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ucandor and devastating insight, Brenan 
re-creates his affairs, his strange mar
riage to an Amer ican , Gamel Woolsey, 
w h o loved someone else, and his cur
rent relationship w i t h a g i r l 50 years his 
jun ior . W h i l e Brenan's sales may depend 
upon his sexual subject matter, the qual
i ty o f his w r i t i n g should ensure the 
book's survival long after television has 
gone the way of the magic lantern. 

JOHN W A L K E R 

^ H u n g a r y ^ / f f / ^ 

Soccer players and peasants are the 
negative heroes o f t w o books that 

have been pol i t ica l ly sensitive best-sellers 
dur ing the past winter i n Hungary . A 
young Hungar ian wri ter , A n t a l Vegh, 
author of 11 books and 3 plays, has be
come a household name only after pub
l icat ion o f his latest book, a s l im v o l 
ume of 170 pages, Why Is Hungarian 
Soccer Sick? A first p r in t ing of about 
25,000 copies, priced at 11 forints (about 
50 cents at the tourist rate o f exchange), 
was sold out w i t h i n a few days last Sep
tember. By November the pocketbook 
was going fo r $25 i n the black market . 

Hungary , once a w o r l d power i n soc
cer, could not even qual i fy for last year's 
w o r l d championships. A n t a l Vegh d id 
not just deal w i t h soccer as the most 
popular sport. He painted a somber pic
ture o f the al l-pervading c o r r u p t i o n -
personal and inst i tut ional br ibery w i t h 
matches freely bought and sold—involv
ing not only players and club officials 
but also high party and state officials, 
even army generals. I n short, he wrote a 
th r i l l i ng social study i n depth about the 
moral degradation of a supposedly So
cialist society. 

There is apparently no question o f a 
second pr in t ing , though the book wou ld 
easily have found several hundred thou
sand buyers. Ye t the fact that such a 
pol i t ical ly explosive shocker could have 
been published at all indicates the rela
tive leniency o f the 17 state-owned and 
party-control led publ ishing houses, a 
phenomenon unmatched i n any other 
Communis t - ru led country except Y u g o 
slavia. 

Gyorgy Moldova 's The Complaint of 
theTsuard is what may be called a l i ter
ary nonfict ion w o r k about the past mis
fortunes and present problems of the 
peasants and others l iv ing in 18 villages 
in Hungary 's western border regions. 

Since t ime immemor i a l , these c o m m u 
nities have "guarded" the country; hence 
the t i t le o f this controversial book. The 
40-year-old wri ter , i n some ways com
parable to T r u m a n Capote, evokes the 
chi l l ing memory of the Fifties, the Stalin
ist era when so many peasants were 
deported or harassed as "kulaks ," the 
Russian w o r d for prosperous farmers. 
Serialized last year i n the l i terary 
monthly Kortárs, Moldova ' s new book 
is undoubtedly the second most contro
versial best-seller of the season. 

These t w o examples, however, may 
well be deceptive. There has been evi
dence lately of a more restrictive trend 
i n cul tural pol icy . The police actions 
against nonconformist writers and critics 
last au tumn indicate an ominous t ighten
ing o f the screws. 

The most prominent v i c t i m was G y 
orgy K o n r á d , whose widely acclaimed 
first novel , The Visitor, was published 
in 1969 and was translated in to several 
foreign languages. A f t e r a long-drawn-
out struggle w i t h his publisher and party ^ 
officials over "recommended" cuts in his 
new novel, The City-Founder, K o n r á d 
and two other dissident intellectuals were 
detained fo r five days last October and 
allegedly given the choice of leaving the 
country or facing charges o f "v io la t ing 
the Hungar ian penal code"—circulating 
and smuggling unpublished manuscripts 
to the West. W h i l e K o n r á d is an out
standing wri ter , the case of the young 
radical poet M i k l o s Haraszti became a 
cause célebre p r imar i l y for pol i t ical rea
sons. He was given an eight-month sus
pended sentence in January 1974 for " i n 
citement against state institutions"—cir
culat ing copies o f his " N e w Lef t" -s ty le 
book, The Piece Wage, wh ich sharply 
criticizes the alienation and exploi tat ion 
of the workers i n a Budapest tractor 
plant. 

I t is something o f an i rony that H u n 
garian writers become wel l k n o w n i n the 
West only i f they are subjected to per
secution. This was the case w i t h T i b o r 

> D f i i y - r 7 t h e doyen o f Hungar ian letters 
who spent four years in prison after the 
1956 uprising. Yet who knows that last 
winter, on his eightieth bir thday, the 
same wr i te r received one of the highest 
state decorations, or that almost 300,000 
copies o f his novels have been pr inted 
dur ing the last two decades? 

The problem o f "Enrichissez-vous" i n 
the wake o f economic reforms launched 
in 1968, the glar ing social inequalities in 
an allegedly proletarian state, and in a 
broader sense the relationship between 

power and the people have remained 
the pr inc ipal themes of Hungar ian litera
ture. Whi l e the grand old men of H u n 
garian letters. G y u l a Illyés and D é r y , 
focus on o ld age and death, a number of 
h ighly gifted younger writers, such as 
Endre Fejes (his Iron Scrap Cemetery, 
about a workeTsFamily since W o r l d War 
I , was published in eight editions be
tween 1964 and 1973!) , Ferenc Sán ta , 
G y u l a H e r n á d i , M i k l ó s Mészö ly , Á k o s 
K e r t é s z , and E rz sébe t Galgoczi , are con
cerned wi th "old-fashioned" human val
ues and the changes in life-style and pat
terns o f behavior under the shattering 
impact o f p o s t - W o r l d W a r I I revolut ion
ary changes in Hungar ian society. 

Last but not least, Hungary—with a 
popula t ion o f 10.5 million—is the home 
of poetry. The excellent l i terary-pol i t ical 
weekly Élet és Irodalom ( " L i f e and L i t 
erature") publishes annual statistic^ 
about the number o f poems pr in ted in 
Hungary . D u r i n g recent years the an
nual average was 2,600 poems wri t ten 
by some 400 poets Sixty-four volumes of 
verse i n 250,000 copies were published 
last year. A n unbelievable figure, since, 
i f measured i n comparative figures, it 
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uWorld Literary Survey 

would mean wel l over 5 m i l l i o n (gener
ally hardcover) copies o f collected 
poems in the U n i t e d States! 

Unfor tunate ly , Hungar ian is a F inno-
Ugr ic language of " luxury"—belonging 
to a fami ly of languages far removed 
f rom the Indo-European tongues of its 
neighbors—an insurmountable barr ier i n 
communica t ion w i t h the outside w o r l d . 
The occasional translations of Hungar
ian poems are generally well-meaning 
but pedestrian, i f not misleading, at
tempts at conveying the beauty of the 
or ig ina l . Thus, fo r example, the latest 
verse of Ferenc J u h á s z , at 47 the greatest 
Hungar ian poet and certainly one o f the 
greatest i n the w o r l d , is bound to remain 
a lost treasure for English-speaking read
ers. Yet poetry belongs to the essence 
of Hungar ian l i terary life and t rad i t ion
ally offers the greatest scope for excit ing 
and creative experimentat ion. Nostalgia 
for Europe and the w o r l d , coupled w i t h 
the awareness o f the linguistic barrier, 
thus provides the unique background to 
the Hungar ian l i terary scene. 

P A U L LENDVAI 

I n d i a 

The Ind ian wr i t e r has never had i t so 
good. Fo r the first t ime in the history 

of Ind ia many writers and poets are able 
to l ive by w r i t i n g . Li teracy has risen dra
mat ica l ly : W h e n Ind ia became inde
pendent, in 1947, only 13 out o f 100 
could sign their names; today almost 
half the populace can read and wr i te . I n 
a popula t ion of 600 m i l l i o n this means 
more than 250 m i l l i o n potential readers. 

State patronage has also played a sig
nificant role in bettering the lot of w r i t 
ers. The Sahitya A k a d e m i ( "Academy of 
Le t te rs" ) , set up in 1954, has been com
missioning translations of foreign works, 
both classic and modern, into Indian lan
guages and f r o m one Indian language to 
another; awarding prizes of 5,000 rupees 
($670) every year for outstanding works 
of fiction and poetry i n each of the coun
try's 15 officially recognized languages; 
and arranging l i terary conferences. Each 
of India's 22 states has a similar academy 
extending patronage to men of letters in 
its region, and every large city has a 
Tagore Theatre, where works o f play
wrights can be performed. The Nat iona l 
Book Trust and state-sponsored language 
trusts arrange publ ica t ion o f works that 
commercia l publishers are reluctant to 
handle. A l l - I n d i a Radio, which claims to 
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reach 70 percent o f the popula t ion, has 
we l l -known writers, poets, and play
wrights on its payro l l . A good radio play 
has a fair chance o f being translated into 
all Ind ian languages and earning as many 
royal ty checks. Successful writers accept
able to the Establishment are nominated 
to the upper house o f the Parliament 
(Rajya Sabha) and to state legislatures, 
and are named i n the annual honors list. 
By now the number o f poets, playwrights , 
and novelists who have earned state pa
tronage in some f o r m or other runs into 
the thousands. O f these, the elite are a 
dozen winners of the Bharatiya Jnanpith 
A w a r d of 100,000 rupees ($13 ,335 ) , set 
up by an industr ial house. 

A L T H O U G H T H E R E ARE no reliable figures 
on publishing and booksell ing in India , 
according to U N E S C O only seven coun
tries publish more titles than India does. 
M o r e than 11,000 firms are listed i n the 
Directory of Indian Publishers; among 
them they publish upward o f 14,000 
t i t l e s eve ry year . E n g l i s h , t h o u g h 
f rowned upon by the patr iot ic and read 
by no more than 2.5 percent o f the popu
lat ion, is st i l l wel l ahead of al l the Indian 
languages: 40 percent of all books pub
lished in Ind ia are in English; English 
newspapers a n d j o u r n a l s c o m m a n d 
larger circulations and pay more for 
articles than do journals in vernacular 
languages. 

The national language, Hindi—spoken 
by over 140 m i l l i o n people—comes a 
poor second. But H i n d i is fast catching 
up and has already surpassed English in 
the realm of fiction and poetry. Whereas 
the most celebrated Indo-Angl ian novel
ist, R. K . Narayan, rarely sells more than 
10,000 copies of a new novel, the works 
of the most widely read H i n d i wri ter , 
Gulshan Nanda, go into many editions 
of 50,000 each. His Jheel Key Us Par 
( " O n the Other Side of the L a k e " ) has 
broken all Ind ian records, having sold 
more than 1.5 m i l l i o n copies in three 
years. Nanda, l ike many other H i n d i 
writers, is also much in demand by the 
film industry. When their novels are 
bought, these writers are also commis
sioned to wr i te the film scripts and the 
dialogue, and they earn enormous fees. 
Hi the r to only one novel in English, R. K . 
Narayan's The Guide, has been filmed. 

Poets w r i t i n g in Indian languages do 
even better. Mos t of them begin their 
careers by appearing at poetry symposia 
(Kavi Sammelans), which draw enor
mous crowds. Thereafter their poems ap
pear i n jowsfttfe^and newspapers (most 

papers devote a co lumn or two to poetry 
every d a y ) , and, finally, they br ing out 
anthologies of their works . 

I f poets manage to gain entry to the 
film business, their future is assured. 
They compose lyrics to suit the scenes, 
and some of the top U r d u poets—the lan
guage in wh ich most film songs are w r i t 
ten—command fees between 30,000 and 
100,000 rupees ($4,000 to $13,335) for 
composing half a dozen lyrics . A l l trans
actions in the film industry are in cash 
and are rarely reported to income-tax 
authorities. 

The Indians ' reading tastes are very 
different f r o m those o f Europeans or 
Americans. Rel igion, science, philos
ophy, economics, and politics are more 
avidly read than fiction or poetry. Trans
lations of the Gita and the Upanishads 
are steady sellers. Books on Hindu i sm, 
notably the works of D r . Sarvepalli Rad-
hakrishnan, ex-President of the repub
lic, and the pensées o f Kr i shnamur t i , 
are found on the shelves o f every public 
l ibrary . O f contemporaries, the most 
highly rated is N i r a d C. Chaudhur i 
(Autobiography of an Unknown Indian, 
The Continent of Circe). Some of the es
teem he enjoys is due to his harsh c r i t i 
cism of Ind ian character. Fo r the same 
reason, V . S. Naipaul 's An Area of Dark
ness continues to be a steady seller. 

Books published in the Uni ted States 
or i n England command more respect 
and ci rcula t ion than those published i n 
India . Even established Ind ian writers 
l ike R. K . Narayan, D o m Moraes, R. 
Prawer Jhabvala, Kama la Markandaya, 
and M . D . Malgonkar are not so widely 
read as Br i t i sh or Amer i can writers l ike 
Lawrence D u r r e l l , J. D . Salinger, N o r 
man Mai ler , M a r y M c C a r t h y , Saul Bel
low, Kingsley Amis , and Iris M u r d o c h . 
I n 1974 Pr ime Minis te r Ind i ra Gandh i 
read 19 books, al l of wh ich were in Eng
lish. O f these only two were by Indian 
authors and only one was published i n 
India . KHUSHWANT SINGH 

I t a l y 

Every week the I ta l ian magazine Pan
orama publishes a list o f best-sellers, 

based on reports f r o m a dozen book
shops scattered along the peninsula. 
Thanks to insistent new market ing meth
ods, many Italians buy their books i n 
rai l road stations, at street stalls, or f r o m 
door-to-door salesmen; so Panorama's 
classification may not be 100 percent re-
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