t h a t . " 

A M O N G Brassai ' s h u m - T H O U G H those g o l d e n 
b ier subjects is a dog peer- d a y s o f P a r i s a r e gone, 

" W h e n he was out he was l a m b as an o f fer ing . " T h e 
a rea l snob and wore mon- m a n was o ld , the l a m b was 
og rammed sh i r t s . When he c r y i n g . I t was a p o e m . " 
saw this p i c tu re , he sa id Brassa i s t i l l l ives i n Par-
he d idn ' t know he was so is, w i t h his wi fe , and keeps 
good- looking. " a house between Nice and 

T h e r e a r e p o r t r a i t s o f Monte Car lo for the sum-
h i s f r i e n d s M a t i s s e , mers . They have no ch i l -
Braque , D a l i , G iacomet t i , d r en . He doesn't take pic-
a n d P i e r r e B o n n a r d . tures m u c h anymore , pre-
There is a p i c tu re o f Hen- f e r r i n g to do scu lp ture a t 
r y M i l l e r i n a t r ench coat th is po int i n his l i f e , 
and a s louch hat , p e e r ing " I w r i t e , t o o , " he said, 
a round a doorway . ' I w r o t e a book c a l l e d 

" H e came to wake me 'Conversat ions w i t h Picas-
up l ike tha t one day , and I so,' about the a r t i s t as a 
said, 'Wa i t un t i l I get m y p e r s o n , as a m a n . I n 
c a m e r a . * H e w a s p o o r Amer i ca , they changed the 
t h e n . He s l e p t he r e a n d t i t l e to 'Picasso and Co. ' I 
t h e r e . " d i d n ' t l i ke t h a t . " 

A M O N G Brassai ' s h u m - T H O U G H those g o l d e n 
b ier subjects is a dog peer- d a y s o f P a r i s a r e gone, 

" W h e n he was out he was l a m b as an o f fer ing . " T h e 
a rea l snob and wore mon- m a n was o ld , the l a m b was 
og rammed sh i r t s . When he c r y i n g . I t was a p o e m . " 
saw this p i c tu re , he sa id Brassa i s t i l l l ives i n Par-
he d idn ' t know he was so is, w i t h his wi fe , and keeps 
good- looking. " a house between Nice and 

T h e r e a r e p o r t r a i t s o f Monte Car lo for the sum-
h i s f r i e n d s M a t i s s e , mers . They have no ch i l -
Braque , D a l i , G iacomet t i , d r en . He doesn't take pic-
a n d P i e r r e B o n n a r d . tures m u c h anymore , pre-
There is a p i c tu re o f Hen- f e r r i n g to do scu lp ture a t 
r y M i l l e r i n a t r ench coat th is po int i n his l i f e , 
and a s louch hat , p e e r ing " I w r i t e , t o o , " he said, 
a round a doorway . ' I w r o t e a book c a l l e d 

" H e came to wake me 'Conversat ions w i t h Picas-
up l ike tha t one day , and I so,' about the a r t i s t as a 
said, 'Wa i t un t i l I get m y p e r s o n , as a m a n . I n 
c a m e r a . * H e w a s p o o r Amer i ca , they changed the 
t h e n . He s l e p t he r e a n d t i t l e to 'Picasso and Co. ' I 
t h e r e . " d i d n ' t l i ke t h a t . " 

A M O N G Brassai ' s h u m - T H O U G H those g o l d e n 
b ier subjects is a dog peer- d a y s o f P a r i s a r e gone, 

" W h e n he was out he was l a m b as an o f fer ing . " T h e 
a rea l snob and wore mon- m a n was o ld , the l a m b was 
og rammed sh i r t s . When he c r y i n g . I t was a p o e m . " 
saw this p i c tu re , he sa id Brassa i s t i l l l ives i n Par-
he d idn ' t know he was so is, w i t h his wi fe , and keeps 
good- looking. " a house between Nice and 

T h e r e a r e p o r t r a i t s o f Monte Car lo for the sum-
h i s f r i e n d s M a t i s s e , mers . They have no ch i l -
Braque , D a l i , G iacomet t i , d r en . He doesn't take pic-
a n d P i e r r e B o n n a r d . tures m u c h anymore , pre-
There is a p i c tu re o f Hen- f e r r i n g to do scu lp ture a t 
r y M i l l e r i n a t r ench coat th is po int i n his l i f e , 
and a s louch hat , p e e r ing " I w r i t e , t o o , " he said, 
a round a doorway . ' I w r o t e a book c a l l e d 

" H e came to wake me 'Conversat ions w i t h Picas-
up l ike tha t one day , and I so,' about the a r t i s t as a 
said, 'Wa i t un t i l I get m y p e r s o n , as a m a n . I n 
c a m e r a . * H e w a s p o o r Amer i ca , they changed the 
t h e n . He s l e p t he r e a n d t i t l e to 'Picasso and Co. ' I 
t h e r e . " d i d n ' t l i ke t h a t . " 

A M O N G Brassai ' s h u m - T H O U G H those g o l d e n 
b ier subjects is a dog peer- d a y s o f P a r i s a r e gone, 

" W h e n he was out he was l a m b as an o f fer ing . " T h e 
a rea l snob and wore mon- m a n was o ld , the l a m b was 
og rammed sh i r t s . When he c r y i n g . I t was a p o e m . " 
saw this p i c tu re , he sa id Brassa i s t i l l l ives i n Par-
he d idn ' t know he was so is, w i t h his wi fe , and keeps 
good- looking. " a house between Nice and 

T h e r e a r e p o r t r a i t s o f Monte Car lo for the sum-
h i s f r i e n d s M a t i s s e , mers . They have no ch i l -
Braque , D a l i , G iacomet t i , d r en . He doesn't take pic-
a n d P i e r r e B o n n a r d . tures m u c h anymore , pre-
There is a p i c tu re o f Hen- f e r r i n g to do scu lp ture a t 
r y M i l l e r i n a t r ench coat th is po int i n his l i f e , 
and a s louch hat , p e e r ing " I w r i t e , t o o , " he said, 
a round a doorway . ' I w r o t e a book c a l l e d 

" H e came to wake me 'Conversat ions w i t h Picas-
up l ike tha t one day , and I so,' about the a r t i s t as a 
said, 'Wa i t un t i l I get m y p e r s o n , as a m a n . I n 
c a m e r a . * H e w a s p o o r Amer i ca , they changed the 
t h e n . He s l e p t he r e a n d t i t l e to 'Picasso and Co. ' I 
t h e r e . " d i d n ' t l i ke t h a t . " 

A M O N G Brassai ' s h u m - T H O U G H those g o l d e n 
b ier subjects is a dog peer- d a y s o f P a r i s a r e gone, 

" W h e n he was out he was l a m b as an o f fer ing . " T h e 
a rea l snob and wore mon- m a n was o ld , the l a m b was 
og rammed sh i r t s . When he c r y i n g . I t was a p o e m . " 
saw this p i c tu re , he sa id Brassa i s t i l l l ives i n Par-
he d idn ' t know he was so is, w i t h his wi fe , and keeps 
good- looking. " a house between Nice and 

T h e r e a r e p o r t r a i t s o f Monte Car lo for the sum-
h i s f r i e n d s M a t i s s e , mers . They have no ch i l -
Braque , D a l i , G iacomet t i , d r en . He doesn't take pic-
a n d P i e r r e B o n n a r d . tures m u c h anymore , pre-
There is a p i c tu re o f Hen- f e r r i n g to do scu lp ture a t 
r y M i l l e r i n a t r ench coat th is po int i n his l i f e , 
and a s louch hat , p e e r ing " I w r i t e , t o o , " he said, 
a round a doorway . ' I w r o t e a book c a l l e d 

" H e came to wake me 'Conversat ions w i t h Picas-
up l ike tha t one day , and I so,' about the a r t i s t as a 
said, 'Wa i t un t i l I get m y p e r s o n , as a m a n . I n 
c a m e r a . * H e w a s p o o r Amer i ca , they changed the 
t h e n . He s l e p t he r e a n d t i t l e to 'Picasso and Co. ' I 
t h e r e . " d i d n ' t l i ke t h a t . " 

A M O N G Brassai ' s h u m - T H O U G H those g o l d e n 
b ier subjects is a dog peer- d a y s o f P a r i s a r e gone, 
i n g o u t o f a c o n c i e r g e ' s Brassa i v iews the i r pass-
window, w i t h a s ign above i n g w i t h o u t r e g r e t . F o r 
h i m i n d i c a t i n g t h a t t h e h i m , the parade goes on ; 
p o l i c e d e p a r t m e n t is u p - the b i g Brassa i eyes are 
sta i rs . " I wanted to t a l k to s t i l l easi ly cap tured by the 
the concierge, but the dog peop l e o f t h e " u n d e r -
c a m e to the w i n d o w i n - g r o u n d " and the i r monu-
stead. Years l a t e r the p ic - ments , 
tu re was shown on a tele- D r i v i n g t h r o u g h W a s h -
v is ion p r o g r a m 3tx) i i t inc . inpton one n ight this weeR 

sta i rs . " I wanted to t a l k to s t i l l easi ly cap tured by the 
the concierge, but the dog peop l e o f t h e " u n d e r -
c a m e to the w i n d o w i n - g r o u n d " and the i r monu-
stead. Years l a t e r the p ic - ments , 
tu re was shown on a tele- D r i v i n g t h r o u g h W a s h -
v is ion p r o g r a m 3tx) i i t inc . inpton one n ight this weeR 

sta i rs . " I wanted to t a l k to s t i l l easi ly cap tured by the 
the concierge, but the dog peop l e o f t h e " u n d e r -
c a m e to the w i n d o w i n - g r o u n d " and the i r monu-
stead. Years l a t e r the p ic - ments , 
tu re was shown on a tele- D r i v i n g t h r o u g h W a s h -
v is ion p r o g r a m 3tx) i i t inc . inpton one n ight this weeR 
I got a l e t te r f r o m the con- his fancy was cap tured by 
cierge, w h o m I hadn ' t met , the Gayety Theater on 9th 
say ing how the show was a St. NW. I t was be ing t o r n 
beaut i fu l , sad exper ience down. He insisted tha t his 
for her. He r dog had d ied f r i e n d H a r r y L u n n t a k e 
t h r e e y e a r s be f o r e , a n d h i m back e a r l y the next 
was ve ry m u c h m i s s e d . " m o r n i n g t o p h o t o g r a p h 

There is a p i c tu r e o f an w h a t was le f t . 
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