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Madame Gerster has become a great favorite in New York

nomenal. In Rigolletto, Madame Gerster shone with a ¢
had to do, and the ‘ Caro Nome, which is, as it were, the

marvellous vocalization for which she is famous.

v all the florid embellishments, in which the tone was

agility and precigion that ravished the ear, she na

o situation. Mistress of all that is possible in ¢

artiste, whose singing is imbued with the ‘§

undertakes. This fact made amends for s nckof breadth in the cantatabile pas-

sages, Nothing could have been better tived than her rendering of the ‘ Tutte le

festa,” and in the succeeding duo her express ures supplied an unerring reflex of |
the passionate situation, while her v with penetrating clearness. Madame
Gerster's singing in the quartette y forcible, but inexpressibly tonching,

nothing to be desired.  Her voice in its |

y the sentiment of the
e Gerster is also a true
:' of whatever character she

e to the unfaltering truth of lier embodiment of ||

¥ heroines,” |

. sions of her (filda, we mus
one of the most exquisi
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