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A Precise, Serious Pianist 
By Alan M. Kriegsman 

vThe- start of th is year's I n -
;ernational Piano Festival 
at: the Univers i ty of Mary­
l and }ast n i gh t — an a l l -
Mbeart program i n Tawes 
Reci ta l Ha l l — brought us 
face to face again w i t h the 
strange case of L i l i Kraus. 

Kraus , an art is t of long­
standing in ternat iona l re­
pute, is clearly a pianist of 
qi fa l i ty . 4 j f i t8 i i f f i l ^ i i » i JS " 

g p i i t f u ^ H is r i gh t i n so 
many respects, and yet, f o r 
these ears at least, i t is u l t i ­
mate ly a curiously drab and 
unsatisfying l i s ten ing ex­
perience. 

I t is not easy to see why 
th is should be so. 

Her pedigree is impec-
»a,tle—studies i n her native 

Budapest under Kodaly and 
B^rtok , and later i n Vienna 
wrthrSteuermann and Schna-
be l ; a praiseworthy devo­
t i o n to the ref inements of 
Viennese classicism, and an 
impressive roster of record­
ings covering a broad swath 
of yap classical l i t e rature , 
inc l ig f ing the complete Mo-
zar{««5>ncerto3. 

conceptual grasp of 

the music she plays compels 
admirat ion. Her knowledge 
and observance of classical 
style is above reproach—her 
Mozart is neither a da inty 
rococo f i gur ine nor a ro-
maticized, Byronic hero. He r 
p lay ing is instruct ive , too, 
i n i ts c lar i t y and in te l l i ­
gence. A n d f inal ly , one must 
respect i ts unquestionably 
serious demeanor. 

The l ine between the seri­
ous and the gr im, however, 
can sometimes be perilous­
ly t h i n . I suspect tha t much 
of my reservation about 
Kraus* p lay ing had to do 
w i t h the gap between what 
she intends and what she 
actual ly gets f r om the key­
board. I t is hard to believe 
that she rea l ly wants to 
brutal ize her forte p lay ing 
as often as she does, b u t 
that 's the way i t comes out. 
Her dynamics, i n general, 
f requent ly sound eccentric 
—the loud passages too 
heavy and clangorous and 
the soft ones too fuzzy for 
the surrounding context. 

Bu t beyond these techni­
cal miscalculations, there 
are other, less tangible but 
perhaps more crucial short­
comings. Mozart, i t is t rue, 
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was no plaster cherub. But 
there was always something 
of the child in his nature, a 
spontaneity, a wonderment 
and a doting warm. Of such 
attributes, Kraus ' playing 
gives little sign. 

In a program which en­
compassed, among other 
things, sonatas in A Minor, 
A Major (K. 310) and C 
Minor (the latter with its 
companion Fantasia), Kraus' 
interpretations seemed al­
most too sophisticated, too 
thoroughly pondered to do 
justice to the softer sides of 
Mozart's genius. What was 

Mozart becomes a discipline, 
rather than a lyric, out­
pouring. 

Kraus has a decided gift for 
stark, dramatic effects, and 
the minor key sonatas were 
quite successfully projected 
from this standpoint. But by 
far the most winsome play­
ing of the evening came in 
the benign little A Major 
piece, where the temptations 
to cataclysmic statement were 
at a minimum, and where the 
most gracious features of the 
artist's approach stood to 
the fore. 
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