
•yu, tfï«l*JL4, A/p23 

O P E R A T I C 
P R O B L E M S 

L a s z l o H a l a s z D i s c u s s e s 

N e e d f o r N e w W o r k s 

B y O L I N D O W X E 8 

LA S Z L O H A L A S Z opens the 
1951-52 season o f t h e N e w 

J Y o r k C i t y O p e r a C o m p a n y 
n e x t T h u r s d a y n i g h t w i t h 

Massene t ' s " M a n o n , " w h i c h p r o v e d 
the o u t s t a n d i n g success o f t h e 
c ompany ' s m o s t r ecen t season o f 
l a s t s p r i n g . D a v i d P o l e r i , the re ­
m a r k a b l e t e n o r f e a t u r e d o n t h a t 
occas ion, w i t h A n n e A v a r s , w i l l j 
a g a i n head t h e cast . 

" T h e D y b b u k " p r e m i e r e comes 
Oc tobe r 4. The f i r s t A m e r i c a n pe r ­
f o r m a n c e o f W o l f - F e r r a r i ' s ope ra i 
b u f f a a f t e r Go l don i , " I Q u a t t r o ' 
R u s t e g h i , " w i l l be g i v e n O c t o b e r 
18. " T h e D y b b u k " is t h e f i f t h ' 
A m e r i c a n ope ra t o be p r o d u c e d b y 
th i s c o m p a n y . T h e W o l f - F e r r a r i 
opus w a s f i r s t p r e sen t ed i n M u n i c h 
i n 1906. I t w a s g i v e n i n I t a l y i n 
1914, a n d has been a p a r a d e piece 
o f t h e V i e n n a S t a t e O p e r a f o r\ 
years . B u t th i s w i l l be t h e f i r s t ' 
s h o w i n g o f the w o r k i n A m e r i c a . 
I t adds g r e a t e r n o v e l t y t o t h e ex­
c e p t i o n a l l y i n t e r e s t i n g l i s t o f w o r k s 
w h i c h m a k e the c o n s t a n t l y b r o a d ­
e n i n g r e p e r t o r y o f t h i s e n t e r p r i s ­
i n g c o m p a n y . 

M r . Ha lasz , m u s i c a n d a r t i s t i c 
d i r e c t o r o f the c o m p a n y , has g i v en 
e x c ep t i ona l a t t e n t i o n t o A m e r i c a n 
w o r k s , and the p r o o f o f t h i s l ies 
in m o r e d i r e c t i ons t h a n t h e f i v e 
t h a t he w i l l have g i v e n w i t h i n h a l f 
a dozen seasons. N o less t h a n f i f t y -
one A m e r i c a n scores have been 
a t t e n t i v e l y e x a m i n e d w i t h i n t h e 
l a s t f o u r years . T h r e e o f t h e m , as 
M r . H a l a s z has p h r a s e d i t , a r e on 
the p r o d u c t i o n l ine . T h a t is , t h e y 
have p r o v e d w o r t h y o f p r o d u c t i o n , 
a n d i n i t i a l measures have been 
t a k e n to c a l cu l a t e t h e cost o f t h e 
scenery a n d cos tumes r equ i r ed , t h e 
q u e s t i o n of t h e m u s i c a n d a l l t h e 
m y r i a d de ta i l s t h a t have t o be i n 
l i n e be fo re an o p e r a i s rehearsed 
o r schedu led f o r p e r f o r m a n c e . 
These t h r e e w o r k s m a y n o t f i n a l l y 

m a k e t h e i r w a y t o t h e s tage . B u t 
t h e y a re s l a t ed as w o r k s o f m e r i t , 
t o rece ive a c t u a l s t u d y w h e n , as, 
a n d i f t h e c o n d i t i o n s o f successive 
seasons p e r m i t . 

H a r d L o t 
" T h e l o t o f t h e A m e r i c a n c o m ­

poser i s h a r d e r i n t h e ope ra house , " 
s a i d M r . H a l a s z , " t h a n i n a n y o t h e r 
f i e l d o f se r ious c o m p o s i t i o n . T h e 
m a n a g e r w h o p roduces h i s w o r k 
h a s u s u a l l y t o be p u b l i s h e r , p r o o f ­
r eader , a n d f i n a n c i a l w i z a r d i n one. 
T h i s i s as ide f r o m w h a t shou ld be 
h i s sole d u t y — t h a t o f t h e a c t u a l 
p r o d u c t i o n o f t h e opera . F o r ex­
a m p l e , D a v i d T a m k i n ' s T h e D y b ­
b u k ' has cos t us , f o r t h e m u s i c 
a lone , a p p r o x i m a t e l y $3,500. T h e r e 
w a s one m a n u s c r i p t p i a n o score. 
T h i s h a d t o be cop ied , c u t u p f o r 
d i f f e r e n t p a r t s f o r d i f f e r e n t s ingers 
a n d cho rus , a n d d i s t r i b u t e d as 
needed. T h e o r c h e s t r a p a r t s h a d t o 
be cop ied . T h e c o m p a n y a n d t h e 
compose r d i v i d e d r o u g h l y those 
expenses. 

" W e have m a d e o u r o w n p e r - i 
f o rmances . B u t i t w o u l d be no use 
f o r m e t o go i n t o a l l t h e r a m i f i c a ­
t i o n s o f t h i s business . E x c e p t t h a t 
I m u s t r e m a r k o n one respec t i n j 
w h i c h t h e A m e r i c a n composer is a t I I 
a g r e a t d i s a d v a n t a g e w i t h h i s E u ­
r opean col league. I speak o f t h e 
po l ic ies , i n a m a j o r i t y o f c a s e s , a t 
least , o f the A m e r i c a n pub l i she r . 

" T h e d i s t i n c t i o n is t h i s : a E u r o ­
pean p u b l i s h e r is l i k e l y t o j u d g p a 
composer ' s score o n w h a t he be­
l ieves t o be i t s m e r i t s , a n d p u b l i s h 
t h e score. A n A m e r i c a n p u b l i s h e r 
w a i t s f o r a p e r f o r m a n c e , f o r thp 
press r ev i ews , f o r t h e p u b l i c r e - ! 
c e p t i o n of the w o r k , be fore dec id ­
i n g w h e t h e r he w i l l p u b l i s h i t a t 

" O f course I k n o w the spec ia l 
d i f f i c u l t i e s a n d expenses o f m u s i c 
p u b l i c a t i o n i n A m e r i c a . I a lso be­
l i e ve t h a t d i r e c t l y o r i n d i r e c t l y a 
E u r o p e a n p u b l i s h e r receives gov­
e r n m e n t subs idy o r g u a r a n t e e of 
g o v e r n m e n t subs idy f o r p e r f o r m ­
ances o f t h e n e w w o r k . I do n o t 
a t t e m p t t o j u d g e t h e m o t i v e s and 
c i r c u m s t a n c e s i n vo l v ed . 
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**We do fee l t h a t we have reason 
f o r p r i d e i n w h a t we have a c c o m ­
p l i shed so f a r i n e f fect iveness a n d 
u t m o s t poss ib le e conomy o f p r o ­
d u c t i o n , a n d i n t h e b u i l d i n g o f a 
t r u l y e l ec t r i c a n d p rog ress i v e r ep ­
e r t o r y . Y o u w i l l r e m e m b e r t h a t 
P r o k o f i e f f ' s ' Love f o r T h r e e 
O ranges ' w a s c ommiss i oned f r o m 
h i m b y t h e C h i c a g o O p e r a C o m ­
p a n y , w h i c h p roduced t h e w o r k 
a n d p r i n t e d t h e score a t t h e cost of 
a p p r o x i m a t e l y $130,000. 

N o w in R e p e r t o r y 

" T h e ope ra h a d t h r e e p e r f o r m ­
ances. W h e t h e r i t s p e r f o r m a n c e 
w a s n o t e loquent , o r w h e t h e r — 
w h a t is m o r e l i k e l y — t h e p u b l i c 
w a s n o t a t t h a t t i m e p r e p a r e d f o r 
P r o k o f i e f f ' s s t y l e , one c a n n o t p r e ­
c i se l y k n o w . B u t we do t a k e p r i d e 
i n t h e f a c t t h a t w e have n o t o n l y 
p r o d u c e d t h i s opera , b u t done so 
i n a w a y m o s t c o r d i a l l y g r e e t ed 
b y p u b l i c a n d press . I n f a c t , w e 
have g i v e n t h i s o p e r a secure p lace 
i n t h e m o d e r n r e p e r t o r y b y our 
p r o d u c t i o n . T h e cost o f o u r p r o ­
d u c t i o n w a s a b o u t $10,000. I n t h i s 
i n s t ance Boosey a n d H a w k e s i m ­
m e d i a t e l y coope ra t ed w i t h i t s p u b ­
l i c a t i o n o f t h e necessary scores, 
e ven t h o u g h t h e ope ra has n o t i n 
t h e p a s t p r o v e d i n a n y w a y a 
l u c r a t i v e v e n t u r e . A n d f o r o u r 
i n i t i a l o u t l a y o f $10,000 w e have 
g i v en , t h u s f a r , t h i r t y p e r f o r m ­
ances. N o r is t h i s a f l a s h i n the 
p a n . 

" I w a n t t o add t h i s : ^ d iscover 
t h a t A m e r i c a n ope ra audiences are 
f a r keener on new w o r k s t h a n they 
a re g i v en c r ed i t f o r b e ing . T h e y 
w a n t nove l t y . T h e y are j u s t as 
eager f o r a n ew tas te , a new s ty le , 
a n d f r esh ideas, as a n y E u r o p e a n . 

p u b l i c . T h e r e is a t r e n d , I t h i n k , 
t o w a r d t h e comedic . I th in fc t h a t 
i n these d i f f i c u l t days audiences 
w a n t s o m e t h i n g t h a t w i l l be a m u s ­
i n g b u t a t t h e same t i m e a d u l t , as 
i n the case o f P r o k o f i e f f ' s e x t r e m e ­
l y w i t t y a n d m o d e r n p a r o d y o f the 
r o m a n t i c opera o f the p a s t . " 

T h e l i s t o f t h e n e w p r oduc t i ons , 
a n d the n u m b e r o f p e r f o r m a n c e s 
t h a t m o d e r n w o r k s have t h u s f a r 
received, s u p p o r t s t h e d i r e c t o r ' s 
a s s u m p t i o n . One o f t h e b r i g h t pa r ­
t i c u l a r s t a r s o f t h e c ompany ' s 
r e p e r t o r y w a s S t r a u s s ' " A r i a d n e 
a u f N a x o s . " I t w a s g i v e n f i f t e e n 
p e r f o r m a n c e s i n t h r e e seasons. 
" T h e O l d M a i d a n d the T h i e f , " M r . 
M e n o t t i ' s piece, h a d e i g h t per­
f o rmances i n t w o seasons; the 
same composer ' s " M e d i u m " s i x i n 
t w o seasons. O f w e l l - k n o w n m o d ­
e r n w o r k s , " R o s e n k a v a l i e r " had 
t h i r t e e n p e r f o r m a n c e s i n th r e e 
seasons. " S a l o m e " h a d n ine per­
f o rmances i n t h r e e seasons; " T u -
r a n d o t " e leven I n t w o seasons, 
"Pe l l eas et Me" l isande" e i gh t i n 
t w o seasons. 
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