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The image is unclear 

Blood of My Blood 
The Dilemma of the Italian-Americans. 

By Richard Gambino. 
350 pp. New York: Doubleday & Co. $7.95. 

A Documentary History 
Of the Italian Americans 

Edited by Wayne Moquin with Charles Van Dören. 
448 pp. New York: Praeger Publishers. $15. 

By JERRE MANGIONE 

For those of us who worry 
that Ilia wurrrnt pmiccupation_ 
Wft AtnorirBT) P f̂flC, jJY Which 
Smns here to stay, may de
generate into ethnocentricity 
and further polarize the nation, 
the spate of good books being 
published in the field by capa
ble (and readable) scholars is 
a reassuring sign. In this re
spect, the Italian Americans 
have fared especially well in 
recent years, with a number 
of excellent studies, notably 
Joseph Lopreato's "Italian 
Americans" in 1970 and Alex
ander D<Conde's "Half Bitter, 
Half SweeFHnlSTl. 

Now we have two more books 
on the subject, one written 
with style and passion by a 
Queens College professor, who 
fs chairman of Italian-Ameri
can Studies there, the other a 
compilation of some one hun
dred previously published arti
cles and documents, which 
range in subject matter from 
"Verrazzano's Description of 
New York Harbor" to Pietro Di 
Donato's "Little Italy Seventy 
Years Later." The two books 
complement each other nicely, 
and shed a great deal of neces
sary light on the major diffi
culties experienced by Italian 
Americans in their effort to rec

oncile their Old World culture 
with a New World environment 
where, ^for^sever^J_decadfi4 at 
least, they were -treated with 
open hostility. 

*" "A Documentary History of 
the Italian Americans" is partic
ularly useful to students who 
are already familiar with the 
main outlines of the Italian 
American saga. "Blood of My 
Blood" will interest both the 
student and the general reader. 
With greater impact than any 
other nonfiction book on the 
subject has achieved to date, it 
weaves together the history, 
sociology and psychology of^ 

Jerre Mangione teaches at the 
University of Pennsylvania and 
has written extensively about 
Italian Americans. "Mount Al
legro" and "America Is Also 
Italian" are among his publica
tions. 
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first, second, and third genera
tion Italian Americans. Its data 
is presented with scholarly pre
cision; yet the author's person
alized style, which he peppers 
with autobiographical tidbits, 
makes it^unnwnrnlir rpa^ahle^ 
Unlike most books written by 
academics, this one compels 
the reader to feel as well as 
to know. 

Gambino comes by his feel
ings naturally; he is an Italian 
American himself, with a fa
ther who was born in Italy. His 
first 17 years were spent among 
a host of Sicilian relatives liv
ing in the Red Hook section of 
Brooklyn. Now and then one 
suspects that he has not ac
quired sufficient distance from 
his "Little Italy" background 
to develop enough perspective; 
but on the whole he has pro
duced a deeply penetrating 
work that should convince 
most of its readers thatch* 20 

«jrtillion or so Italian Americans 
among us may, inaeea, be our 
3̂UXT+ •mMgned and misunder
stood ethnic groim. 

In studying" their identity 
problem, Gambino asked this 
question of a group of men and 
women of non-Italian origin: 
"What comes to mind when you 
think of Italian Americans?" 
With remarkable uniformity, 
they repeated these standard 
images: "Mafia, pizza (it used 
to be spaghetti), food, hard 
hats, blue collar; emotional, jeal
ous people; dusky, sexy girls; 
overweight mammas; frighten
ing, tough men; pop singers: 
law and order; pastel colored 
houses; racists; nice, quiet peo
ple." Next, Gambino asked a 
group of Italian American col
lege students whether the com
posite of these images corres
ponded to their sense of iden
tity. Unanimously and empha
tically they replied in the nega
tive. Yet when they were asked 
ghat j t ""ana |"*"» Q " Italian 

^American,- their ^ r e p g S T a g g 

One of Gambino's most strik
ing revelations is the psycho-,̂ , 
logical dilemma of the third, 
anHj»vgri fnurth) pnnnnnfrinn T». 
alian^Americans who, he be-
nevesT are undergoing^ an iden-— 

etUy_^sis-oCjnajor-pfoportions. 
Their parents, who still suffer 
from their childhood conflict of 
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having to lead a double life 
fUdilui at liuinu. American" 

•^eisewnere), are blamed, with
out intending to, they bewilder 
their children with their seem
ingly contradictory wishes, urg
ing them to get an education, 
for example, while warning 
them not to change. Gambino 
points out that by expecting 
their children to maintain the 
precarious balance of conflicts 
that has become the life style 
of the second generation, they 
are, in effect, accentuating the 

Joneliness and isolation which 
'third-generation Italian Amer

icans experienee.,when they try 
to enter the mainstream of 
American life. 

At the core of Gambino's ex
plications is the horrendous his
tory of the nearly 5 million 
Italians who came here with 
the hope of having a better life 
than the dreadful one they left 
behind. Mos{ of t̂ em were from 
the Italian Soutn, J1the land 
thai tune forgot," and most of 
them were both illiterate and 
4£nsjulled. They Srought with 
them little more than a strong 
sense of tradition and a strict 
family system by which they 
had survived for centuries a 
harsh infliction of invasion, 
conquest and exploitation. The 
system, which was based on the 
conviction that only b/od rela-
tives and a few carefully se-

made the family a sovereign 
state.J. All oTHer social institu
tions/^ writes Gambino, "were 
seen within a spectrum of atti
tudes ranging from indifference 
to contempt" 

The author demonstrates that 
any threat to the Italian Ameri
can old style of life, 
particularly to their family sys
tem, has always been firmly re
sisted whatever its source. In 
that connection, Gambino dis-
outes the notion that Italian 

Americans are reactionary and 
Racist, arguing, at one point, 
that their confrontations with 
the blacks arise from cultural, 
differences rather than bigotry. 

In some of the meatiest pages 
of the book the author main
tains that "the sfrihhorppss of 
ethnicity is as strong as human 
psychology and culture," and 
pleads for creative ethnicity 
(ethnic groups learning about 
themselves and one another in 
order to interact constructively) 
as agajnct ^miYifiifif'f **hn'"--
itv- such as was humorously 
illustrated by the New York vo
ter who, on being asked whe
ther ethnic factors played a 
part in her choice, replied with 
an old joke, "Ethnic, schmeth-
nic, as long as he's Jewish." But 
Gambino's concern is as much 
for the whole nation as it is for 
its ethnic groups. He believes 

Djuralisric^j^^ 
can rid itself of the lassitude 
and uncertainties plaguing it. 

"A Documentary History of 
the Italian Americans," which 
starts with Christopher Colum
bus and ends with Joseph Co
lombo, particularizes many of 
the points made in "Blood of 
My Blood" with a wide variety 
of viewpoints. Many of the se
lections evoke the strong sense 
of immediacy found in good 
journalism. The editors are to 
be commended both for salvag
ing a great many illuminating 
pieces, which might otherwise 
be lost in archives, and for 
providing pithy and informative 
introductions to the six sections 
of the book, which cover such 
general topics as "Making a 
Living," " n r gftW p / l r1"™*," 
"Patterns of Settlement." 

Both this book and "Blood 
of My Blood" are outstanding 
contributions toward the goals 
of creative ethnicity. • ek
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