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envisioned by our predecessors, the 
government plans to involve every 
member of society i n the educational 
process," says Aust in McCaffrey, execu
tive director of the American Textbook 
Publishers Ins t i tu te . I f the logistics of 
supply ing this huge market for " cu l 
tu r e " is shi f t ing f rom the pr in ted page 
to the spoken wo rd , publishers wou ld 
like to get cut in on the bounty . 

I have the feel ing, however, that pub
lishers don't entirely believe their own 
arguments. The history of subsidiary 
rights has been one of tending to increase 
rather than d imin ish the market for the 
original product . A movie made f rom a 
book w i l l often revive the sale of the 
book itself. Qual i ty T V programs create 
readers as we l l as viewers. A n d since I 
have the unpopular notion that 10,000 
words sti l l te l l us more than one picture, 
I 'm convinced that viewers w i l l eventu
ally want to investigate the words. A n 
expanded program of educational broad
casting is bound, in the long run , to 
stimulate reading. 

The issue is a good deal more clear-
cut in the field of xerographic repro
duct ion. "The basic question is whether 
the owners of these mechanical devices 
should be given free use of the pr inted 
works which they ut i l i ze , " the Pub
lishers Counci l contends. " I f such free 
use were al lowed, obviously the number 
of purchasers of p r in ted works wou ld 
be So reduced that the incentive to cre
ate the publ ished work wou ld be v i r - c 
tual ly destroyed." A n example: A school 
reproduces a l l the charts, maps, and 
reference data needed for a given 
course from a single source. The or ig i 
nal market for thir ty- f ive copies of the 
book, in this case, has shrunk to one. 
The effect on total sales is obvious. 
Publishers w o u l d l ike to see bo th com
puter ized and xerographic mater ial con
sidered "a new use of l i terary proper ty " 
and, as such, subject to copyright. 

Under a p lan pu t fo r th by a com
mittee of l ibrarians and publishers, 
photocopiers w o u l d be required to pay 
into a central office a month ly or annual 
fee based on the number of pages 
photographed, the fund thereupon to 
be d is t r ibuted among the copyr ight 
holders. This is essentially what ASCAP 
does for musicians whose records play 
the disk-jockey and jukebox c ircuit , and 
i t has proved a practical , not to say 
profitable, system. 

The copyr ight revisions, wh i ch have 
not yet been voted out of committee, are 
attempts to resolve the conflict between 
the p r in t ing press and its electronic com
petitors. I t is a dif f icult problem at best, 
but the publ ic wou ld do we l l to remem
ber that authors aren't about to donate 
their talents to a machine, and that pub
lishers are funny people when i t comes 
to money. They l ike i t . 

— D A V I D D E M P S E Y . 
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Arthur Koestler-—the "two cultures" 
question and reflect each other. 

The Act of Creation, by Arthur 
Koestler (Macmillan. 751 pp. $7.95), 
argues that all creativity arises from a 
process of "bisociation." Elizabeth 
Janeways latest novel is "Accident.' 

B y E L I Z A B E T H J A N E W A Y 

HERE is A r thu r Koestler's magnum 
opus. No politics here f rom the 

author of Darkness at Noon, bu t instead 
the human m i n d and how i t works, or, 
as the dustjacket puts i t , "A study of the 
conscious and unconscious processes of 
humor, scientific discovery and ar t . " I t 's 
a large order, certainly. H o w we l l is 
Koestler equipped to handle it? Some 
scientists (notably Britain's Nobel Prize
winner P. B. Medawar ) answer, "No t 
very we l l . " Engl ish reviewers on the 
humanist ic side, however, were i m 
pressed, wh i l e philosopher-scientist Ste
phen Tou lm in sums up his impressions 
in a recent issue of Encounter by saying 
that "a substantial amount of novel and 
i l lumina t ing material [ is ] flawed by the 
. . . aspiration to be al l -embracing." 

This seems to me to strike near home, 
and yet to give Koestler not qui te 
enough credit for what he has accom
plished. Leav ing out Koestler's theory 
( I ' l l come to i t i n a m i n u t e ) , his book 
is a valuable compendium of psycho
logical and scientific in format ion for the 

layman. Koestler has really undertaken 
to tie together C. P. Snow's " two cu l 
tures" and let them question and reflect 
each other. He's done i t , moreover, w i t h 
out Snow's own pomposity, w i t h a good 
deal of humor, and w i t h an attractive 
common sense that w i l l take the average 
reader a considerable distance w i t h h i m . 
This is a readable popularizat ion of a 
great deal of reasonably up-to-date ma
terial on man at work in studying and 
conquering his environment, and on the 
physiological bases for patterns of 
thought and action. I t is a populariza
t ion, moreover, that is not a vulgariza
t ion. Koestler has digested a mass of 
material and he has no doubt oversimpli
fied here and there, bu t he does not 
wr i t e down to his readers, and his own 
interest keeps the reader's curiosity alive. 

As for Koestler's theory—well . W i t h o u t 
the theory I suppose he wouldn ' t have 
wr i t t en the book, nor, in fact, been able 
to wr i t e i t , for such a compendium de
mands some thesis to organize i t and 
give i t a structure. I n brief, Koestler is 
arguing that al l creativity, whether 
physiological or psychological, whether 
that of the jester or the poet, the mathe
matic ian or the physicist or the salaman
der growing a new ta i l , arises f rom a 
process of "bisociat ion"—that is, of leap
ing outside the orthodox rules of 
funct ioning or th ink ing , and marry ing 
together two hi therto separate tech
niques. A chimpanzee sees that a pole he 
has used in his play can become a tool to 
p u l l food w i t h i n his reach. Gutenberg, 
watch ing the winepress, imagines a press 
that brings type down on paper instead 
of squeezing juice f rom grapes. Newton's 
apple turns into the earth forever t u m 
b l ing around the sun. A n d finally (or 
perhaps o r i g ina l l y ) , i t is only by sexual 
union that new indiv iduals, the product 
of a combinat ion of genes contr ibuted 
by mother and father, can be formed. 

. A . T this point , one can hardly blame 
the scientists for feeling that Koestler 
has extended his theory so far that it 
has become meaningless, that truism has 
taken over f rom t r u t h . A n d though I am 
too ignorant either to dispute or to agree 
to the appl icat ion of Koestler's theory on 
the scientific side, I find his treatment 
of the processes of art unsatisfactory in 
rather the same way. 

Koestler, that is, doesn't say anyth ing 
untrue about the way the artist or wr i te r 
or composer works; his generalizations 
are va l id . But he seems to miss the point . ek
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W h a t is the wr i t e r do ing when he drops 
his plot and his intentions into the sub
conscious, t rust ing and know ing that his 
conscious ideals w i l l "bisociate" there 
w i t h memories and draw together past 
emotions, u n t i l new characters are born 
and va l id and meaningful action weaves 
itself about his half-understood theme? 
Wha t is the actor doing when, before 
our eyes, he is possessed by another per
sonality? W h y can the shape of a song 
o r . a symphony seem to i l luminate the 
wor ld? Koestler does not inquire . 

A n d this lapse seems to me to reduce 
his discussion of 'art to a superficial level. 
I f he wants to maintain that he is only 
talking about " h o w " the artist works and 
not " w h y , " I must reply that one cannot 
judge nor even understand the " h o w " 
w i thout considering the " w h y . " (For 
readers who might like to listen to the 
artist on " w h y " he works as he does, I 
recommend Andrew Ly t l e s contr ibut ion 
to the symposium on "My ths and M y t h -
mak ing , " published first in Daedalus and 
then in I960 as a book [Braz i l l e r ] , and 
Eugene Ionesco's article on "A Writer 's 

Problems" in the September Encounter.) 
Koestler, that is, writes about the act of 
creation w i thou t commi t t ing any such 
act himself. He tells us that creative 
th ink ing often begins w i t h analogy 
( w h i c h is t r u e ) ; and then his own 
analogies l imp , don't fit, are un i l lumina t -
i ng or even misleading. 

yet, though the scientists fault 
Koestler on science, though I can't he lp 
but point out his shortcomings in the 
field that I know most about, there is 
something here. "Jack of al l trades and 
master of none" is an easy condemnation 
to make, but I th ink a wrong one. 
Koestler is master of the very di f f icult 
trade of synthesizing a mass of mater ia l , 
of pu l l i ng i t into an interesting shape, 
of serving u p to the general reader facts 
that he w o u l d otherwise never know, 
and—most important—of explaining w h y 
they matter and how they relate to each 
other. Experts may disagree, but no ex
pert could have done this; at any rate, 
none has. Let the general reader go on 
to the experts i f he w i l l . Koestler has 
given h im a fine place to begin. 

A n E x e r c i s e i n F r e e C o n v e r s e 

The Dialogues of Archibald Mac~ 
Leish and Mark Van Doretu edited 
by Warren V . Bush (Button. 285 pp. 
$5.95), constitute a civilized conver
sation on poetry, nature, politics, and 
other matters. Emile Capouyas col
umn "The Real Thing is a regular 
Feature of Sa tu rday Rev i ew . 

B y E M I L E C A P O U Y A 

THIS book is a selection of the con
versations that were a feature of 

some unusual broadcasts in a program 
conceived by M r . Warren Bush, a pro
ducer for one of the great networks. 
Mr . Bush proposed to Arch iba ld Mac-
Leish and Mark Van Doren that they 
permi t television technicians to fo l low 
them about du r ing their stay at Mr . 
MacLeish's country place, and have 
their words and actions recorded and 
filmed. Mr . Bush promised that the 
technicians and their equipment wou ld 
be unobtrusive. The two poets thought 
the matter over, then consented. The 
program was a success. Mr . Bush edited 
the conversations for publ icat ion in 
book form, and here they are. 

I t sounds dreadful , doesn't it? By a l l 
that's fair and foul , i t should be dread
fu l , and sometimes i t trembles on the 
br ink—la_^e qui te frank, in Mr . Bush's 
introcluct ior i v i t goes over the br ink—but 

I i 1 

—From the book. 

Van Doren and MacLeish—civilized 
talk and an electronic eavesdropper. 

the surprising fact is that on the whole 
the book is charming. M r . MacLeish 
and Mr . Van Doren must be exception
al ly nice people. They should never 
have done i t , but they d i d , and by the 
t ime we have eavesdropped on their 
par t ing remarks, we have forgotten what 
pr inc ip le i t was that made us deprecate 
the enterprise at the beginning. The two 
men talk of poetry, nature, pol it ics, and 
say many sensible and interesting things. 
They do not orate, they converse. The 
result is c iv i l ized talk, often st imulat ing, 
always pleasant. 

N o w I remember what I ha\ 
the whole business. These 
poets, that is to say, people 
w i l l i n g to take great pains in 
make a beauti ful thing—goin 
as self-abnegation or self-expos 
the fanatic manner of their ci 
book, made of their casual < 
tions, expresses, moral ly speal 
antithesis of their artists' ethic 
i ng their deepest selves and 
prayer ful ly for the wo rd and 
re-examining, correct ing, p 
their utterance. Technical ly , t 
that is called The Dialogues < 
bald MacLeish and Mark Van 
very close to the popular non-
that is called a "happen ing , " ; 
that occurs because i t occurs, 
even an improvisat ion — for i 
mands a theme and a talent. I t 
as i f Macbeth's hypocr i t ica l r< 
were adopted as a wo rk ing met 
chance w i l l have me k ing , why 
may c rown me, w i thou t my sti 
is not the way in w h i c h M r . Va 
set to work when he wrote h 
fine lyrics or his splendid es 
Shakespeare. Nor M r . MacLei. 1 

he made the lines: 

And strange at Ecbatan the tree 
Take leaf by leaf the evening, si 
The flooding dark about their 1 
The mountains over Persia chanj 

in that poem wor thy of its t i t l 
Andrew Marve l l . " 

- A . S M a r k Harr is p u t i t for ; 
so that we must say i t again an 
"Easy does i t no t . " O f course, N 
expended both art and artifice u 
project. But chiefly he watched 
pen, and a part of m y troglod 
refuses its assent. The book i 
somely produced; there are phot 
of the two poets and they are fi 
ing men. But either of then 
write a better series of dialogi 
his left hand, and wou ld be u 
to us i f he could not. So while 
report that the result is fair ei 
wish i t were not so. For that v 
gari ty lies, and I th ink we ca 
to i t a l l by ourselves, w i thout a 
f rom our poets. 

L I T E R A R Y I . Q. A N S W E 

1. Hamlet, I , i ( H o r a t i o ) . 2. 
///, V , i i i (Ratc l i f f ) . 3. Henry 
III, I I , i (R i chard ) . 4. Cymbelit 
(Song) . 5. Romeo and Juliet 
(F r ia r Laurence ) . 6. Sonnet X> 
Richard 11, I I I , i i ( K i n g Rich 
Venus and Adonis, 1. 853. 9 
Ado about Nothing, V , i i i ( D o n 
10. Romeo and Juliet. I l l , v (Roi 
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