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don’ters throw up their hands
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is a doer :';Eow wltl?n “As a result of these condi-

5 m} and the im to pound it tions a logical ‘ensemble’ system

He i developed and it proved feasible
‘bhrou;h. I am inclined to take With opera be-

the middle. The doers work hard

institutions will also enrich their
scenic effects immeasurably.
“As a finale let me say briefly
that the United States has as its
duty the creation and support of
its opera—a duty which goes
with world leadership. In Amer-
ica we reversed the process of

T and possible.
sod eg:n give respectable| ing more and more popular b
! in our country, more and more

e ‘general manager of the|Americans sought operatic ca- bwuilding u?h:m;:gtzrw£ ht.;:: tﬂ
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~ its inception in 1944 to his dis-|the already established Euro-

opera here by opening possi--
bilities for our great symphony
orchestras to present not ex-
tensive but at least regular
operatic productions. It takes
just a little organization to per-

culture vs. civilization by first
building up civilization and then

| tubs and ice boxes.
“If these arguments are not
| enough then please think about
. the hundreds of American ar-
tists now appearing successfully
throughout the opera houses of
Europe. Times are changing for
them. A chauvinistic spirit is
growing throughout the lyric
theaters of Europe making it in-
creasingly difficult for these
American singers to earn a liv-

| ing. So, they may come home|
soon. Aren't they entitled to the
same concern about their exist-
ence that we so deservedly give,
for example, to the auto workers
of Detroit when there is & slump
in the production of our four-
wheeled civilization.”
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gtnly the mﬁMent fog: used to working as a unit, could
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satisfaction. In the Liceo every oy Mont Ghahcisies
opera receives a minimum of

three or a maximum of four per-
formances within only two con-
secutive weeks and featuring the

dropped for the season. Thus,
we never have on the ‘decks’
more than two operas in any
week so we cannot possibly clog
our stage and productive fa-
cilities.

“Also there is no chance, as

in the ensemble system, for the

same cast. Then the opera is|lamenting the absence of the

On Slide Projection
“And now,” he continued, “let
us look into the matter of
scenery, I cannot refrain from

really successful use of slide
projection. In the United States
the fallacious idea prevails that
projection should be used be-
cause it is not expensive. This
is not so. If it is less expensive
than tons of built scenery it is
only incidental to the fact that




