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Music: Bartok Program 
D o r a t i L e a d s B e n e f i t 

for H u n g a r i a n s 

By HOWARD T A U B M A N 

IT is f i t t ing and touching 
that ' Béla Bartok's music 

should be the means of draw
ing support for Hungarians 
wSo need help. His last years 
were lived here in exile; he 
had some devoted friends, but 
he could have used more. I t 
would have given him an 
ironic pleasure, one suspects, 
to know that his compositions 
would become a vehicle for 
raising money for Hungarian 
students who have also chosen 
to live in exile. 

The Bartók program at Car
negie Hall Sunday night was 
for the benefit of the Ameri
can Hungarian Studies Foun
dation. Before the second half 
a number of Hungarian stu
dents, sitting in boxes, were 
introduced to the audience. 

The performers were the 
Minneapolis Symphony Or
chestra, conducted by Antal l 
Dorati, himself born in Hun-, 
gary, and Yehudi Menuhin, 
the American violinist. Both; 
Mr. Dorati and Mr. Menuhinj 
were among Bartok's friends.} 
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l n e u r o g r a m 
MI.VNEA POLLS SYMPHONY ORCHES

TRA, Antal Dorati conducting. YHiudi 
Meuuhin soloist. Huir.ai ián benefii con
cert. At Carnegie Hall. 

from 'The 
lin Concerto; 

Bartók's music, though i t 
ha3 gained steadily in accept
ance since his death in 1945, 
is not all easily accessible. 
Some of the late compositions, 
like the Concerto for Orches
tra, have elements of popular
ity, and there are things in 
the Concerto for Violin which 
should pose no problems. But 
taken as a whole, Bartók's 
music is a world to itself, and 
a whole program of i t may be 
too much for the listener who 
has not familiarized himself 
wi th the variety and original
i t y of the composer's musical 
thinking. 

Mr. Dorati's approach to 
Bartók was that of a man who 
understood the composer's 
roots. His grasp of the colors, 
sonorities and rhythmic in t r i 
cacies of the music was im
pressive. I t was evident that 
he and his orchestra have 
made a specialty of Bartók, 
for they were as one in their 
interpretations. There were 
brillance and tension in the 
playing. When Mr. Dorati 
whipped up the tempo to a 
periously breathless pace at 
the end of the "Miraculous 
Mandarin,' ' the orchestra did 
not fail him. 

I t is, of course, impossible to 
form a fixed judgment of an 

orchestra and conductor on the 
basis, of a program, partic
ularly one so special. What 
one heard Sunday night made 
one feel that this was an ac
complished ensemble, trained 
wi th particular attention to-
crispness of sound and attack 
and to rhythmic precision. 
Whether leader and players 
can relax and sing glowingly 
is a question not answered de
cisively. 

• 
Mr. Menuhin has had long 

experience wi th the Bartók 
concerto. He values i t highly 
and understands i t . His play
ing Sunday had the technical 
address i t required. I t had 
also a ruggedness and a rhap
sodic exuberance which gave 
i t earthiness. I t was a str iking 
performance, wi th Mr. Dorati 
leading his orchestra in admir
ably controlled support. 

The "Miraculous Mandarin" 
suite, drawn from a rarely 
performed ballet, is music 
made for motion. Mr. Dorati's 
conducting of i t was intensely 
kinetic in ; ' * impact. His con
ception of the Concerto for 
Orchestra also stressed its 
momentum and drama. He 
saw to i t that Bartók's zest 
and vi tal i ty were commu
nicated. 
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