'f Joachim, Joseph. 1831-1907.

- Was born of Jewish parents in Hun-/

chant of moderate means. He

The most distinguished teacher and |
the greatest violinist of recent times.

gary, at Kittsee, near Presburg. Hi
was not a musical family, as is so ofter
the case with great musicians, but on
the contrary his father was a

however, one sister, Regino,
sang, and his taste for musig
oped, very probably, from hedr
practise. It is said that at/five
of age he learned to accompa
on the toy violin with
that he was sent to

| concertmaster at _Pgs H, his |

seven years old he app ~in pub-
‘lic at his master’s ppera,/ playing with
ncerto, Such tal-'

him Eck’s double

oachim (y&'-d-khém), Amalie Weiss, |
1839-1899,

Celebrated concert singer and for-
mer operatic performer. Born at
Marburg, Styria. She made her first
appearance in opera at Troppau in

1853; then went to Hermannstadt and

Vienna, 1854, where she played at |
the Kirnthner Theatre under the
name of Weiss. Her real name was

Schneeweiss. She was engaged at the

Royal Opera House at Hanover in

1862. Made her farewell the next

year as Fidelio, her first contralto

part, having hitherto sung first and

second soprano. She then married

Joseph Joachim_ and took up concert

singing. Her mezzo is at its best in

the cantatas and oratorios of Bach,

Handel and Mendelssohn, and the

songs of Beethoven, Brahms, Franz,

Rubinstein, Schubert and Schumann,

the latter of whom she interpreted

wonderfully.




Joachim

ent did he show that the family moved
to Vienna, that he might have better
teachers. Here, with Mayseder and
the violinist, Clement, for friends, he
studied. His training was hard but
excellent, and it was not long before
he appeared at the Conservatory.
While there developed his deep love
for Schumann and Beethoven. In
1843 he went to Leipsic, the great
music center of Germany, where he
formed his beautiful friendship with
Mendelssohn, who superintended the
boy’s work. He studied the violin
with David and composition with
Hauptmann, and received a good gen-
eral education as well. During that
first year, then but twelve years old,
he appeared at one of Viardot-Garcia”
concerts, and made his debut at t
Gewandhaus in a concert given
Clara Schumann and Mendelssohn;
with the latter of whom he playé}?

He continued his studies at Leip
until 1850, appearing meanwhile oc
sionally at concerts, and t

London in 1844 w1th Me
ed hi

and prou
m at Drury Lanetoa
thoroughly appreciated\a
at his rendering of the Othe
tasie and the Beethoven
He again visited ndon i
Mendelssohn, w ent to conduct
the Elijah, and, a isits in 1849,
1852, 1859 and 1860 peared annu-

odchim, and since,
aster, Leipsic had
or him, he accepted

e arrived there in 1850,
emained only three years, for he
ed the principles of Liszt and
% School, though personally
exy fond of the great pianist.
ér, in 1863, he married the
d Amalie Welss, who was sing-

ing in the Court Opera. In 1878 he
ame director of the Hochschule of
Royal Academy of Arts at Berlin,
and that city henceforth became his
ome. There, in 1869, he founded
the famous Joachim Quartet, with
Schiever, de Ahna and Miiller, in
which many changes took place, Halir,
Wirth and Hausmann being the last
combination. His life at Berlin was
largely taken up with his duties at the
Academy, of which he became the

or lus mar-

e whose into-
characteristic

to the untrained
and serious, never

néver playmg anything but
classical. With this some-
mited repertory he continued
his audience through a long

¢ durmg which his popularity
ever waned. Joachim always tried
to/ ¢xecute a composition from the

w-point of its composer, and, as

of tone, and |

he was himself a composer of rare |

ability and delicate sensitiveness, he
seems to have been able to perceive the
ideals of the old masters. He was

not only unrivaled as an interpreter |

of Bach, Beethoven and the other
great masters, but recreated their com-
positions; made them live.
nately his influence will not be lost,
for to the coming generations, as has
been suggested, his few compositions

Fortu- |

will stand as a mirror to the playing, |

which they will long to have heard.
Among these s th

the aria o, which is the
Tongest extant example of a perfect

classical form, and singularly like |

Bach’s Concerto in C minor. For the

violin and piano he has written: Ro- |

mance, Fantasiestiick, Spring Fancy,
The Mm’murmg of the Lindens, Even-
ing Bells, Ballade, and Romance in

C; for viola and piano, Hebrew Melo- |

d:es and Variations on an Original
Theme, for violin and orchestra, an-
dantino and allegro scherzoso, con-
certo_in G minor, nocturno in A,
variations in E minor, five orchestral
overtures — to Hamlet, to Grimm’s
Demetrius, to Henry IV to two com-
edies by Gozzi, and to Dem Audenken
Kleist, which was played at Cam-
brldge when Joachim was made Doc-
tor of Music; for the violin — three
cadenzas to Beethoven's Concertos,
transcriptions of Brahms’ Hungarian
Dances, and a concerto in G. He

has also written Scena der Marfa, |
from Schiller’s Demetrius, as a con- |

tralto solo with orchestral accom-



x’ hony Orchestra

Joachim

animent; and two songs, Ich hab’ in
%raum geweinet, and a selection from
Tennyson's King Arthur, Rain, Rain
and Sun, in which he preserved the
natural accent, greatly to the poet's
delight; besides two marches in C
and D, with trios.

Joachim’s greatest influence, how-
ever, was exerted as a teacher. He thor-
oughly enjoyed his work at the Hoch-
schule, and the great number of pupils
in his classes testify to his excellence in
this line. He took no pupils at any price
who were not well grounded in the
principles of music, and an artist of
talent, no matter how poor, found a
place with him. Joachim, as a man,
was modest, and in no way sought the
honors bestowed upon him. He was
decorated with the badges of many
orders, and held the degrees of Doc-
tor of Music from Cambridge, 1877,
Doctor of Civil Law from Oxford,
Doctor of Law from Glasgow and
Doctor of Philosophy from Gottingen,

At the Hochschule, in 1889, a grand.

ociety, which since 1890, has giv
occasional festivals at Bonn. B

great jubilee was held at Berli
1899, when his pupils and d
from all parts of the globe assemb

to welcome him. Every
the orchestra, which Stet
ducted, had been his pupil.
of the evening came, w
against his will, the
was persuaded to pla
solos and the Bee
Kurfurstdam, a 3
where he had live
saw the close of

o study
ic. He entered Harvard as a.spe-
student in Professor Paine'sﬁbe{

His song!
nd German '
has written
sic, a ber

erz or string-orches,
tra, played Boston Symphony
concert, and\b !) Damrosch Or|
chestra = or the pianc
promptu capric:

% B
he has n d
cietto; ong; promenade; mai
zurka; introduction and fugue|

alz;
for v and piano an excellent in:
termigz erceuse; and romancq
and sch o. He has ‘written ovei
o d songs, among them ex:
ttings of songs by Dobson.
ord/ and Bates and hland's

n Songs; three French) songs|
ir songs by Ada Christen; Seng ol
our Seasons; Were I a nce
ptian, and No Lotus Flowen o1

_Ganges Grows, two very successfu!

gyptian songs; four German songs!
nine songs by Herrick, Dickinson anc
others; and his most popular, I Love
and the World is Mine; When Blooms
EI}}; Rose; and I Cannot Help Loving

ee. ]

Jommelli (yém-mél'-li), Nicolo. 1714
1774.

Frequently spelled Niccolo or Nicolz
Jomelli. A celebrated composer ol
the sclqol of Scarlatti and Pergolesi.
both for his numerous¢
is excellent sacred music,
being the ldst of the great Romar
church compoders. Born at Aversa
formerly Avelli a little town nol
far from Naples, ‘where he received
his first instruction\in music under
the canon, Mozillo. 1730 he went
to Naples, where he studied at thd

Conservatory of San Onofcio and the
Conservatory degli Poverindi Gesi
Criste, later at Piéta der rchini

where he was in the classes of Leo
Feo, Prato and Marchini. His\firs{
compositions were ballets of no par:
ticular worth, but in 1737, therl
twenty-three years old, he wrote hi‘
first opera, L'Errore Amoroso, undexn
the assumed name of Valentino. Sc
great was its success that he wrotc
another called Oroardo, the following
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