
P H O T O G R A P H Y 

B R A S S A I — I n an essay about th is photographer 
(who was l>orn i n T ransy l van i a as Jjjjütlg^ 
í í a lás^u id has l i ved i n Par is since the""twen-
fToO. T.awrence D u r r e l l records these com-
ments, made d u r i n g a s i t t i n g : " I on ly take 
one or two or three p ictures o f a subject, u n -
tofl 1 get ca r r i ed away ; I find i t concentrates 
one more to shoot less. O f course i t ' s chancy; 
when you shoot a lot y ou stand a better 
chance, but then you are subject ing yourse l f 
to the law o f a c c i d e n t — i f accident has a law. 
I p re fe r to t r y and i f necessary f a i l . W h e n I 
succeed, however, I am much happier than I 
wou ld be i f I shot a m i l l i o n pictures on the 
off-chance. I feel that I have rea l ly made i t 
myself , that p i c ture , not won i t i n a l o t t e r y . " 
The seventy-eight p ictures in th is exh ib i t i on , 
taken between 1031 and 1959, have the "made 
i t m y s e l f " look that fo rms the unmistakable 
dif ference between a r t photography and pho
to j ourna l i sm. Each o f the pho tographs— 
whether a p o r t r a i t o f M a i l l o l , a scene i n a 
M o n t m a r t r e dance ha l l , a study o f a sleeping 
de re l i c t—has a l u c i d i t y and conc inni ty o f 
f o r m that on ly a hand fu l o f photographers 
have cont r i ved to wrest f r o m the mess o f 
r ea l i t y (André Kertész and H e n r i Car t i e r -
Bresson are Brassai 's two l i v i n g peers) and 
tha t , wise ly or foo l ish ly , today's young pho
tographers are determinedly repud ia t ing , as 
a dead end for photography. T h r o u g h T h u r s 
day, M a r c h 6. ( F r e n c h Ins t i tu t e/A l l i ance 
Francaise Ga l l e ry . 22 E . 60th St. Mondays 
t h r o u g h F r idays , noon to 7.) 
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