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{/ A l e x a n d e r F i n t a , w h o s e W a l t W h i t m a n m o n u m e n t , 
i i e d a l a n d p o r t r a i t a r e b e i n g u s e d b y t h e L i b r a r y o f C o n 
g r e s s , s h o w n a t w o r k i n h i s s t u d i o o n a G e n e r a l G r a n t 
m o n u m e n t . 

M a k e r o f busts o f k ings , s ta tes 
m e n , a r t i s t s , w r i t e r s a n d poets, A l e x 
a n d e r F i n t a , W B A . A r t P ro j e c t 
s cu lp t o r , a u t h o r o f severa l p u b l i s h e d 
nove ls a n d t h e H a r p e r 1934 p r i z e -
w i n n i n g s h o r t s t o ry , " C h i c o , " s tood 
i n h i s h i g h - c e i l i n g e d s tud io a t 1 
S h e r i d a n Square , M a n h a t t a n , a n d I 
r ead a l e t t e r he h a d j u s t rece ived ; 
f r o m Joseph A u s l a n d e r o f t h e L i 
b r a r y o f Congress i n W a s h i n g t o n : 

" T h e L i b r a r y o f Congress is i n 
deed p r o u d t o i n c l u d e i n t h e W a l t 
W h i t m a n C o m m e m o r a t i v e E x h i b i 
t i o n , y o u r t h r e e pieces: t h e h e a d o f 
W h i t m a n , the bronze mode l f o r a 
W h i t m a n m o n u m e n t a n d t h e f a 
mous F i n t a m e d a l . " 

F i n t a , w h o h a s mode l ed H i s E m i 
nence C a r d i n a l Hayes (now a t t h e 
M e t r o p o l i t a n A r t M u s e u m ) , Supreme 
C o u r t Ch i e f Just ice V i c t o r J . D o w l - : 

i n g , Sena to r Robe r t F . Wagner , C a r l 
L a e m m l e o f f i l m f ame , a n d m a n y 
o t h e r s — h i s s i t t e rs r ead l i k e Who ' s 
W h o — ach ieved a n i n t e r n a t i o n a l 
r e p u t a t i o n t h r o u g h h i s more m o n u 
m e n t a l pieces o f s cu lp tu r e . 

H e is best k n o w n i n t h i s c o u n t r y 
t h r o u g h t h e W a s h i n g t o n I r v i n g M e 
m o r i a l a t 17 th St . a n d I r v i n g 'Place, 
M a n h a t t a n , t h e Robe r t F u l t o n M e 
m o r i a l , 1 S ta te St., M a n h a t t a n , a n d 
the W a l t W h i t m a n M e m o r i a l , here, 
a n d n o w is w o r k i n g o n a W h i t m a n . ! 
M e m o r i a l f o r t h e Fede ra l A r t Proj-/f 
ect. 

P O R T R A Y S T H R E E P H A S E S 
T h e m o n u m e n t mode l o f W h i t m a n 

to be used by the L i b r a r y o f C o n 
gress p o r t r a y s t h e l i f e o f W h i t m a n 
i n three phases, i n p ro f i l e r epresent - j 
i n g h i s y o u t h : i n f u l l f r o n t v i ew r e p 
r e s en t ing t h e m idd l e - ag ed W h i t m a n ,  e
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Sculpture Shows 
Poet at Three Ages 

a n d i n a back v i ew r ep r esen t ing 
W h i t m a n i n o l d age. 

A l l e go r i ca l l y , t h e g r o u p i n t h e 
mode l expresses t h e a m b i t i o n a n d 
the l i f e s t rugg l e o f a n i n d i v i d u a l . 
U p h o l d i n g w h a t is prec ious a n d v a l 
uab le t o m e n , a n d s u b d u i n g t h e 
f a i lu r es w h i c h c o n t i n u a l l y i n t e r f e r e 
a n d t r y t o b lock h i s progress, t h e 
m o n u m e n t ep i tomizes m a n s t r u g 
g l i n g a lways t o w a r d a h i g h e r goal. 

I n t h e f i r s t epoch of l i f e , i n y o u t h , 
represented i n p ro f i l e i n the c o m 
pos i t i on , W h i t m a n shows t h e 
courage, the fearlessness, the b ravery 
a n d boldness o f a y o u n g m a n w h o 
is j u s t s t a r t i n g t o w i n t h e g lo ry o f 
l i f e f o r h imse l f . 

I n t h e second aspect, i n t h e f r o n t 
view, W h i t m a n appears as a m i d d l e -
aged m a n w h o has f i rmness a n d 
r e so lu t i on w i t h o u t the d a r i n g s p i r i t , 
w h o has t h e a u d a c i t y t o c a r r y a l l 
burdens , d epend ing o n h i s s t r e n g t h 
alone, a n d gu ided by knowledge . 

P A R A L L E L S A R T I S T ' S L I F E 
T h e las t phase is o l d age w h e n 

m a n t u r n s back f r o m whence he 
came, g i v i n g u p t h e s t rugg le of l i f e 
g a l l a n t l y p.nd s tead fas t l y f o l l o w i n g 
the course o f h i s f a te w h i c h was 
d e t e r m i n e d b y h i s des t iny . 

C o i n c i d e n t a l l y , t h e l i f e o f W a l t 
W h i t m a n , w h i c h represents the 
e m b o d i m e n t o f m a n a n d h i s s t r u g 
gles, para l l e l s t o a g rea t e x t en t t h e 
l i f e o f F i n t a , t h e a r t i s t . 

F i n t a , a t 20, a l r eady h a d achieved 
d i s t i n c t i o n as a s cu lp to r i n B u d a 
pest. A t t h e t u r n o f t h e c en tu ry , 
Budapes t , H u n g a r y , t h e me t ropo l i s 
o f s ou theas t e rn Europe , was a gay 
c i t y . T h e a r t i s t ' s l i f e i n t h e c i t y o f 
Pest, separated f r o m B u d a by the 
D a n u b e R i v e r , was very m u c h l ike 
l i f e i n t h e L a t i n q u a r t e r o f Par i s . 
Mus i c i ans , w r i t e r s , a r t i s t s a n d 
scu lp tors w o r k e d u n i n t e r r u p t e d l y i n 
t h e i r a te l i e rs d u r i n g the day a n d at 
s u n d o w n m e t w i t h f r i ends a t a cafe. 
R e l a x i n g f r o m t h e i r a rduous c r ea 
t i ve labors w i t h the good beer as 
f amous as t h e Danube , they took 
p a r t i n t h e ph i l o s oph i ca l conversa
t i ons a n d h e a t e d discussions w h i c h 
were a n express ion of the " g e m u t -
l i c h k e i t " o f t h a t pe r i od . 

F i n t a f e l t h i m s e l f very m u c h a 
p a r t o f t h i s k i n d o f l i f e . I t was good 
to be y o u n g a n d i t was r i g h t to be 
gay, b u t one's w o r k . . . a h , t h a t 
was I m p o r t a n t ! So o f f t o Par i s he 
w e n t t o s t u d y w i t h A u g u s t R o d i n , 
the mas te r s cu lp to r , a n d l a t e r w i t h 
A d o l f H i l d e n b r a n d i n F lo rence . 

B u t t h e restlessness o f t h e 
M a g y a r was i n h i s b lood . F rance , 

H e a d o f W a l t W h i t m a n , b y 
A l e x a n d e r F i n t a , u s e d i n t h e 
L i b r a r y o f C o n g r e s s W a l t 
W h i t m a n C o m m e m o r a t i v e E x 
h i b i t i o n . 

I t a l y , Yugos lav ia , Czechoslovakia , 
T r a n s y l v a n i a a n d B r a z i l , every
where h e w e n t he w o r k e d a n d l e f t 
h i s m o n u m e n t a l s c u l p t u r e t o c o m 
m e m o r a t e the l ives o f t h e g rea t 
n a t i o n a l heroes. 

Commiss i oned t o m o d e l t h e b u s t 
of t h e deceased E m p e r o r a n d K i n g 
of H u n g a r y , C h a r l e s I V , he 
has tened back t o B u d a p e s t ^ He r e 
he was accepted i n c o u r t c i rc les a n d 
assigned t o m a k e bus ts o f C o u n t 
A p p o n y i , M y r o n Cr i s t ea , P a t r i a r c h 
of t h e G r e e k O r t h o d o x C h u r c h o f 
R u m a n i a , a n d o f m a n y w e l l - k n o w n 
s ta t esmen a n d leaders. F o r h i s 
services to t h e g o v e r n m e n t he was 
hono r ed by a n a p p o i n t m e n t i n a r t 
a n d archeo logy a t t h e U n i v e r s i t y 
of Budapes t . 

N o t c o n t e n t w i t h E u r o p e a n h o n o r s 
heaped o n h i m , F i n t a , n o w a f a 
mous scu lp tor , came t o A m e r i c a . B u t 
economic cycles leave t h e i r m a r k o n 
a r t i s t s . T h e m o n s t e r depression 
dea l t h a r s h l y w i t h F i n t a . T o d a y 
he is one of t h e scu lp to rs h a p p y to 
be w o r k i n g o n t h e Fede ra l A r t 
P ro j ec t . 

I t is f i t t i n g t h a t the a r t i s t w h o 
came i n t o h i s o w n a g a i n i n the l a n d 
o f democracy a n d c h a m p i o n s t h e 
cause o f democracy i n h i s adop ted 
c o u n t r y , A m e r i c a , shou ld h a v e i m 
m o r t a l i z e d W h i t m a n , recognized as 
the poet o f democracy . 

A n d i n t h e words o f W h i t m a n , t h e 
a r t i s t F i n t a , too, expresses h i m s e l f : 

I celebrate myself arid sing myself 
And what I assume you shall 

assume, 
For every atom belonging to me as 

good as belongs to you."  e
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