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@ . she really wants to |
e her forte playing

often as she does, but
that’s the way it comes out. |
Her dynamics, in general,

frequently sound eccentric
—the loud passages too |
heavy and clangorous and 3
the soft ones too fuzzy for |
the surrounding context. )
. But beyond these techni- |
cal miscalculations, there |
are other, less tangible but
‘perhaps more crucial short-
‘comings. Mozart, it is true, |

£

. 2t e
1/ 57 e "‘;:7
v Z






