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f Joachim, Joseph. 1831-1907. &<U4 / 
The most distinguished teacher and fiP 

the greatest v io l in ist of recent times. Z^^^lyC^v^V^ 
Was born of Jewish parents in H u n - .> < * * ^ * ^ r \ — 
gary, at Kittsee, near Presburg. H i s 
was not a musical family, as is so often 
the case w i t h great musicians, but on 
the cont rary his father was a mer
chant of moderate means. He had, 
however, one sister, Regino, who 
sang, and his taste for music devel
oped, very probably, f r om hearing her 
practise. I t is said that at five years 
of age he learned to accompany her 
on the toy v i o l in w i t h such ab i l i t y 
that he was sent to Serwacziniski, 
concertmaster at Pesth, where his 
fami ly were now l i v ing . When on ly 
seven years o ld he appeared in pub
lic at his master's opera, p lay ing w i t h 
h im Eck's double-concerto. Such t a l -

Joachim (yö'-á-khém), Amal ie Weiss. 
1839-1899. 
Celebrated concert singer and for

mer operatic performer. Bo rn at 
Marburg , Styr ia. She made her first 
appearance in opera at T roppau in 
1853; then went to Hermannstadt and 
Vienna, 1854, where she played at 
the Kárnthner Theatre under the 
name of Weiss. Her real name was 
Schneeweiss. She was engaged at the 
Roya l Opera House at Hanover in 
1862. Made her farewell the next 
year as Fidel io, her first contra l to 
part , hav ing h i ther to sung f irst and 
second soprano. She then marr i ed ! 
Joseph Joachim ancT"took up conceit 
s inging. He r mezzo is at its best in 
the cantatas and oratorios of Bach, 
Hande l and Mendelssohn, and the 
songs of Beethoven, Brahms, Franz, 
Rubinstein, Schubert and Schumann, 
the latter of w h o m she interpreted 
wonder ful ly . 
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Joachim 
ent did he show that the fami ly moved 
to Vienna, that he migh t have better 
teachers. Here, w i t h Mayseder and 
the v io l in ist , Clement, for friends, he 
studied. H i s t ra in ing was hard but 
excellent, and i t was not long before 
he appeared at the Conservatory. 
Wh i l e there developed his deep love 
for Schumann and Beethoven. I n 
1843 he went to Leipsic, the great 
music center of Germany, where he 
formed his beauti ful fr iendship w i t h 
Mendelssohn, who superintended the 
boy's work . He studied the v i o l in 
w i t h Dav id and composit ion w i t h 
Hauptmann, and received a good gen
eral education as wel l . D u r i n g that 
first year, then but twelve years old, 
he appeared at one of Viardot-Garcia 's 
concerts, and made his debut at the 
Gewandhaus in a concert given by 
Clara Schumann and Mendelssohn, 
w i t h the latter of w h o m he played. 
He cont inued his studies at Leipsic 
un t i l 1850, appearing meanwhile occa
sionally at concerts, and go ing to 
London in 1844 w i t h Mendelssohn, 
who fondly called h im " M y H u n -

h im at D r u r y Lane to an audience who 
thorough ly appreciated and marveled 
at his render ing of the Othe l lo Fan-
tasie and the Beethoven Concerto. 
He again vis ited London in 1847 w i t h 
Mendelssohn, who went to conduct 
the E l i j ah , and, after visits i n 1849, 
1852, 1859 and 1860, he appeared annu
al ly at England's capital at the M o n 
day Popular concerts. 

Mendelssohn's death in 1847 was a 
great b l ow to Joachim, and since, 
w i thout the great master, Leipsic had 
no at t ract ion for h im , he accepted 
Liszt 's offer to lead the orchestra at 
Weimar. He arr ived there in 1850, 
but remained only three years, for he 
abhorred the principles of L iszt and 
the New School, though personally 
he was very fond of the great pianist. 
A t Hanover, in 1863, he marr ied the 
talented Amal ie Weiss, who was sing
ing in the Court Opera. I n 1878 he 
became director of the Hochschule of 
the Royal Academy of A r t s at Ber l in , 
and that c i t y henceforth became his 
home. There, in 1869, he founded 
the famous Joachim Quartet , w i t h 
Schiever, de Ahna and Müller, i n 
which many changes took place, Ha l i r , 
W i r t h and Hausmann being the last 
combinat ion. H is l i fe at Ber l in was 
largely taken up w i t h his duties at the 
Academy, of wh ich he became the 

Joachim 
head in 1882. Yet, he also played at 
concerts and many chari ty benefits, 
and traveled w i t h his quartet, even as 
his age advanced. As a v io l inist , Joa- • 
ch im was remarkable for his mar
velous depth and variety of tone, and 
is possibly the only one whose in to -
nation was perfect, a characteristic 
wh ich rendered his playing, at t imes, 
apparently discordant to the untra ined 
listener. Digni f ied and serious, never 
rever t ing to tr icks of execution, he 
appeared quiet ly before his hearers, 
depending solely on his art to attract . 
He conscientiously lived up to his 
standard, never p lay ing anyth ing but 
the purely classical. W i t h this some
what l imi ted repertory he continued 
to ho ld his audience through a long 
career, dur ing which his popular i ty 
never waned. Joachim always t r i ed 
to execute a composi t ion f r om the 
v iew-point of i ts composer, and, as 
he was himself a composer of rare 
ab i l i ty and delicate sensitiveness, he 
seems to have been able to perceive the . 
ideals of the o ld masters. He was 
not on ly unrivaled as an interpreter 
of Bach, Beethoven and the other 
great masters, but recreated their com
posit ions; made them live. F o r t u 
nately his influence w i l l not be lost, 
for to the coming generations, as has 
been suggested, his few composit ions 
w i l l stand as a m i r r o r to the playing, 
wh ich they w i l l l ong to have heard. 
A m o n g these works the preatpst is 
the Ht jn^ar ian Concerto, wh ich is the 
longest extant example of a perfect 
classical f o rm, and s ingular ly l ike 
Bach's Concerto in C minor. For the 
v io l in and piano he has w r i t t e n : Ro
mance, Fantasiestuck, Spr ing Fancy, 
The M u r m u r i n g of the Lindens, Even
ing Bells, Ballade, and Romance in 
C; for v io la and piano, Hebrew Melo
dies, and Var iat ions on an Or ig ina l 
Theme; for v i o l in and orchestra, an-
dantino and allegro scherzoso, con-
certo in G minor , nocturno in A, 
variations in E minor , five orchestral 
overtures — to Hamlet , to Gr imm's 
Demetr ius, to H e n r y IV. , to two com-
edits by Gozzi, and to Dem Audenken 
Kle ist , wh ich was played at Cam
bridge when Joachim was made Doc
tor of Mus ic ; for the v i o l in — three 
cadenzas to Beethoven's Concertos, 
transcr ipt ions of Brahms ' Hungar ian 
Dances, and a concerto in G. He 
has also wr i t t en Scena der Marfa, 
f r om Schiller's Demetr ius, as a con
t ra l to solo w i t h orchestral accom-ek
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paniment ; and two songs, I ch hab' in 
T r a u m geweinet, and a selection f r om 
Tennyson's K i n g A r t h u r , Rain, Rain 
and Sun, in which he preserved the 
natura l accent, great ly to the poet's 
de l ight ; besides t w o marches in C 
and D, w i th tr ios. 

Joachim's greatest influence, how
ever, was exerted as a teacher. He thor
oughly enjoyed his w o r k at the Hoch-
schule, and the great number of pupils 
in his classes testi fy to his excellence in 
this line. He took no pupils at any price 
who were not we l l grounded in the 
principles of music, and an art is t of 
talent, no matter how poor, found a 
place w i t h h im. Joachim, as a man, 
was modest, and in no way sought the 
honors bestowed upon h im. He was 
decorated w i t h the badges of many 
orders, and held the degrees of Doc
tor of Music f r om Cambridge, 1877, 
Doc to r of C iv i l L a w f r om Ox fo rd , 
Doc to r of Law f r o m Glasgow and 
Doctor of Phi losophy f rom Göttingen. 
A t the Hochschule, i n 1889, a g rand , 
concert of Joachim's composit ions 
was given and he was made honorary 
president of the Beethoven House 
Society, which since 1890, has given 
occasional festivals at Bonn. But the 
great jubilee was held at Be r l in in 
1899, when his pupils and friends 
f r om al l parts of the globe assembled 
t o welcome h im . Every member of 
the orchestra, wh ich Steinbach con
ducted, had been his pupi l . The c l imax 
of the evening came, when much 
against his w i l l , the beloved master 
was persuaded to play one of Bach's 
solos and the Beethoven Concerto. 
Kur furs tdam, a suburb of Ber l in , 
where he had l ived for some years, 
saw the close of Joseph Joachim's 
i l lustr ious career as v io l in ist , com
poser and teacher, on August 15, 1907. 
He died after a l inger ing attack of 
asthma, and was buried in Ber l in , 
where many prominent p^jceons- at
tended his funeral. J T I K O J J V 
Johns, Clayton. 1857- f[ £ 

Amer ican composer,; pianist"- and 
teacher> best k n b ^ n f<MMÍ[?& songs.4 
Bo rn of ^American pa^eWV it^NeW 
Castle, Delaware, and e<fe^a4cu ^5t 
p u b l l c a n d private schools^£rT3 at 
Rugby ^Academy, v¥;lmington.\ On 
go ing to l^oston to enter the Scfoaol 
of Technology> he hearoNthe Sym
phony Orchestra"arid decidea t o study 
music. He entered Harva rd as a- spe
cial student in Professor Paine's cla^s 

Jommelli 
i n theory, f r om 1879 to 1881, and too 
lessons on the piano f r om W i l l i a n 
H A S h e r w o o d ; studied for two year 
in Ber l in under K i e l i n composit ion 
and "Garabau, Rummel and Raif i i 
piano. On his re turn , in 1884, he tool 
up his residence i n Boston, when 
he s t i l l Hves, teaching and appearin 
occasionally i n concerts. H i s song 
are popular in England and German 
as we l l as i n America. He has wr i t t e i 
some instrumenta l music, a ber 
ceuse and scherzino for string-orches 
tra, played at a Boston Symphom 
concert, and b y the Damrosch Or . 
chestra and others. For the pianc 
he has wr i t t en an i m p r o m p t u capric 
c ie t to ; canzone; promenade; ma 
zurka ; wa l t z ; in t roduc t i on and fugue 
for v i o l in and piano an excellent i n 
termezzo; berceuse; and romance 
and scherzino. He has w r i t t e n ove-
one hundred songs, among them ex 
cellent settings of songs by Dobson 
He r f o rd and Bates and Uhland'? 
Wander Songs; three French songs 
four songs by Ada Chr is ten; Song o 
Four Seasons; Were I a Princt 
Egypt ian, and N o Lo tus Flower^ oi 
Ganges Grows, two very successfu 
Egypt ian songs; four German songs 
nine songs by Her r i ck , D ick inson an( 
others; and his most popular, I Lov* 
and the W o r l d is M ine ; W h e n Bloom. 1 

the Rose; and I Cannot He lp Lov ing 
Thee. 

Jommelli (yom-mél'-lí), Nicolo. 1714 
1774. 
Frequent ly spelled Niccolo or Nicolr 

Jomel l i . A celebrated composer o 
the scfrool of Scarlatt i and Pergolesi 
and noted bo th for his numerous 
operas ancNhis excellent sacred music 
being the last of the great Romai 
church composers. Bo rn at Aversa 
f o rmer l y Ave l l i r i t^ a l i t t l e t o w n no 
far f r om Naples/Vhere he receiver 
his first ins t ruc t ion in music undei 
the canon, Moz i l l o . I n 1730 he wen' 
to Naples, where he studied at th i 
Conservatory of San Ono f r i o and the 
Conservatory degli P o v e r X d i Gesi 
Criste, later at Piéta der Tu r ch in i 
where he was in the classes o i Leo 
Feo, Prato and March in i . HisNf irs 1 

composit ions were ballets of no par 
t icular wo r th , but i n 1737, thei 
twenty-three years old, he wrote hi : 
first opera, L ' E r r o r e Amoroso, undei 
the assumed name of Valent ino. Sc 
great was its success that he wrote 
another called Oroardo, the fo l lowing ek
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