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heard of a man who'y
publish a book of photos o
Paris. “Of course,”’ he said
only one with such pl
was published and
name Brassai, after

Y
of Pans@//

shadowy por
lesbians, bore

. They were called ‘accroche-
s* because they hooked the
ts of men. There are more under-

mm,m:mmuw
or

awhile because somne of the
people in them are still alive.”

IN 1932, BRASSAI met Picasso and
the two began a lifetime friendship
that also served to introduce Br
into the artistic circles of Paris, One
picture of Picasso was used in Life
magazine, another shows Picasso in
1932 with a certain amount of hair and
a certain madness in his eyés. “Notice
the stains on his sitit?" asked Brassai.

_ “He always wore gray suits because

he said he worked in dust, and with
dust and it never showed up.”" .

There is a portrait of the playwright
b_.irm_nnda
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e Washlngto

! ln and out of prison for
_ stealing," Brassai said.
“‘When he was out he was

There are portraits of
- his friends Matisse,
Braque, Dali, T,
~and Pierre - Bonnard.
There is a picture of Hen-
ry Miller in a trench coat
and a slouch hat, peering
around a doorway.

“He came to wake me
up like that one day, and I
said, ‘Wait untl I
camera.’

@

: experience

. Her dog had died

ee yeurs before. and
very much missed.""

‘There is a picture of ‘an

‘the Gayety

t the artist as a

id, 1 get my %mn.
3 .’ He was i
then. He slept here a to ‘Picasso
there.” idn’t like that.”

THOUGH those golden
days of Paris are gone,
Brassai views their pass- |
ing without regret. For

people of the “‘under-
ground"' and their monu-
ments.

Driving through Wash-
ington one night this week
his fancy was captured
ter on
St. NW. It was being torn
down, He insisted that his
friend Harry Lunn take
him back early the next
morning to photograph
what was Jeft.
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