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T H E E V E N I N G S T A R a n d D A I L Y N E W S 
Washington, D. C, Wmdnmsday, May 9, 1973 

A 'Love Film' Not to Miss 
B Y D O N I A M I L L S 

Star-News Staff Writer 

There are many attractive of
fer ings in the A m e r i c a n F i l m 
Institute's current "New Hungar
ian Cinema** series, but the one 
movie not to be missed is Istvan 
Szabo's "Love F i l m , " which will 
be shewn at 9 o'clock tonight and 
again on May 16. 

On the surface, this is a bitter
sweet love s tory set aga ins t a 
b a c k g r o u n d of m a s s i v e s o c i a l 
and political upheaval — as was 
M i c h a e l Cur t is ' C a s a b l a n c a , to 
name just one notable example of 
the genre a l so d i r e c t e d by a 
young Hungarian-born director. 
But whereas Humphrey Bog art 
had Ingrid Bergman and the rest 
of his choke-up a u d i e n c e con
vinced that "the problems of two 
little people don't amount to a hill 
of beans in this crazy world," 
Szabo has made the problems of 
his two little people the leading 
issue — indeed, a metaphor for 
the very craziness of the world. 

T H E R E I S S O M E T H I N G much 
more vita than romantic love at 
stake in the separation of the two 
lovers by the diaspora of 1956. 
Severed from their past, Szabo's 
characters can lead only provi
sional lives, plagued with a nag
ging sense of having lost some 
i r r e v o c a b l e p a r t of t h e m s e l v e s 
and obsessed wi th the urge to 
rec la im it. 

The story is told in a series of 
s tream-of -consc iousness f la sh
backs experienced by Jane si, the 
27-year-old hero, as he travels by 
train to F r a n c e to visit K a t a , to 
whom he has written faithfully 
but has not seen in he 10 years 
since she fled Budapest during 
the 1956 uprising. 

F R O M T H E I N I T I A L chaos 
and confusion of h i s m e m o r i e s 
gradually emerges a picture of 
H u n g a r y ' s nat ional t ragedy as 
ref lected in J a n c s i ' s p e r s o n a l 
story. In the mid-1940s, his earl i 
est relationship with K a t a was as 
a brother and constant compan
ion from the age of 6 when he was 
adopted by Kata 's family after 
the imprisonment of his own par
ents by the Nazis. In the mid-
1950s, his chaste but intense pas
sion for K a t a puts to shame the 
programmed fervor of the Corn- F r i v o l i t y i n I s t v a n S z a b o ' s " L o v e F i l m . 

munist youth organization they 
belong to. And in the mid-1960s, 
the initial euphoria of their long-
d e l a y e d p h y s i c a l fu l f i l lment i s 
quickly dispersed by the vaguely 
melancholy mood that pervades 
the outwardly cheerful society of 
H u n g a r i a n ex i l e s K a t a l i v e s 
among in Lyon. 

S Z A B O H A S D O N E s e v e r a l 
things brilliantly in this movie, 
one of which is his subjective use 
of the c a m e r a to make Jancs i ' s 
eyes our eyes and more crucial ly , 
Jancs i ' s feelings our feelings. 

His screen play is simple in its 
b a s i c des ign , yet at the s a m e 
time rich in symbolic reverbera
tions. He has undeniably injected 
an intriguing element of incest by 
having J a n s c i fall in love with his 
fos ter - s i s ter , but what a n eco
nomical stroke to combine fami
ly, lover and country into a single 
f igure as the focus of a l l the 
hero's longings. 

T h e l e a d s a r e beaut i fu l ly 
p l a y e d by A n d r a s B a l i n t , who 
suggests a young J e a n L o u i s 
Trintignant, and Judit Halasz, so 
fresh and athletic and wholesome 
that she seems the perfect em
bodiment of the a l l - E u r o p e a n 
girl . 

I N H I S C O N C E R N over bring
ing their affair to a comfortable 
conclusion, Szabo has perhaps let 
the m o v i e r u n on a bit too 
long. The scenes late in the movie 
between the disillusioned lovers 
and their displaced countrymen 
i n F r a n c e a c h i e v e a d r a m a t i c 
intensity that is s imply too strong 
and affecting to support the r a m 
bling, Truffaut-ish coda that Sza
bo tacks on the end. But this is a 
quibbling point; one is nonethe
less left with a deep, haunting 
a w a r e n e s s of the bi t ter l e g a c y 
r e m a i n i n g to a generat ion of 
e a s t e r n E u r o p e a n youths after 
ha l f a c e n t u r y of ideologica l 
strife. 

" L o v e F i l m " reported ly w a s 
received with much enthusiasm 
in the handful of Amer ican cities 
where it was toured earl ier in he 
year by the A F I . Hopefully this 
support, plus a strong local re
sponse, will help the movie at
t r a c t a c o m m e r c i a l d i s t r ibuter 
and the wider audiences it de
serves. 
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WASHINGTON. D.C.. TUESDAY, MAY 8, 1973 

MOVIE NOTEBOOK 

The AFI's Hungarian 'Renaissance 
' . ' « • _ _ »—: • , — »u«:_r *M**t- mmroinpnt anH the and writer LoTant Czigany, when this idealism was being 

systematically crushed by the 
official cruelty and injustice 
of the Stalinist regime. 

B Y DONIA M I L L S 
Star-News Staff Writer 

Twelve feature films made 
by young Hungarian directors 
between 1961 and 1972 will be 
presented by the American 
Film Institute tonight through Last Goal" (May 17) concerns 
May 20 in the "New Hungari- a group of men ura Nazi labor 

ZOLTAN FABRI'S "The 

an Cinema" series. The mov
ies were selected by AFI pro
gramming manager Michael 
Webb last summer during a 
two-week stay in Budapest at 
the invitation of the Institute 
for Cultural Relations and the 
Hungarofilm distributors. 

During recent months, the 
program has been toured by 
the AFI in several U.S. cities, 
including Los Angeles, New 
Orleans, Indianapolis and 
Philadelphia. . 

WHILE the movies encom
pass a wide range of styles 
and moods, they share a 
common obsession with Hun
garian history, and provide 
varying views of the political 
and social oppression which 
has for centuries plagued this 
tiny Slavic country, a chronic 
victim of geography and 
strong neighbors. 

Between the prewar Fascist 
regimes and the postwar 
Communist influence, Hun-
gariancinema got off to a 
badly stunted start. After the 
1956 revolution, however, in a 
more liberal atmosphere, the 
cinema was recognized and 
supported by the government 
as a viable art form. The 
films in the AFI series there
fore represent a kind of re
naissance in Hungarian film
making. 

There is, for example, "The 
Confrontation," (May 9 and 
15) a study by Miklos Jancso 
of the idealistic fervor of 
young revolutionaries in 1947, 
when faith in the power of 
communism to transform the 
world was at a peak in Hunga
ry. Sandor Sara's "The Up-
thrown Stone" (May 11) is set 
in a slightly later period 

camp in the last year of the 
war, and in "The Falcons" 
(May 10 and 18) Istvan Gaal 
has created an absorbing alle
gory in which the training of a 
superior strain of extermina
tor falcons in an isolated 
camp suggests the develop
ment of totalitarian process
es. "The Valley" (May 16 and 
19) and "The Boys of Paul 
Street" (May 19) are two 
more parables about human 
societies ravaged by milita
rism. 

An impressionaistic, semi-
autobiographical overview of 
the entire period is seen in 
Istvan Szabo's "Lovefilm" 
(May 9 and 16), the story of a 
young Hungarian couple who 
are brought together by war
time Nazi terrorism, separat
ed during the 1956 revolt, and 
who spend the next 15 years 

Tuesday May 8 
Wednesday May 9 

Thursday 

Friday 

Saturday 

May 10 

May 11 

May 12 

Tuesday May 15 

Wednesday May 16 

Thursday 
Friday 

May 17 
May 18 

Saturday May 19 

trying to recapture their frag
mented youth. 

Taken together, these films 
give a fascinating picture of a 
generation of young persons 
struggling to define, interpret 
and draw lessons from their 
collective past. 

T H E "New Hungarian 
Cinema" series also has its 
lighter moments. The series 
opens tonight with "Sinbad" 
(to be repeated May 12 and 
19), a lushly photographed 
romantic elegy by Zoltan 
Huszarik and cinematogra-
pher-director Sandor Sara. 
The surrealistic adventures of 
this great Slavic lover are 
taken from the writings of 
Gyula Krudy, sometimes 
called "the Hungarian 
Proust." 

"Love Emilia" (May 11, 12 
and 18) portrays on one level 
the zany capers of a teen-aged 
girl rebelling against the 
stuffiness of her fashionable 
finishing school, set against 
the Hungarian millenium cel
ebrations of 1896. On other 
levels, the movie treats sym
bolically the growing nation

alistic movement and the 
breaking up of traditional cul
tural patterns at the turn of 
the century. With her spectac
ular act of defiance at the 
end, Emilia is a thoroughly 
modern heroine, and her story 
is told in a sumptuous visual 
style that is a dramatic con
trast to the austere black-and-
white treatment given many 
of the other pictures in the 
series. 

"Horizon" (May 10 and 15) 
and "The Lady from 
Constantinople" (May 11,12 
and 18) are socialist slice-of-
life pictures exploring, re
spectively, the dead-end pros
pects of a youthful dropout 
from a civil service job, and 
.the housing problems of an 
elderly Budapest matron. 

MOST OF the features are 
accompanied by cartoons and 
experimental short films 
made at the Bela Balazs Stu
dio, a national workshop 
which fosters the talents of 
novice directors. 

An interesting footnote is 
added by Hungarian critic 

and writer Lorant Czigany, 
who is currently teaching 
Slavic languages at Berkeley. 
In a recent article on the 
"new wave" directors, he 
points out that the great mass 
of Hungarian moviegoers — 
like those elsewhere in the 
world — prefer the commer
cial fare of simple romances 
and action melodramas to 
these heavier, didactic films. 
Jansco, Szabo, Sara, Fabri 
and the others represented 
here are the experimental, 
avant-garde element m Hun
garian cinema, their audi
ences largely confined to 
youth and intelligentsia. 

NEW H U N G A R I A N C I N E M A 

Sunday May 20 

6:30 and 9:00 p.m. 
6:30 p.m. 
9.00 p.m. 
6:30 p.m. 
9:00 p.m. 
6:30 p.m. 
9:00 p.m. 
4.00 p.m. 
6:30 p.m. 
9:00 p.m. 
6:30 p.m. 
9:00 p.m. 
6:30 p.m. 
9:00 p.m. 
6:30 and 9:00 p.m. 
6:30 p.m. 
9:00 p.m. 
4:00 p.m. 
6:30 p.m. 
9:00 p.m. 
4:00 p.m. 

SINBAD 
THE CONFRONTATION 
LOVE FILM 
HORIZON 
THE FALCONS 
THE UPTHROWN STONE 
LOVE EMILIA! r THE LADY FROM CONSTANTINOPLE 
GRIMACES 
SINBAD 
LOVE EMILIA! THE LADY FROM CONSTANTINOPLE 
THE CONFRONTATION 
HORIZON 
THE VALLEY 
LOVE FILM 
THE LAST GOAL 
THE FALCONS 
LOVE EMILIA! THE LADY FROM CONSTANTINOPLE 
THE BOYS OF PAUL STREET 

JTHE VALLEY 
SINBAD 
GRIMACES 

ek
on

yv
ta

r.s
k-

sz
eg

ed
.h

u



ek
on

yv
ta

r.s
k-

sz
eg

ed
.h

u

1 flUr Vkqj 

ek
on

yv
ta

r.s
k-

sz
eg

ed
.h

u


	M1b_0079
	M1b_0080
	M1b_0078

