‘make their way to the stage. But

B Ln:lo Halasz - Discuascs!

B
- Need for New Works

. By OLIN DOWNES 1
|

Y ASZLO HALASZ opens the
1851-52 season of the New
York City Opera Company:

Pl next Thursday night with)
Masgsenet's “Manon,” which proved

 the outstanding success of the
company’s most recent season of
last spring. David Poleri, the re-
markabls tenor featured on that
_occasion, with Anne Ayars, will|
again head the cast. :

““The Dybbuk"” premiére comes

October 4. The first American per-|

. formance of Wolf-Ferrari's ome
buffa after Goldoni, “I Quattro
. " will be given October
18, “The Dybbuk” is the fifth|
American opera to bhe produced by
this company. The Wolf-Ferrari
opus was first presented in Munich|
in 1906. It was given in Italy in
1914, and has been a parade piece
of the Vienna State Opera fars
| Years. But this will be the first
| showing of the work in America.

}

‘ It adds greater novelty to th

{

which make the constan
ening repertory of this
ing company.

Mr. Halasz, music

director of the comp&ny, ven|
exceptional attention to\ American
. works, and the proe is lies'
in more directidns he five!
n within half

than fifty-

aken o te the cost of the
questior of the music and all the

myriad details that have to be in|
ling\ before an opera is rehearsed’
scheduled for performance,
ese three works may not finally

they are slated as works of merit,|
to receive actual study when, as,
and if the conditions of successive
seasons permit. : ]
Hard Lot

poser is harder in the opera hous
said Mr, Halasz, “than in any ¢

erent singers

P n.rv or al
and chorus, distributed as
needed, 0 atn.plrt.ahadtor

ied, The company and thei
.
'Zz have made our own per-l

nces. But it would be no usel

me to go into all the ramifica-
s of this business. Except that
st remark on ona respect in
ch the American composer is at1
great disadvantage with his Eu-
ropean colleague. I speak of t.he].
policies, in a majority of cases, at|
least, of the American publisher. [
“The distinction is this: a Euro-
pean publisher is likely to judge a
composer’'s score on what he be-
lieves to be its merits, and publish
the score. An American publisher
' waits for a performance, for the
prese reviews, for the public re-
ception of the work, before decid-|
ing whether he will publish it at,
all.
“Of course I know the speciall
| difficulties and expenses of music
publication in America. I also be-|
lieve that directly or indirectly a;
European publisher receives gov-|
ernment subsidy or guarantee of
government subsidy for perform-
ances of the new work. 1 do not
attempt to judge the motives and
circumstances involved. -
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