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Fanfare for 
A Venice Festival 

By Paul Hume 
L a t e yesterday af ternoon, 

Just before the organ and 
brass ins t ruments i n the 
foyer opened the Kennedy 
Center's two-wipek Venet ian 
Fest ival , the sky, seen 
t h r o u g h the west windows, 
was pure Canaletto. As the 
soft p i n k and gold faded 
gently, the sounds of Venice, 
centuries o l d , i n the voices 
of Gabr ie l i and Marce l lo , A l -
b i n o n i and V i v a l d i echoed 
t h r o u g h the length and 
breadth of the great h a l l . 

W i t h the t r u m p e t of Mar
t i n Ber inbaum b r i l l i a n t l y 
leading the way, a fanfare 
heralded the opening of a 
new season i n the Center. 
J o i n i n g trombones and a 
second t r u m p e t , organist 
Richard M o r r i s , p l a y i n g a 
large, electronic organ 
brought i n for the occasion, 
added festive sounds r e m i n i 
scent of the pageantry that 
was seen and heard regular

l y i n the piazza of Saint 
Mark 's . 

Perhaps as m a n y as 800 
to 1,000 people l i n e d the 
foyer and H a l l of Nat ions 
facing the instrumentalists, 
many of them ant i c ipa t ing 
the t w o one-act operas t h a t 
fo l lowed soon thereaf ter i n 
the Opera House. 

There, the V i r t u o s i d l 
Roma under Renato Fasano 
played for Cirmarosa's cur
tain-raiser, "The Music Mas
te r , " and Rossini's e a r l y 
r o m p , "The Marr iage Con
t rac t . " What an orchestra 
to have i n an opera p i t ! . 
N o t h i n g could m o r e ; 
thoroughly have emphasized, 
the v i r t u o s i t y of the players ; 
than the Cimarosa comedy,! 
which is a l l about an opera' 
singer who knows f a r bet
ter than the conductor j u s t ; 

See FESTIVAL. Bb} Col. 7 

ek
on

yv
ta

r.s
k-

sz
eg

ed
.h

u



ek
on

yv
ta

r.s
k-

sz
eg

ed
.h

u

how a score should be 
played. 

As Paolo Montarsolo dem
onstrated to each of the 
instruments j u s t how they 
should handle t h e i r assign
ments, the V i r t u o s i demon
strated r i g h t back tha t any
t h i n g he could suggest, they 
could improve on. 

There is n o t h i n g i n the 
rea lm of operatic j o l l i t y 
that Montarsolo does not 
include i n his vocabulary of 
mime, gestures of a l l sorts, 
and the whole range of vocal 
histr ionics to complement 
them. His is the master's 
art . 

He was equally valuable 
and had s t i l l greater room to 
show of f i n Rossini's f i r s t 
t r i u m p h . The slender story 
is about Slook, a k i n d of 
Canadian merchant, one 
step away f r o m Danie l 
Boone. A r r i v i n g I n I ta ly , 
he finds that the young 
lady he had expected to 

m a r r y is I n love w i t h a 
y o u n g man m u c h more h e r 
type . H e gives t h e m * hie 
blessing and even make* 
the y o u n g f e l l o w h i t he i r , 
Montarsolo , as young Fan
ny's father , carries o f f hie 
role's generous allowance of 
prosciutto w i t h such style 
t h a t i t never oversteps t h e 
bounds of h i g h style. 

He is w e l l supported b y 
a cast headed by Elena Z i l i o 
as Fanny, Lajos Kozma (re-
m e m b e r e d ^ b r his excellent 
O'rfeo) as Edoardo, Carmen 
La V a n i as Clarina, and A t -
t i l i o Burchie l laro as N o r t o n . 
Giorgio L o r m i va l ian t ly re
placed Angelo Romeo as 
Slook, though he is n o t t h e 
ideal voice o r actor f o r t h e 
role . G u i d i n g the e f t t i re 
evening, and p r o v i d i n g i t 
w i t h incomparable style a n d 
zest, was the magistral hand 
of Fasano leading his superb 
musicians. 

The double b i l l is to be 
repeated tonight . 
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