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TFodor Picks Firewc




‘Eugene Fodor, violinist
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Eugene Fodor, 24, the violinist, is the only string
player in the Western world to take highest
honors in Moscow's Tchaikovsky International
Competition—a feat he performed last July.
The critical acclaim was perhaps most tumult-
uous this time, but Fodor has long been ac-
customed to accepting kudos: He took first
prize in the Paganini Competition at age 22 and
made his debut with the Denver Symphony Or-
chestra when he was 11,



