
T h e Paris that he photographed was 
the art ists ' and w r i t e r s ' cap i ta l o f the 
w o r l d . Picasso and Braque and Beckett 
posed for h i m . H e k n e w Dali and Matisse. 
B u t Brassai was par t i cu la r l y fascinated 
w i t h Paris n i gh t l i f e . " T h e real n i gh t peo­
p l e l i v e at n i g h t not ou t o f necessity b u t 
because they wan t t o , " he wrote . One o f 
the last surv ivors o f the art ist ic flowering 
o f the 20s and '30s i n Paris, Brassai was 
i n N e w York for last week 's o p e n i n g o f 
h is show, " T h e Secret Paris o f the 30s . " 
" I n these p ic tures , I t r i e d to go ins ide , to 
get b e tween the w a l l s , " he exp la ined . 
T h e r e are the prewar beaut i fu l people at 
Le Monoc l e , a coup le w e a r i n g one su i t 
b e tween t h e m at the Ba l de la Mon ta i gne 
Sainte-Geneviéve, the Folies-Bergére 
chorus l i n e and naked w o m e n b e i n g i n ­
t r oduced to t h e i r c l i ents at " S u z y . " A 
Romanian . w b » ftp " * ™ ~ " f 

h o m e j o j y j , Brassai was g i ven his f i rst 
camera at 30 b y André Kertész. I t was i n 
the U.S., Brassai r emembered last week, 
that he first fe l t the need to use color film. 
" W h a t do I love most about N e w Y o r k ? " 
he said. " I t is the mir rors and the glass, 
e v e r y t h i n g is ref lected. I love mi r rors , 
and I love re f l ec t ions . " 
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I n t r oduc t i ons at the bo rde l ­
l o : Brassai's col lected secrets 
o f n ight t ime Paris in the '30s 
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