By Paul Hume

~ Antal Dorati took over the music
directorship of the National Symphony
Orchestra five and a half years ago in
the fall of 1970. At that time, whit as

's board has served

a he playing by the
al . phony has undergone
\ges that are as unmistakable as

hey are widely recognized.

Slowly but steadily, in those ways he:
has used with similar success with
many other orchestras, Dorati, who
returns to the podium this week aftera
hiatus in Europe, changed not only the
musical achievement level of the
National Symphony but its psy-
chological attitude. Both were essen-
tial if he was to improve the orchestra

claim that one area of the orchestra’s
attainments progressed more rapidly
thananother. Rather, Dorati madeim-
mediate changes in the

theverysametime thathe polishedthe =

technical prowess of the players, all
the while enhancing their tone.
1t would be unfair not to recall that

the National Symphony Orchestra, at
the time that Dorati took it over, was
bequeathed to him by Howard Mitchell
in good enough condition that Dorati's
improvements were ble. W
_ But the players had become dis-
couraged by a monotony in repertoire
and depressed by an unjust and

as he envisaged. It would be wrong to



“[nder Dorati,. ..
the caliber and the
charncter of the
plaving by the
National Symphony
has undergone
changes that are

ax unmistakable as ©
they are widely
recagnized."




- While regular nstenm to the
. National Symmy began to notice
‘changes early in the Dorati era, the
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'nlan. excellent acoustics of the
+ Concert Hall gave the orchestra a tex:
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Constitution Hall. At the same time,
: critical notices for theorchestra’scon-
-ear:ul New York City, which had for

-

dreary repetition of the words
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imany seasons been nothing bu ay

ing of mn!c by W’sgner aml
jssy are due for release this

1T
Criticnl acclaim in recnrd

; agaﬂmmdmlumnfﬁhm
Europe have been unanimous in
- praising these nmum

Symphony/Dorati records, and they
are likely to win their share of nﬂm‘
awards

s formmr :
growing fan club con-
ductor emerged. Many of his admirers

| were amazed at the breadth of his

musical interests and immense

| knowledge of repertoire. His comple-

tion of the recording of all the Haydn
symphonies, his assistance in planning

' the Mozart and Haydn festivals in the

Kennedy Center, and his own com-
positions continued to win him new
praise, All this time the orchestra was
sounding better, until people realized






cent spectacular concerts the
orchestra played under the baton of
Leonard Bernstein.

An orchestra can sometimes be said
to “'play over its head."” But the kind of
playing that Rostropovich and Berns-
tein and Dorati now regularly draw
from the National Symphony is not
possible on any sustained level unless
an orchestra has become accustomed
to operating that way the majority of
the time.

Dorati is now returning to us again.
On Tuesday night he will conduct the
world premiere of Roy Harris’s
Symphony No. 14 for chorus d
orchestra, after leading a

) twmeofitusuppnﬂemnow
e as their goal: equality with

gz bermhumoﬂheworld
he board of directors of the

—National S!Imnhﬂﬂy. who have worked
-, wonders in financing their steadily
gmulng pride and joy, have not yet
realized the full dimensions of

in his enlightened

ammi ,snmml’theboardm
ined at his aelections

Leapold Stnkowaki’s bourds tried th
thing on him in Philadelphia, but

/ told them toshut upor resign. Carry-'

!usaudiulcaswithhimmprognm
hose ‘‘modernity”” would shock
o National Symphony subscribers today,
smknwsld carried Ids hntﬂe. Duntt

In the face of the prestige which the

orchestra's recordingsbringit,and the
solid acclaim printed in reviews, it is
hard to believe how hard Dorati had to
workand beg before he succeeded, only
last year, in finally having it under-
stood that the National Symphony
Orchestra MUST record regularly.

The symphony’s board of directors
like to talk about matching their
orchestra with the world’s best, yet

brought about by the timidity of the
more lagging members of the board
was the disgraceful cancellation of the
orchestra's proposed European tour.,
On February 23, the Boston Sym|

is leaving for a quick, three-weeks tour
of European capitals, The Chicago
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Mobil Oil had made a gift of $50,000
_ and offered more, and the Greek

farthest point on the tour, and back. If
the board of directors of the National

“What some board members

still fail to realize, though
mfﬁ? Tas that have nine double
,,%Lm Angeles carries ten.) The

players affirm it regularly, i
that the National Symphony

 Philadeiphia Orchestra,
Orchestra, New York
Philhar-

that for a time at least Dorati
sidered not returning here
tour was canceled.

for the ultimate
players that
them

traveled wi
years.

Certain nts are still vital
to theu@::i goal of the orchestra
should move to secure

lmmedlately The string section

enlarged. The Kennedy
rt Hall works best with

five and a half

's eight are not sufficeint, a
one of them is ill, as
week ago, the seven left are heipim
There should also be one or two mare
cellos, the same number of added
violas. i

llisnawtoolaaetoremsmmme
European tour, the loss of which isa
disappointment to the players as much
as to Dorati. But the board of directars
must from now on move, as some of its

. more progressive members are

already insisting, in positive ways and
promptly, to firm up the aura of réal
greatness in an orchestra which they,

in their flabby maneuvers, have, thus
far, kept in a rickety condition. When
an orchestra’s conductors do all they
can to give a public a great ensemble,
the board's responsibilities have no ex-
cuse for not matching that
achievement. i
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