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I n D u e t s f o r V i o l i n 

By JOHN BRIGGS 

T H E late Béla Bartók, accord­
ing to those who knew h im 
well , looked upon his re­
searches i n the field of 

Hungarian folk music as hardly 
less important than his composing. 
A n avid collector, he had toured 
the remote towns and villages of 
his native land before Wor ld War 
I , recording authentic music of the 
people on old-fashioned Ediphone 
cylinders, and at his death was 
probably the world's foremost au­
thor i ty on the music of Hungary. 

Bartók drew freely on this rich] 
vein of material for such works as 
his Forty-Four Vio l in Duets, new­
l y recorded by the violinists, Vic­
tor Ai t ay and Michael Kuttner, 
and released by Bartók Records. 

Like Bartok's piano work, "Mik-
rokosmos," the Forty-Four Duets 
are a series of brief pieces, neither 
developed nor elaborated, and 
sounding as i f they had come d i ­
rect f rom Bartók's notebooks. T i ­
tles as well as musical texture 
suggest their folk origin—Maypole 
Dance, Cradle Song, Pil low Dance, 
Ruthenian Song, Hay Song, Song 
of the Harvest, etc. 

Wr i t t en w i t h the severe econo­
my of which Bartók was a master, 
The Forty-Four Duets compress 
into l imited space music of aston­
ishing richness and variety. The 
contrapuntal w r i t i n g for the two 
violins is masterly. The works are 
performed by Messrs. Ai tay and 
Kuttner w i th great ski l l . 
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